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The Kultur-Lige Art Section, which existed in Kyiv from 1918 to 1921,
was a bright page in the development of Jewish art in Ukraine. It was
followed later by a range of associations of the same name in Moscow,
Warsaw, Chernivtsi, Chisinidu, Kaunas, Vilnius, New York and Chicago. Kyiv’s
Art Section gathered artists, whose names today are among the renowned masters of
Avant-Garde art of the 20th century. The core of the Kultur-Lige Art Section, founded
in Kyiv at the end of 1917, was formed by Mark Epstein, Alexander Tyshler, Nisson Shifrin,
Joseph Elman, Issachar-Ber Ryback, Boris Aronson, Isaac Rabichev. Among its participants
were also Marc Chagall, El Lissitzky, Solomon Nikritin, Joseph Chaikov, Sarra Shor, Abram
Manevich. In the early 1920s, masters of graphic art, members of the Kultur-Lige in Kyiv, who were
working on illustrations for Jewish books, succeeded to create a distinctive national Jewish style. This
phenomenon was noted by contemporaries, and it was confirmed by the distance of time as well. In 1922, the
Art Section of Moscow Kultur-Lige was organized, it included former Kyivates. Among the artists in the Moscow
Section were such known masters as Nathan Altman, Marc Chagall, Robert Falk, Isaac Rabinovich, Solomon
Nikritin, Alexander Labas, Alexander Tyshler, David Shterenberg. The Moscow Section existed till 1925. Works
of Kyiv-based and Moscow-based Kultur-Lige artists represented a variety of styles - from Cubism, Futurism and
Expressionism to Neo-Classicism - and were renowned for their originality and refinement. To this day they were known
only to the specialists, they remain an unknown phenomenon to the wide circle of admirers of art. Our exposition “The Kultur-
Lige: Artistic Avant-Garde of the 1910s and the 1920s” and the present catalogue will extend our cultural horizons regarding the
artistic processes of post-revolutionary decade. Ukrainian culture of this period shone with diversity and was enriched by national
traditions of different peoples who lived on this land and found embodiment in it. The art of Ukraine demonstrated tolerance to coexistence
of various ethnic styles. In 2003, the National Museum of Art of Ukrainie and the Institute of Judaica agreed to organize a joint exhibition
of world renowned Kultur-Lige artists. The Institute of Judaica grew into the Center for Studies of the History and Culture of
East European Jews, and we are pleased to proceed with realization of our long plans. The purpose of our project is to reveal the
phenomenon of the Kultur-Lige in the context of Ukrainian cultural development. Art does not exist in the enclosed space, it
aspires to mutual enrichment. Members of Kultur-Lige - talented painters and sculptors - constituted a separate layer of
culture in which an appeal to traditions and search of new Avant-Garde forms united. The display of their works on the
background of documents, photo materials, posters, which convey the atmosphere of stormy post-revolutionary years,
the fervor of revival of national language and culture, enables one to feel the phenomenon of dynamics in variegated
displays. Kyiv was the Kultur-Lige’s main center, a city where it was born. The creative legacy of participants
of this association is held by the National Museum of Art of Ukraine. Among these are the best works of
Abram Manevich and the largest collection of Mark Epstein’s graphics. During years of independence,
interest in the art of Ukrainian Avant-Garde extraordinarily grew in foreign countries. Lately this
interest reached its peak due to successful exhibition projects organized by the Museum in
Canada and United States — “The Phenomenon of Ukrainian Avant-Guarde” (2001-2002)
and “Ukrainian Modernism” (2006-2007). We hope that the joint project of the National
Museum of Art of Ukraine and the Center of the Research of History and Culture
of East European Jews, the exhibition “Kultur-Lige: Artistic Avant-Garde of the
1910s and the 1920s”, will reach the same success and international resonance.

Anatolii Melnyk
General Director of the National Museum of Art of Ukraine




Hisnbricrs Xynoxuboi cexuii Kynmpryp-Jlirm, sika ichyBana B Kueniy 1918-1921 pokax, crajia sCKpaBUM SBUIIEM Y POSBUTKY
€BpeiichKOro MuctenTBa B YKpaini. Cexijisi 3srypTyBana HaBKo/o cebe MaiicTpiB, uui iMeHa BIMCAHO /10 icTopii cBiTOBOTO
aBanrappHoro mucrenrsa XX cromirrs. Sxpo cekuii cknanu Mapk Enurreitn, Onexcaupp Tunuiep, Hicon Illudpin, ﬁoce(b
Enbman, Icaxap-bep Pubak, bopuc Aponcon, Icak Pabuyes. V ii po6oti 6pamu yuacts Mapk Illaran, Enb JIncuupkmii,
Conomon Hixkpirin, Moced Yaitkos, Capa Illop, AGpam Manepuy. YIIpofioBx HeJIOBroro nepiopy — nodarxy 1920-x
PoKiB — maiictpam rpadiku, AKi npaiioBanu HajJ 0pOPMIEHHAM €BPelichbKOi KHWKKM B Kuesi nmpyu BuaBHMITBI
Kynbryp-Jliru, Bganocs crBOpUTH BIi3HABaHMIt HALIOHAMbHMI CTWIb. Lleit peHOMEH MOMITHIM BXKe CyJacCHUKM;
CTYIIHICTD IXHIX OIiHOK miTBepuB Yac. 1922 poky 6yno sopranizoBano Xy/I0KHI0 CeKIlilo MOCKOBChKOi KynbTyp-
Jlirm, po skoi ysifiuwim it kommuHi kuanau. Cepeyy ydacHuKiB cexuii — Biffomi maiicrpu: Haran Anprman, Mapk
Illaran, PoGepr ®anbk, Icax Pabunosuy, Conomon Hikpitin, Anexcaupp /labac, Onexcanap Tumnep, [laBup
IlITepen6epr. MockoBcbKa cexiis nmpoicHyBana 10 1925 poky. TBopYicTb Xy0XKHMKIB KNIBCHKOT i MOCKOB-
cbKoi Kynbryp-Jliru, o npencrasise pisHi Hanpsamu — Bij Ky6ismy, GyTypusmy it ekcnpecioHiamy 10 Heo-
K/IACUKM, — TIPUBAOITIOE CBOEI0 BUCOKOIO JOCKOHAMICTIO. [loTenep Mpo Hei 3HAI0Th IepeBaKHO PaxiBIii, s
IIMPOKOTO KO/ IIAHYBA/TbHMKIB MICTENTBA BOHA 3a/IMIIAETHCA HeBiloMuM aBnimem. Bucraska «Kynpryp-

Jlira: xypooxHiit aBanrapp 1910-1920-x pokis» i meii amb60M MaloTh PO3MIMPUTI FOPU3OHTH HALIOTO PO-

3yMiHHsI MUCTEIIbKHMX IPOIECiB OPEBOMIOLITHOTO IeCATUIITTA. YKpaiHChKa Ky/IbTypa Tiei fo6u Gyna
PO3MaiTox0, B Hiil BTITIOBA/IMCA HAlliOHA/NbHI TpaaMuii pisHNX HAaPOJiB, AKi MEIIKa/IM Ha il 3eMITi.
MucrenTBo YKpainyu eMOHCTPYBA/IO TO/EPAaHTHE CHiBiCHYBaHHA PisHOMaHITHUX HalliOHATbHMX
cruniB. Hanjionanbumit XyoxHii myseit Ykpainu ta Incturyr ropaiku 2003 poxy mifimmm sropu
010 37iMICHEHHS CIIIbHOTO IMPOEKTY — BUCTABKM JOPOOKY G/MIMCKYHOi IIesan XyA0KHNKIB
Kynbryp-Jlirn. Ieit mpoext nabyBas 3 imHOM Yacy nefani 6inpmoro macimraby. Hacrynmaukom
IncturyTy ropaiku B 1iiit cnipasi cras LlenTp gocHipKeHb icTOpii Ta KyIbTypH CXifHOEBpOIIEii-
cbkoro espeiicrsa Hanionanpnoro yuiepcurery «Kueo-MorniancpKa akajiemis», i Huai
MU CTBHMMY 3YCH/IAMY 3Peajli30ByEMO HaII 3a7iyM. MeTol0 MPOEKTy € PO3KpUTTA (e-
HoMeHy KynbTyp-Jliru B KOHTEKCTi pO3BUTKY YKpaiHCHKOI Ky/IbTypy. MucTenTBo He ic-
HYy€ B 3aMKHEHOMY IIPOCTOpi, BOHO TIparHe 0 B3aeMo36arauenns. MuTii, ki Hae-
xamm o Kyneryp-Jliru, — TanaHoBUTI XyJOXKHUKY, CKY/IBIITOPH, — CK/TA/IM OKpeMMii
NPOMAPOK KyIbTYPH, B AKOMY HOE{HANNCA 3BEPHEHHS 0 TPAJAMIIiN i MONIYK HO-
BUX aBaHrapaHux ¢popm BupaxkenHs. [lokas ixXuix TBOPIiB Ha T/ JOKyMEHTaTbHUX
Marepiaris, AKi nepeanTh aTMocdepy GypXIMBUX OPEBOTIONITHMUX POKIB, N1a-
(oc BigpomKen s HalliOHATBHOT MOBY Ta Ky/IbTYPH, /IA€ 3MOTY Bi/[4yTH ABUIIE
B JMHaMiIli, y cTpokaTocTi BusBiB. KuiB 6yB ronosuum ocepenkom Kynbryp-
Jliru, microm, ie BoHa BuHMKIA. Y HanionanbHomy XypnoskHboMy My3ei Ykpa-
iHM 30epiraeTbcs TBOpYA CHAANINHA 1l MAMCTPIB, Y 0r0 KOMEKUii — Haii-
kpamyi TBopu AGpama ManeBuya, Haitbinpma 36ipka rpadiku Mapka
Enmireitna. 3a vacis HesanmexxHocTi YKpainu y 3apyGixuux kpainax
HaJI3BUYAIHO 3piC iHTEpec 10 MUCTENTBA YKPATHCHKOTO aBaHIApJY.

OcranHiM 9acoM 1ieit iHTepec AOCAT anorelo 3aBAKN YCIIITHUM TIPO-

eKTaM, o ix 3peanisysaB Hamionanbumit Xypoxxuiit myseit Yxkpainu B Ka-

Hafi i CIIIA - «Denomen ykpaincbKoro aBanrapay» (2001-2002) ta «Ykpain-
cbKuit MofiepHisM» (2006-2007). CriofiBatocsi, CIBHMIL POEKT My3el0 Ta Henrpy
JOCTi/KeHb iCTOpii Ta KymbTypy cXiTHO€EBpomeiichkoro espeiicta «Kynmpryp-Jlira: xypox-
Hiit aBanrapy 1910-1920-x poxiB» 04iKy€e aHaMOTiYHMiA yCIiX i MDKHApOIHNIT pe3oHaHC.

Amnaroniit MenbHnk
Tenepanvruii dupexkmop Hayionanvnozo xydosxHvo20 my3seio Yxkpainu




The unearthing of folk memory into the present
world is a fight for the restoration of cultural values.
In the post-Communist era, it is crucial to return to the
Judeo-Christian roots of European civilization. This transition is
extremely hard, as it pleads many changes: our way of life, conception of
history, scholarly standards, publishing, museum practice, etc. During the time
that passed since the overthrow of Soviet power, much has already been accomplished.
Thousands of previously unavailable volumes of both a world and national heritage have been
published. Readers have been reunited with the glory of great historians, philosophers, artists and
political figures. Currently, political activism, the judicial system, and free media are taking hold. In my
opinion, these ideals create a framework for the renewal of national (as well as Jewish) cultures to take place. Along
with other communities, we gather the historical and cultural treasures without which neither our own lives nor those of
future generations can function. The actions of the Kultur-Lige are a highlight of Jewish culture in Ukraine. Although its
achievements were forgotten and neglected, we must revisit these memories. Jewish educational organizations, theaters
and publishing businesses holistically served millions of people who quenched for knowledge and self-awareness in
their culture. This historical phenomenon calls for more serious research. However, a step forward has already been
taken: the researcher Hillel Kazovsky (Jerusalem) wrote one of the first books on the Kultur-Lige artists. It gave the
initial push to organize an exhibit in the National Museum of Art of Ukraine. We discover the brilliant works of
prominent masters, who are not presently associated with Kyiv and Ukraine. However, most of the following worked
in Kyiv: Marc Chagall, El Lissitzky, Mark Epstein, Sarra Shor, Joseph Chaikov, Isaac Rabinovich, Issachar-Ber Ryback
and David Shterenberg. In 1918, 40% of all books in Yiddish that were circulated through the former Russian Empire
were published here. Books with illustrations by these artists became rarities and are kept in the largest libraries of
the world. The paintings and graphic works of the Kultur-Lige artists in this exhibition were collected from museums
and private collections, and are masterpieces of the early 20th century. The Kultur-Liga took important steps forward
in art education. In the early 1900s, it created a museum in Kiev and was able to show works of Brueghel, Picasso,
Mir6, Chagall, Lentulov, etc. The showcase of such prominent artists seems unbelievable, but it took place. I am
very pleased that we are now able to present the artistic endeavors of the Kultur-Lige to our generation,
collect the works that have been dispersed throughout the world, and announce the return of the
Kultur-Lige to our cultural memory. I would like to thank all of those who contributed to
this event: the museum workers and librarians, the collectors who saved these works,
the art historians, the patrons who assisted the organization of the exhibition,
my colleagues who prepared the exhibition and album, and most of
all, the National Museum of Art of Ukraine, which gave their
halls, funds, professionalism, and goodwill to the exhibit.

Leonid Finberg
Director of the Center for Studies of the History
and Culture of East European Jews




boporbba
3a maM’AThb HapoAy BOJAHOYAC
€ 60poTp6010 3a IIHHOCTI NMOACBKOTO AYyXY.
IToBepHeHHA B TOHO €BPOINENCHKOI LUBiMisawii, 10 waeo0-
XPUCTUAHCHKMX IIIHHOCTEN € UM He HAfrO/IOBHINIMM ITPOIIECOM Y HAIOMY
NOCTKOMYHicTUYHOMY OyTTi. BiH Haj3BMuaiiHO BaxKkuii, 60 BUMarae 6araTbox
3MiH: 106yTy, KOHIEMNLi iCTOpii, IKiTbHUIITBA, BUJIABHIYOI IIPAKTUKM, My3eiiHNIITBA
TOI0. BIPOJOBIK KiTBKOX I€CATHIIITD, 10 MMHY/IN BiJi 4aCiB IIOBa/IeHHSA PajITHCHKOTO PEXUMY,
3po6neno unMano. Bupano tucayi pasiie HeJOCAKHMX JIA HAC KHIDKOK i3 IlapMHM CBiTOBOI Ta
BITYM3HAHOI KY/IbTYPH, YATAYaM IIOBEPHYTO ClaBeTHi iMeHa i TBOpM BeMMKMX icropukis, pinocodis,
MMTIIIB, IOMTHYHMUX JIiA4iB. PO3BUBAETHCA IPOEBPOIIENICHKE MOMITIYHE XXNUTTH, CyI0BA CHCTEMa, BiIbHI Mejiii.

B 11x Mexax, Ha MOIO iyMKY, BifiOyBa€ThCs i BiIHOB/IEHHS HAIIOHAJILHUX KY/IBTYD, Cepefi HUX i eBpeitcbKoi. Tak
CaMo, K iHIIIi CII/TBHOTH, My 36MPAEMO CBOIO iCTOPMYHY Ta KyNIbTYPHY CHIa[IIMHY, 6e3 K0T He yAB/IAeMO pOpMyBaHHS
HOBYX IIOKO/IiHb i BTACHOTO MOBHONiHHOT0 XUTTA. [lissmbricTb Kynbryp-/liru - sickpaBa cropinka eBpeiichKoi icropii Ta
Ky/nbTypu YKpainu, 3 BiTOMUX IpuauH 3a6yTa it 3aHen6ana, Konye noTpedye noBepHEHHs 10 IaM sTi Hapofty. EBpeitcbki
IIKO/IM Ta MPOCBiTa, TeaTpanbHa AiANbHICTh, BUJJABHMYA CIIPaBa — BCE Ile OXOIUTIOBA/IO MilTbilOHM /TIOJIei, 1[0 TIparin
3HaHb, OCBiTH, KynbTypu. I]i cropinky icTopii me yexaiors Ha focnmiguukis. [Tpote fero Bxe 3po6neHo: focmiguuk linens
Kasoscokuit (Epycanim) HanucaB OfiHY 3 IEpPIINX KHIDKOK PO Xy#oxkHuKiB KymbTyp-Jliru, kotpa it jasia ronoBHMi TOMITOBX
no oprauisauii Bucrasku B HarjionanbHomy xynoxubomy Mysei Ykpainu. Mu Bikpuaemo s cebe i cydacHukin 6mackydi
TBOPM BUSHAYHMX MAWCTPIB, AKMX HMHI Maike He OB’A3y10Th i3 Kuesom ta Ykpainoto. Mapk Ilaran, Enb Jiucumpkmii,
Mapxk Enmreiin, Capa Illop, Voced Yaitkos, Icak Pabunosuy, Icaxap-Bep Pu6a, lasup Itepen6epr — 6inpmicts ix
npauosanu B Kuesi. Tyr 1918 poxy Buxozmno 40% ycix KHIKOK {uIIeM, AKi MOMMPIOBANCA TepeHaMy KONMUIIHbOT
Pociitcpkoi iMnepii. Bujanns 3 imocrpanismMyu Ha3BaHMX MUTIB CTalTM papuTeTaMu i 36epiraloTbcs B HaiGUIBIIMX
6i6niotexax cpiry. Manspcbki Ta rpadiuni TBopu xygoxuukis Kynsryp-Jliru, mwo ix Mu 3i6panu 3 m’aTHagusTy

My3eiB i mpuBaTHMX 36ipOK, Ha/eXXaTh [I0 BEPIIMH CBITOBOTO MIUCTEITBA MOYATKy XX CTOMITTA. A MOBiOM/ICHHS
raseru 1918 poky npo BinkputTs B Knesi myseto Kynpryp-Jliru, B skomy excrionoBaso TBopu bpeiirens, [likacco,
Mipo, Illarana, JlenTynoBa Ta iHIINX, 3[AIOTHCA HeMOBipHMMU. Azte 1e Gyno! S gyxe papguit, wo HuHi
MM MOXXEMO NpeJICTaBUTH MucTenbKi meespyu Kynbryp-Jlirn cyyacuukam, 3i6patu posnopoieni no
cBitax TBOpM i crBepAUTI: KynbTyp-Jlira moBepTa€eThCa 10 HAIIOL KynbTypH i mam’aTi. XoueTbcs
TIOJIAKYBATH 3a Ije BCIM PUYETHMM JI0 HAOi CITi/IbHOI CIIpaBu: My3eifHuKaM i 6ibmioTexapsm,
KOJIeKIIioHepaM, sIKi 36eperin 11i TBOPH, AOCTIJHUKAM, KOTpi iX OIMCanu, MelleHaTaM, sKi
CIIpUsA/IM OpraHisallii BUCTaBKM, MOIM KOJIeraM, KOTPi rOTyBa/Iu BUCTaBKY i alb6oM
Kynbryp-Jlirn, i nacamnepen HanionanbHoMy XynoXHbOMY My3eeBi
Ykpainwu, 1[0 HajjaB [/ BUCTABKM BIIACH] 32711 it OHAM, Ta iOTO
npodeciitaum i [06PO3UUIUBUM TIPALliBHUKAM.

Jleonin ®@inbepr
Jupexmop Llenmpy docnidxcens icmopii ma kynomypu
cxioHoesponeticvkozo espeiicmea Hayionanvnozo ynisepcumemy
«Kueso-Mozunsncoka axademist»




The contemporary academic and artistic activities in Ukraine are rich in important events: exhibitions,
scholarly conferences and new publications. But even in this setting the exhibition “Kultur-Lige:
Artistic Avant-Garde of the 1910s and the 1920s” can be considered as a milestone. Selected works
of art from different museums, libraries and private collections of Ukraine, France, Israel and Russia
are exhibited. At the beginning of this challenging project, we aimed to show all aspects of the Kultur-
Lige’s activities, as full and broad as possible. We desired to show to Ukrainian and world audience the
value and achievements of its ideologists and participants. The Kultur-Lige left noticeable trace not
only in Jewish history and culture. Neither Ukrainian nor European Avant-Garde of the first quarter
of the 20th century could be imagined without members of its Art Section. It had an important impact
on development of stage, music, decorative arts and book illustration. The central idea, around which
prominent figures of world culture gathered, such as poets and writers David Bergelson, David Hofstein,
Der Nister, artists El Lissitzky, Abram Manevich, Marc Chagall, Josef Chaikov, Solomon Nikritin,
Issachar-Ber Ryback, Nathan Altman, theatrical figures Yehezkiel Dobrushyn and Oleksii Hrabovskyi,
composers and musicologists Alexander Krein and Moses Beregovsky, was new national culture of
which the main feature was Yiddish language, and the second characteristic was democratic character
of activity. Language was considered by all members of the association not as just a communicative
means, but at that time, as the integral cultural phenomenon, which was represented in all spheres of
creative activities of East European Jews. Practical embodiments of this idea — consolidation of forces
in development of the Jewish culture in its widest meaning — became a system of institutions which
entered in the organizational structure of the Kultur-Lige as its sections. By autumn 1918, educational,
publishing, library, music, theatrical, literary and art sections were functioning; by the beginning of
1919, archival and statistic sections were working; publishing house, book distribution network and
specialized magazines were also created. The Kultur-Lige, which had been working during 10 years not
only in Ukraine but also in all main Jewish centers of Eastern Europe, despite short period of its existence,
influenced many figures of Ukrainian and Jewish culture and left a noticeable mark on the history of Jews
in particular and on the world cultural process in general. As Shemarya Gorelik wrote: “National art and
literature are possible, and they are our salvation! Art is not detached from life, art is life, art - if it is
national art, protects, rescues from spiritual death.” Without knowledge and understanding of history
and culture subsequent development of any society is impossible, without understanding the soul of
people the coexistence of different ethnic communities is impossible. Showing to Ukrainian public
creative achievements of the Kultur-Lige, we hope to undertake one more step to ethnic understanding,
to open and bring to the attention of those that care, another bright page of Ukrainian history.

3 Oleksii Onyshchenko
General Director of the Vernadsky National Library
of Ukraine, full member of the National Academy
of Sciences of Ukrainie




Onexciint OHNIEHKO
Tenepanvruii oupexmop Hauionanvroi
6ibniomexu Ykpainu im. B. I. Bepnadcokozo,

akademix HAH Ykpainu

CyuacHe MUCTelbKe ii HAYKOBe XUTTA YKpaiHy pACHi€ SHAYHUMU
MOAiAMMN: BUCTAaBKaMy, KOH(epeHiAMN, HOBUMM BUJAHHAMMU.
Ae HaBiTb y TaKiit HacM9eHOCTI BUCTABKa it anb6om «Kymbryp-
Jlira: xymoxniit aBanrapp 1910-1920-X pokiB» € ABMIaMU HEOP/U-
HApHUMM: ITiJ§ OJHNM [JaXOM i Iiji OjfHi€I0 0OKIAIMHKOI0 3i6paHo
BUHATKOBMIT MUCTELbKUIT JOPOOOK i3 My3eiB, 6i6mioTex i mpusart-
HMX Konekuiit Ykpainu, @panuii, Ispainio ta Pocii. Posnounnarnoun
TPAL0 HAJI LM BETMKNM IPOEKTOM, MM CTAaBI/IM Tiepe]] 06010 3aB-
JaHHsA AKHAWIIMpIIe i AKHalNoBHie nokasaTu BCi rpani Kynbryp-
JTiru, po3KpUTH i YKPATHCHKOTO i CBITOBOTO 3arajy 3HaYeHHA i Ha-
m6anus ii ineonoris Ta yyacHukis. Ampke Kynbryp-/lira sammmmna
10 co6i 3HAYHMII C/Tif} He JIIIIe Y €BPeNIChKiil icTopii Ta KynbTypi: 6e3
YYaCHMKIB ii Xy/[0)KHbOT CEKI[il HEMOXX/TMBO YABUTHU aHi YKpaiHCh-
KOT0, aHi €BPOIEICHKOro aBaHrap/y nepmoi usepti XX CTOmiTTsA.
He MeHmmit BIVIMB COpaBu/Ia BOHA i HA PO3BMTOK Te€aTPanbHOTO,
My3UYHOTO Ta KHIDKKOBOTo MucrenTsa. I[IpoigHolo ifeero, HaBkomo
AKOT 3TYPTYBaNnuCsA i MpaIioBany TaKi BUaTHi MOCTaTi CBiTOBOT
KynbTypM, AK moety i nposaiku [lasun beprenscon, [laBup I'od-
mreiin, [lep Hicrep, xypoxnukn Enp JIucunpkmit, AGpam Mane-
Bud, Mapx Ilaran, Vioced Yaitkos, Conomon Hikpirin, Icaxap-Bep
Pubak, Hatan Anbr™aH, TeaTpanshi gisui €xiskiens [Jo6pymmn
Ta Onekciit I'paGoBcekuii, kKoMIO3uTOpH it MysukosHasii Onex-
caupp Kpeiitn ta Moiiceit Beperoscobkuit, Gyna iges HOBOI Hawio-
HambHOI KynbTypu. Ilepimoro o3HaKom0 Li€i Kynbrypu OyB igumr,
a Ipyroxo — IeMOKpaTH4YHMIi XapaKTep AisnbHocTi. MoBy Bci yyac-
HUKM 00’€THAHHA PO3I/IAAIN He ITPOCTO K KOMYHiKaTMBHMIA 3aci0,
a K LiTiCHUI KybTypHuMit peHoMeH — 11e Bifdunocs y Beix chepax
TBOPYOI IIAMBHOCTI CXifHOEBpONENCHKOTO €BpeiicTBa. [IpakTHaHuM
BTiIEHHAM ifiei KOHCOMiauii Cu/I /1 PO3BUTKY €BPEiCHKOI Ky/b-
TYpM ¥ HaillMpuiomy ii po3yMiHHi cTana cucreMa iHCTUTYILii, AKi
y BUITIA/LE CeKILil yBilmmm o opranisaniitnoi crpykrypu Kynbryp-
Jlirn. Ha ocinb 1918 poxy Bike npaiioBa/iu OCBiTAHCbKA, BUJaBHNYA,
6i6mioTeuHa, My3MIHA, TEATPATIbHA, TITEPATYPHA TA XYJOXKHS CEKIii,
a 3 moyarky 1919 poxy - apxiBHa Ta cTaTucTH4Ha; 6y10 CTBOPEHO
B/IaCHE BUJIABHMITBO, PO3BUHEHO KHUTOTOPTOBEIbHY MEPEXKY i BU-
JaHHA cnenianisoBanux xypHanis. Kynbryp-Jlira, sika npauosana
BnponosX 10 pokis He TiTbku B YKpaiHi, a if B yCiX OCHOBHUX €B-
peiicbkux nenrpax CxigHoi Esponu, MONpu JOCUTH KOPOTKMIL Yac
iCHyBaHHS, IOTY)KHO BIVIMHY/IA Ha 6araTbox AiAYiB yKpaiHChKOT
Ta €BPENChbKOI KYNbTYPH, 3aMMIINIA ACKPABUIA CIij| B icTOpii eBpeit-
CTBa 30KpeMa Ta y CBiTOBOMY Ky/IbTypHOMY npoieci B3araii. CBoro
vacy IlImap’sary Iopenik mucas: «HanjionanbHe MucrenTso i nitepa-
Typa — MOXINBI, y HMX — Hamle cniacinusa! MUCTeI[TBO He BiloKpeM-
JIeHe BiJi JKUTTA, MMCTENTBO — e CaMe JKUTTS, MUCTEI[TBO — KO
BOHO € HaL[iOHA/TbHNM MMCTELTBOM, 3aXMIIA€, PANYE Bijl AyXOB-
Hoi 3arnGerni». be3 3HaHHA BIacHOT icTOPIi Ta Ky/IBTYPU HEMOXTH-
BUII TIO/Ja/IbIIMIE PO3BUTOK JKOJHOTO CYCIiNbCTBA, 6€3 po3yMiHHs
/Y1 HApOJy HEMOXK/TMBE CHiBiCHYBaHHSA PISHNX €THOCIB Y iepKaBi.
IIpencrasnsioun yKpaincbKOMy 3arary TBOpUMIi 10POGOK y4acCHUKIB
Kynbryp-Jliru, Mu ciofiiBaeMocst 3po6uTH 11ie OJfMH KPOK /10 MiX-
ETHIYHOTO TIOPO3YMiHHA, BIIKPUTH i JOHECTH 10 KOXKHOTO Hebail-
JYKOTO 1€ O{HY SICKPaBY CTOPiHKY 3araJlbHOyKpaiHCBK

oi icropii.
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Conomon Hikpirin, Bopuc Aponcon, Icaxap-bep
Pwubax (3nisa Hanpaeo). Kuis, 1918 (197)
Solomon Nikritin, Boris Aronson, Issachar-Ber
Ryback (from left to right). Kyiv, 1918 (197)
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Ha sucrasui Xyaoxuboi cexuii Kynbryp-Jliru Ta yusi YAOKHbLOT
wkonu. Cudame y 2-my padi: [lasup bybapes (2-( 3niea); Mapk EnwreiiH

(4-t 3nisa); Noced Yankos (5-u 3niea). Knis, BecHa 1922 poky (200)

At the Exhibition of the Kultur-Lige Art Section and of Students of Its Art
School. Sitting in the second line: David Bubarev (the second from the left); Mark
Epstein (the fourth from the left); Joseph Chaikov (the fifth from the left). Kyiv,
Spring 1922 (200)







Buknapaui ta yuni EBpeiicbKoi XyJ0OXKHbO-NPOMUCNOBOI WwKonm B Knesi.
Cudame: Mapk EnwTeitn (y yenmpi); Paica Mapronina (cnpasa). Kuis, Kineub
1920-x pokis (204)

Teachers and Students of the Jewish Industrial Art School in Kyiv. Sitting
Mark Epstein (in the center); Raisa Margolina (to the right). Kyiv, late 1920s (204)







Icaxap-Bep Pubak
Issakhar-Ber Ryback




Mapk Laraf
Mark Chag




Bopuc AporcoH, Onexcanap Tuwnep, Icaxap-bep Pubak (3s1isa Hanpaeo)
Boris Aronson, Alexander Tyshler, Issachar-Ber Ryback (from left to right)

WMoced Yaiikos
Joseph Chaikov

Hicon Wndpin
Nisson Shyfrin




Noced Yaitkos
Joseph Chaikov
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Tperiit Yuiepcan Ykpaikcokoi Llewr-
panbHoi Pagu (7 nucronaga 1917 p.).
Kuig: Tuno-nitorpadia «C. B. Kynbxen-
K0», 1917. CTopiHKa 3 TEKCTOM NONbCH-
KOI0 MOBOIO Ta iAnLLeM.

The Third Universal of Ukrainian Tsentral-
na Rada (November 7, 1917). Kyiv: “S.V.
Kulzhenko” Printing House, 1917. Page
with text in Polish and in Yiddish

(ro kapboBawuis. baHkHoTa 3a ecki-
30m leopria Hap6yra. 1917. Tekct — yk-
PaiHCLKOI0, POCIACHKOI0, NONLCHKOI MO-
BaMK Ta iguLeM

A hundred karbovanets. Banknote
sketched by Heorhiy Narbut. 1917. The
text is in Ukrainian, in Russian, in Polish
and in Yiddish
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Hillel Kazovsky

THE PHENOMENON OF THE KULTUR-LIGE

In his memoirs, Avrom Golomb (1888-1982), a Jewish educator and outstanding national thinker, who lived in Kyiv
from 1917 to 1921, recollects an episode that occurred in January 1918, during the Bolshevik revolution, when the Red Army
started artillery bombing the capital of Ukraine:

I remember on a rainy day, when one could hear the bombardment, I was running, bent down low, along the Kuznechna,
to the Jewish students’ canteen. I saw Zelig Melamed (who died, lonely, in New York) who was shouting from a distance:
“I've got it! I've got it!” What he had was a copy of the Kultur-Lige Statute in his pocket.*

This news delighted Golomb so much that he, like Melamed, straightened up, forgetting, in the delight of the moment,
the whistling of the bullets and the thunder of the cannons. The foundation of the Kultur-Lige signified for them the be-
ginning of a new era in Jewish history and national culture. Even decades later, the powerful response this event raised in
Golomb can still be heard.

Another close witness of the times was the poet Perets Markish (1895-1952), one of the acknowledged leaders of the
Yiddish literary avant-garde. He participated in the founding of the original Kultur-Lige in Kyiv, but left it in 1920 after the
Soviet takeover. He lived in Warsaw for a year, where he saw the efforts to expand the Kultur-Lige in Poland, and moved to
Berlin. There, in 1922, Markish participated in the organization of the local Kultur-Lige and in the publication of the mod-
ernist magazine Khaliastre in Yiddish. In it he published a manifesto, presented in the form of a dialogue of Jewish intel-
lectuals from Eastern Europe who met in Berlin. One of them is obviously the author’s representative, a poet “whose pen
writes not with ink but with blood, not on paper, but on human flesh itself.” They meet, he says, “when the downtrodden
Jewish nation and Yiddish culture are dying in broad daylight on the deserted streets of small towns, when the Temple wall
is in flames, ~And let me ask you, what about the high priests? The wise men?

~They went to Berlin, yearning to serve in a new Jewish temple, to create a
new Yiddish culture, to build and impregnate a new land for the Jewish spirit...
And when they came, they had to unpack the luggage salvaged from the Russian
Egypt, so that Berlin would in no time turn into the only center of Jewish culture
and Jewish spirit. And Berlin is to become Jerusalem when the Third temple will
be constructed - Kultur-Lige!”**

Markish likens himself and his co-workers to the high priests (kohanim
gdolim) of the Third Temple of Jewish civilization, the spiritual temple of a new
Jewish culture, embodied in the Kultur-Lige. Many of those active in maintain-
ing the Kultur-Lige in different times have a similar view of it, highly-charged with emotion.
In fact the League was not only the symbol of valiant hopes, daring ambitions and a thrilling
Utopia, but also a source and initiator of outstanding deeds and achievements in different
spheres of Jewish culture. The accomplishments of the Kultur-Lige in the development of Jew-
ish education, the creation of a network of high-standard international Jewish schools, the de-
velopment of literature and theater in Yiddish and of Jewish publishing, and in involving Jew-
ish painters in the process of creating new Jewish culture are beyond doubt. All this became a

* Avrom Golomb, A khalber yorhundert yiddishe dertsiung (Rio de Janeiro, 1957): 97 (in Yiddish).
** perets Markish, “Bizness: Moskve-Berlin,” Khaliastre, 1 (1922): 62 (in Yiddish).
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Tenepanbhmii Cexperapiar YkpaiHcKoi
Uentpanbhoi Papu. Cuastb (3nisa Ha-
npaso): Isan Crewenko, Depip bapa-
HOBCbKWW, Bonogumup BuHHuuenKo,
Cepriii €dpemos, Cumon Metniopa; co-
ATb (3nisa Hanpaso): MNasno Xpucriok,
Mukona Craciok, Bopuc Maproc. Goro-
rpaia. Kis, 1917

The General Secretariate of Ukraini-
an Tsentralna Rada. Sitting (from left
to right): Ivan Steshenko, Fedir Bara-
novskyi, Volodymyr Vynnychenko, Ser-
hii lefremov and Symon Petliura; stand-
ing (from left to right): Pavlo Khrystiuk,
Mykola Stasiuk and Borys Martos. Photo-
araph. Kyiv, 1917

lNinens Hazoscbuwii

MEHOMEH KVYAbLTYP-NIIK

Y cBoix memyapax ABpom ['oom6 (1888-1982), oy i3 HAMIOMITHIIINX AisTYiB €BPEHCHKOT OCBITH MEPIIOT IONOBUHN
XX cr. i OpuIiHATbHMIT HAIliOHATbHII MUCIUTENb, KMt y 1917-1921 pp. memxas y Kuesi, sragye npenikasuii emisop.
Ilopis, siKy BiH onucye, BinOynaca B ciuni 1918 poky, kormu B Kuesi noyascs 6inbmosunbkuii 3akonor i vacrunn Yepsouoi
Apwmii moyanu apTunepiiicekuit 06¢Tpin ykpaincbkoi cromumi: «[Ipurajyio: J0moBoro JHs, KON Ha BYTNIAX YKe TyHaIn
nocTpinm, s 6ir, npUrHyBIINCh, Ky3sHeuHOI0 10 €BpeiichKoi CTyieHTChKOT KyXHi. MeHi Ha3ycTpiy, 3Hu3y, mififiMaeTsca 3emir
Menamen (momep Ha camoti B Horo-Vopky) i rykae spaneky: “€! Toroso!”. Y Hporo B kumeni nexas craryt Kymoryp-Jliru»*.
112 HoBuHa BuK/MKana B [o1omba TaKy paicTs, 10 BiH, K i Menamest, BUNpocTaBcs, 3a0yBum npo oGepexxHicTb i He 3Ba-
JKal0uyM Ha MOCBMCT Ky/b i rypKit kanoHaau. 3acHyBanna Kynbryp-/lirn 03Hauano i HuX 1049aTOK HOBOI epu B €Bpeii-
ChKiif icTopii Ta HanioHanbHil KynbTypi. I cuma poro mouyTTs He ocmabna B mam’ATi
Tonom6a it KinbKa JeCATUIITS IO TOMY.

1[o6 moBHiIIe OXiHUTY CTYIIHICTh IHOTO TBEP/KEHHA, BAPTO 3BEPHYTUCA 10 CBifI-
YeHH 11e OJIHOTO AisAnbHOro yyacuuka Kynpryp-Jlirn, BuaTHOTO €BpeiichbKoro moera
Ilepena Mapkimia (1895-1952). 1920 poxy Bin 3amumms KuiB, ge Ha Toit yac yxe y1-
BepPAMIAcA PajiaAHChKa BIaJIa, i, IpoxuBIIM 6/M3bK0 poKy y Bapmasi, nepeixas o bep-
nina. Tam 1922 poxy Mapkim, oj1H i3 BUSHAHMX /TiiepiB iMIICBKOTO TiTepaTypHOro
aBaHrappy, 6epe yuacrb B opranisanii Kynpryp-/lirn it y Bugansi Mmogepuicrcokoro
xypHany «Xansacrpe». Y 11boMy 4aconuci BiH, 30Kpema, ony6/1iKyBaB CTaTTIo-MaHipect
y dopmi mianory Mix eBpelicbkumu inTenexryanamu 3i Cxiguoi Espomny, mo 3ycrpi-
nucst B Beprini. Opun i3 Hux (alter ego aBTopa) — MoeT, YUMeE «IEPO MHIIIE HE YOPHUIOM,

aKpoB'10, i He Ha manepi, a o xuBomy Timy». lle, 3a itoro cnoBamu, BinbyBaerscs Topi,
KO/, «<...> HeI[aCHMIi €BPEIChKMIT HApOJ i ifMIIChKa Ky/IbTypa KOHAKOTh Ha BUMEP/INX MOBYA3HMX BY-
JIMIAX MICTEYOK, <...> KOMM CTiHy XpaMy OXOIIEHO OTyM SIM.

— Jlo3BonbTe, aje o X nepBocBAmennku? Myzpeni?

— Bouu Buixamu 1o Beprina, mparuyum cIy>kuTH B HOBOMY €BPEiiCbKOMY XpaMi, CTBOPUTH HOBY
TAMIICBKY KybTYPY, PO36y/[yBaTy Ta aIliTHNTH HOBi TePEeHM 1A €BPENiCHKOTO yXy <...> I mopgonasumm
1l WUIsAX, BOHM MYCATH PO3MAKYBaTH BeCh Gara, BUBe3eHMii 3 pociiicbkoro €runty <...> mo6 uboro
pasy bepriin Hapas nepeTBOPMBCs Ha OIMHOKMIA LIEHTP €BPEICHKOI KyIbTypH Ta eBpeiicbKoro yxy. I Bep-
7iH crane EpycanumoM Toji, Komu 6yae cnopymikeno Tperiit Xpam — Kynbryp-Jliry!»**,

Omxe, Mapkim nopiBHioe ce6e Ta cBOIX ofHOyMUiB i3 nepBocBsimennkamu Tperboro Xpamy eBpeiichkoi uuBitisanii,
JIyXOBHOTO XpaMy HOBOi €BPeIiChKOI KynbTypH, Akum yaxxae Kynoryp-Jliry. Binbmocri Tx, xTo cniBnpanosas 3 oprasisa-
1i€10 B pisHMit Yac, Takox npuTaMannmit neit nagoc. Cpasyi, Kynbryp-/lira 6yna cuMBo/iom He iuie HaiicMiMBilmmx ciiopi-
BaHb i 3yxBamux am6iniif, rpaH/1io3HOI0, 3aXOTIMBOIO YTOII€N0, ante it JHKePe/IoM i pyIIieM BUJATHUX 3BEPIIEHb i JOCATHEHD
y pisnux cdpepax eBpeitcpkoi Kynbrypu. bescymuisni sacyru Kynbryp-/lirn B posBuTKy Hal[ioHa/bHOI OCBiTH Ta CTBOPEHHI
Mepexi EBpeiichbKMX HIKi/I, AKi BITOBija/ BUCOKMM MKHAPOJHUM CTaHJIAPTaM, y POSKBITi iIMIICHKO] iTepaTypH if Te-
aTpy, BUAABHIYOI CIIPABH, B 3aTy4eHHi EBPEHCHKIX XY/J0XKHUKIB 10 Po36y10BY HOBOI HAI[iOHATbHOT KYIBTYPH, 10 CTAI0

*- Aspom I'onom6. A xan 6ep opryHaepT inanwe aepuiyHr. - Pio ae Xaweiipo, 1957. - C. 97. - Ignw.
** Nepew Mapkiuw. bisHecc. Mockse-Bepnin // Xanactpe. - 1922. - Bun. 1. - C. 62. - ignw.
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powerful impetus for creative work also after the Kultur-Lige was dismantled. At the same time, the Kultur-Lige may serve
as an example of the paradoxes of historical memory in general and of Jewish memory in particular: today, despite its un-
questionable role in the development of Jewish culture, the Kultur-Lige has been virtually forgotten. It is only recently that
scholars have begun to study its history and ideology.

Histor!

Ipyna eBpeicbkuX XyAoXKHWKiB. Jle-
*uTb: Icaxap-bep Pubak; croats: Mapk
Enwreiin (1-# pag, 1-it cnpasa), bopuc
ApoHcoH (3-i pap, 3-i 3nisa), Exiakiens
Nlo6pywmH (3-# pag, 4-# 3niBa); CHAMTD:
Conomon Hikpitin (2-i pap, 1-it cnpa-
8a). Qotorpadia. Kuis, 1919. 36ipka
linens Kasoscbkoro (Epycanum)

A group of Jewish artists. Lying: Issack-
har-Ber Ryback; standing: Mark Epstein
(the first line, first to the right), Boris
Aronson (the third line, third to the left),
Yehezkiel Dobrushin (the forth line, forth
to the left); sitting: Solomon Nikritin (the
second line, first to the right). Photo-
graph. Kyiv, 1919. Collection of Hillel Ka-
2ovsky, Jerusalem
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The Kultur-Lige is the general title given to the Jewish social and cultural organizations existing in 1920s and 1930s in
Eastern Europe, in countries of Western Europe and in America. The first Kultur-Lige was founded at the very beginning
of 1918 in Kyiv in the period of Tsentralna Rada, to promote the development of all spheres of modern culture in Yiddish
(education, literature and theater, arts and music), supported by the Ministry of Jewish Affairs and a coalition of Jewish so-
cialist anti-Zionist parties (Bund and Fareinigte), as well as Poalei-Zion and Folkspartey (United Jewish Socialist Workers’
Party). The very name - “League” - reflects the principles of its formation: the consolidation of all the forces - separate ac-
tivists, social movements and political parties - for united action and achieving united goals.

The founding meeting of the Kultur-Lige was held in April 1918, at which the managing bodies were formed - the Cen-
tral Committee and the Executive Bureau. In addition to the artists and writers — David Bergelson (1884-1952), Nahman
Mayzil (1887-1966), Yehezkiel Dobrushin (1883-1953) and others — almost all the managers and leaders of the parties that
formed the Lige were included: Wolf Lyatskiy-Bartoldi (1881-1940; from Folkspartey), Moishe Litvakov (1875-1939 from
Fareinigte), Zrubavel (pseudonym of Yakov Vitkin, 1886-1967; from the left wing Poalei-Zion) and others. Moishe Zilber-
farb (1876-1934; from Fareinigte), the first minister of Jewish affairs in the Rada’s government, was elected as the head of
the Kultur-Lige’s Executive Bureau.

In the first several months the Kultur-Lige work confined itself to the sphere of Jewish culture as an additional organ
of the Ministry of Jewish Affairs in areas of culture, for which the Ministry itself could not spare much attention or effort.
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TOTY)KHUM iMITyNTbcoM JiiA iXHbOI TBOpYOCTi. Bognouac Kynpryp-Jlira crana cyMmHMM NpHK/IaoM MapajioKciB icropuynoi
naM’ATi 3aranoM i eBpeifchKoi maM’ATi 30KpeMa: ChOTOJ{Hi, IONPY 3HAYHY POTIb, AKY Kynpryp-Jlira Bifirpana B po3BUTKY €B-
PeiichKOi KyIbTypH, ii mpakTuaHO 326y, JIuire HeImOJaBHO MOYA/IM BUBYATH T PEKOHCTPYIOBATH iCTOpiK0 OpraHisanii.

IcTopin

Moiiceit 3inb6epdap6. Dotorpadia
Moshe Zilberfarb. Photograph

Kynsryp-Jlira (iouw Kultur-Lige; B ykpaiHcbKo- Ta pociiichkOMOBHMX JOKyMeHTax — €Bpeiicbka KynbTypHa Jlira, /lura
eBpeNCcKoi Kyllb'l'ypbl) - Ha3Ba, 0 NOEHYBa/a Ki/TbKa rpOMajiCbKO-Ky/IbTYPHUX OpTraHisaiyiii, ski icaysamm B 1920-1930-ti
poxu y Cxijniit EBpori, a TakoX ieAKuX Kpainax 3axiguoi €Esponn it AMepnkm.

Kynpryp-Jliry 6yno sacnosano B Kuesi 3a 1o6u Ilentpansnoi Pagu, Ha movarky
1918 poxy, 3 METOK0 CHIPMAHHA PO3BUTKOBI BCIX cep TOro4acHoi iUIICHKOI KyIbTypH
(ocsiTu, miTeparypu, Teatpy, 06pasoTBOPYOro MUCTENTBA it My3UKWN) i 3aBIAKM HiTPUMILE
MinicrepcTBa €BpeiiCbKMX CIIPaB Ta KOAillii €BPeiChKNX CONiamiCTHIHMX aHTUCIOHICT-
cokux napriit (Bynny, ®apeitnirre, Iloaneii-1liony Ta ®onkcnapreii). Y4acTb eBpeiichbKux
NOMITHIHMX OpraHisanii y creopenni Kynpryp-/lirn ne Bunajgkosa. Bxe B ii Hassi mic-
THTHCA BKa3iBKa Ha IPMHIMII AL/IBHOCTI: «<Iira» 03HaYa€ KOHCOMIAALIii0, 00’ €iHAHHA BCiX
cwt (OKpeMuX AifAgiB, CyCHIbHUX PYXiB i MOMITHYHNX NAPTiit) I PO3B A3AHHSA CIITHHIX
3aj1ay4 i JOCATHEHH CUIBHMX I{i/Ie.

Y xsitHi 1918 poky Bi6ymucs ycranosui 36opu Kynpryp-Jliru, Ha sxux 6yno samo-
YaTKOBAaHO KepiBHi opranu — IlenTpanbuuit komirter i Bukonasue 6ropo. Kpim nucbmen-
HMKiB Ta MuTLiB — [J]aBuaa Beprenbcona (1884-1952), Haxmana Maitznns (1887-1966),
€reskens lo6pymmna (1883-1953) Ta iH. — Crojin yBiifmm MaibKe BCi O4iIBHUKY NAPTiii,
mo 3acuysamu Kyneryp-Jliry: Bonb¢ Jlaupkuit-bapronspi (1881-1940) ig Ponkcnapreit,
Moitmre /IntBakos (1875-1939?) Bip @apeiinirre, 3pybasen (ncesgonim fxosa Birkina;
1886-1967) Bip nisoi IToaneit-1lion Ta in. lonosoo Bukoxasyoro 6:0po o6panu nepmoro
MiHicTpa eBpeiichkux cnpas B ypaji Llenrpanbaoi Pagu Moiime 3ins6epdap6a (1876-1934),
npencraBHuka QapeitHirre.

Y nepui Kinbka MicAnis cBoro icHyBanus Kynbryp-Jlira o6mexyBanacs fisnmbHicTbIo B cdepi €BpeiicbKoi KyTbTypn
it paxTiyno Gyna JoMOMOMKHMM opranoM MiHicTepcTBa €BPEiCbKUX CIPaB y THX ii apUHAX, AKMM BOHO, 3 PI3HMX IIPH-
YMH, He MOI/IO IPUI/IATH OCTaTHBO cun i yBaru. 3a lerpmanary (kBiTenb-mucronap 1918 poxy) Kymsryp-Jlira ycmapxy-
Bajia He TUIbKM (PiHAHCOBI AKTHBY 3TiKBiJOBAHOTO HOBOIO B/IAJ[0K0 MiHICTEPCTBA Ta CTBOPEHMX HUM KY/IbTYPHUX 3aK/IafliB,
ajte it 6araro itoro QpyHkuii i, pakTyHo, nepedpano Ha cebe po/rb OpraHy €BPeiichbKOi aBTOHOMIT B YKpaiHi. Ti mipgrpumanu
Haitbinbui eBpeiichbKi Ky/IbTypHi opranisanii Ta npodcminkm, KoTpi noBHICTIO chopmyBanm fesKi 3 eHTPaIbHUX MiPo3-
ninis Kynpryp-/liru - «cexuii». Tak, YKpaiHchKa JeMOKpAaTH4HA CITI/TKA €BPEiChKMX (iIMIICHKNX) yIuTeNiB yBiifuia B op-
ranisaniio sk ii [llkineua cexuis, Beepociiichka ciiika €BpeiicbKMX apTHCTIB Ta XOpuCTiB yTBopuia Teatpanbhy cexiiro,
a ToBapuCTBO OXOPOHY 3710POB’A €BPeiiChKOTo HaceneHns i Crinka epeiicbkux dpebenicrok — Cekiiio JOMKITBHOrO
puxoBanus. Bymu B crpykrypi Kynbryp-/liru it inmi cexuii: Xynoxus, Mysuuna, Jlireparypua, Bupasuuya, bibmioreuna
rta IlosamkinsHoi ocBitn (jy1s gopocinx). Ha jomauy o mepenivennx cexuiit Kynpryp-Jlira creopuna y Kuesi rakox Llen-
TpanbHy KHUTapHio 3 6i6nioreunum konexkropom i Hapopuuit eBpeiichkuit yuiBepcurer, CTyfiii B AKOMY pO3IOYaIucs BO-
cenn 1918 poxky.

Kyneryp-Jlira ckoHcomiyBana Maiike BCiX CKiTbKiCh NOMITHMX Ais4iB IIMIICHKOT KyIbTYPH, €EBPENiCHKMX HAYKOBILIB,
MOMITHKIB Ta MUTI(B, AKi nepeGyBamu Tojti B YKpaini. Tak, 1o po6orn Xynoxuboi cekuii Jomyunmucs 6iburicTs eBpeiics-
kux mutwis Kuesa - Mapk Enurreitn, Bopuc Apoucon, Conomon Hikpirin, Onexcanpp Tunuiep, AGpam Manesuy, Icaxap-
Bep Pu6ax, Icaak Pa6unosuy, Icaak Pa6uues, a Takox Ti, {0 mpuixa/u ciofu 3 pisuux micup — Moced Yaitkos, Capa Illop,
IMonina Xenrosa, Eniesep Jincuupkmit i Mapk Ileitxens. ITpu cexuii 6y10 cTBOpeHO Xy/[0XKHIO CTY/iI0 /IS fiiTelt i JOPOCImMX
i pO3M0YaTO MiATOTYBAaHHA 10 BiIKPUTTA €BPEiCHKOT0 Myselo. JlitepaTypHy cexiiiio yTBOpMIM yJacHukm T. 38. Kuiscokoi



Hillel Kazovsky. The Phenomenon of the Kultur-Lige

After the abolition of the Ministry of Jewish Affairs under
Hetman Skoropadski (April-November 1918), the Kultur-
Lige inherited not only the Ministry’s financial assets and
cultural establishments, but in many ways also its functions.
It turned to be the representative organ of Jewish autonomy
in Ukraine. It was supported by the largest Jewish cultural or-
ganizations and trade unions, which formed the central or-
ganizational subdivisions of the Kultur-Lige - the “sections”.
Thus the Ukrainian Democratic Union of Jewish Teachers in
Yiddish Schools formed the School Section, the All-Russian
Union of Jewish Actors and Choir Singers formed the Theater
Section, and the Society of Health Care for the Jews and the
Union of Jewish Frebelists formed the Section of Pre-School
Education. Other sections included artistic, musical, literary,
publishing and adult education. In addition to the sections
listed above, a central bookstore opened in Kyiv, a library,
and the People’s Jewish University, which opened in the au- SO
tumn of 1918. A ; - ¥

The Kultur-Lige consolidated the work of practically all \ 3 ENE : "D'E.J?;, _a,,gﬁﬁf: _g:m o
outstanding artists of Yiddish culture, Jewish researchers, "R ““DK?‘M! ﬂrl I8 SN 237 1M “'C‘J'
politicians and painters of Ukraine. The majority of the Jew- )
ish painters in Kyiv were involved in the work of the Art Sec-
tion - Mark Epstein, Boris Aronson, Solomon Nikritin, Alex-
ander Tyshler, Abram Manevich, Issachar-Ber Ryback, Isaac Rabichev as well as Joseph Chaikov, Sarra Shor, Polina Khen-
tova, Elieser Lissitzky and Mark Sheykhel, who moved to Kyiv. An artistic studio for children and adults was organized by
the Section, and a Jewish museum was opened. The literary Section was founded by the so-called “Kyiv group” — modernists
who wrote in Yiddish — Dobrushin, Bergelson, Der Nister (pseudonym of Pinhas Kaganovich; 1884-1950), David Hofstein
(1889-1952), Perets Markish, Leib Kvitko (1890-1952), Nahman Mayzil and the critic Baal-Makhshoves (pseudonym of Is-
roel Issidor Eliashev; 1873-1924). The publishing Section included Jewish philologists and literary historians such as Nohum
Shtif (1879-1934) and Zelig Kalmanovich (1885-1944). The school Section was headed by well-known theoreticians and
practitioners of modern pedagogy such as Haim Shloime Kazdan (1883-1978) and Avrom Golomb, quoted in the opening
to this survey. The most active members of the music Section were the musicologist, collector and researcher of Jewish folk-
lore Mosey Beregovsky (1892-1961) and composer Michail Millner (1886-1953).

Due to the energetic involvement of the outstanding figures in all the fields, already by the summer of 1918 the Kul-
tur-Lige had won a leading place in the Jewish social and cultural work. Branches of the Kultur-Lige were created in nearly
one hundred towns and villages, where they operated schools, kindergartens, libraries and evening courses for adults, and
organized drama studios and music circles. In Kyiv, an exemplary Jewish gymnasium taught in Yiddish, a Jewish teacher-
training seminary and a music conservatory (Beregovsky was one of its managing directors) were founded. The importance
and role of the Kultur-Lige were expressed by the fact that its representatives were in charge of the formation of the Depart-
ment of People’s Education in the Ministry of Jewish Affairs, restored during the short-lived Directory in Kyiv (November
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/ 1918-January 1919).

At the end of 1918 and the beginning of 1919 similar organizations began to appear outside Ukraine as well, following
the example of the Kultur-Lige: in Petrograd, the Crimea, Minsk (supported by Ester Frumkina), Prodng, Vilno (formed
28 with the participation of S. An-sky; one of the leaders was the journalist and historian of Jewish literature, Zalman Reizen
(1887-1939/41?) and in Bialystok. For some time the new organizations were formally considered branches of the central
Kyiv Kultur-Lige, but they soon became independent. At the end of 1919 a Kultur-Lige was formed in Moscow, Rostov-on-
the-Don and the Far-East Soviet kepublics (in Chita and Irkutsk), and in Harbin.
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TPYIN — TiTepaTOpU-MOePHicTH, AKi mucanu igumenm: [Jo6pymmun, beprenscon, [lep Hicrep
(ncesmonim Ilinxaca Karanosuya; 1884-19502), lasup I'odmreitn (1889-1952), Ilepery Map-
Kim, Jleit6 KBitko (1890-1952), Haxman Maitsuns i kputuk ban-Maxmosec (nceBnonim Icpo-

ens Icupopa Enpamesa; 1873-1924). TeaTpanbHy CeKIlilo 090/MB TATAHOBUTHIA peXKucep i gpa-
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BEND 2D N AN N s ﬁw matypr €rypna Jleit6 baymsons (1892-1920). Y BupaBuudiit cexijii mpanioBanv 3HaHi €BpPeichKi
| | ¥ = | 3

dinonorn Hoxym IlItud (1879-1934) i 3enir Kanmanosuy (1885-1944). ismsnicrio Hkinpuoi
CeK1lii KepyBany BU3HAYHI TEOPETHKM i IPAKTUKY TOroyacHoi negaroriku Xaim lllnoime Kaspan
(1883-1978) i ABpom I'onom6. [Tlismprumu criiBpoGiTHukamu Mysuanoi cekii 6y/m MysukosHa-
Bellb, 36Mpa i JocmiHuK eBpeiicbkoro ponpkaopy Moiiceit Beperosckmii (1892-1961) i kom-
nosurop Muxaiuto (Moitme) Minbuep (1886-1953).

3aBIAKy 3aTyYEHHI0 HAMMOMITHIIIMX i HaaKTMBHIMMX JiAviB KynbTypu Kyneryp-Jlira
3MOI7Ia PO3TOPHYTH IPaH/Iio3Hy poboTy it yxKe 1o mita 1918 poky 3100yna npoBiiHe craHoBMIIE
B EBPEICbKOMY rPOMaJICbKOMY it KyIbTypHOMY XMTTi. B 1ieit wac Bipginenns Kynpryp-Jlirn 6yno
CTBOPEHO MaiiKe B CTa MicTax i MicTeukax YKpainu; BOHYM KepyBa/iu IIKO/IAMMU, BiIKpWIN AUTAYI
cajKu, BedipHi Kypcu [iis fopociux i 6i6miorexu, 3opranisyBany fpaMaTHyHi CTy/ii Ta My3suaHi
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ryprku. Jlume B Kuei miy erigoro it kourrom Kynsryp-/liru 6yno Bigkpuro 3paskoBy eBpeiicbKy
riMHasiio, Jie BUK/Iala/iu iuiIeM, ceMiHapilo i1s MiiroTyBaHHA €BPEiCHKIX YYUTENTIB Ta Kypcu
Wi HAaBYAHHA BUXOBATENTbOK €BPEHCHKUX ANTAINX CaffoukiB (ppebdenicrok). Bara it pons op-

raHisauii BUABUINCA it y TOMY, [0 ii npepcTaBHuKY chopmyBay [lenapTaMeHT HAPOHOT OCBITH
B MiHicTepCTBi €BpeiiCHKMX CIIPaB, BifHOBIEHOMY B Ilepioji KOpPOTKoro nepedyBanHs [lupexTopii
B Kuesi (mucronag 1918 poky - civens 1919 poxy).

Hanpukinni 1918 poxy — Ha movarky 1919 poky 3a spaskom ykpaincbkoi Kynpryp-Jlirn
3’ABU/IMCA OJTHOVIMEHHI opranmsanii i 3a mexxamu Yxpaiuu: B Ilerporpani, Kpumy, Minceky
a (3a migrpumku Ecrepi ®pymkinoi), 'popui, Binbhi (3a yuacri C. AH-CbKOT0, OJTHMM i3 KePiBHUKIB CTaB 3HAHMNI JKyPHAITICT,
:("yfnffryy';um ru:ov_ln& 2:?:;;2; ;::::ml icropuk eBpeiicbKoi nireparypu 3anman Peitsen) i Binocroni. Ileprmit yac HoBi opranisanii popmanbro BBaXKamucs imisamu
1y iM. Mennene Moiixep-Cdopuma, lle-  Li€HTPaNbHOT KMiBchbKoi Kynpryp-Jliru, ane gocurh mBuako 3po6ymm camocriinicrs. Hampuxinmi 1919 poxy Kynbryp-
K;',‘.’Jif’,ﬁ?;’,'m’;‘.::?';j.,ﬁ“'“ 8 Jirn 6yno crBopero B Mocksi, Pocrosi-na-Jlony it [lanekocxinuiit Papancexii Pecmy6mini (Yuri it IpkyTchKy), a Takox
Insm.mi'on about legalization of the Kul- Xap6iui.
tur-Lige's activity and about the Mendele
Mocher Sforim, Peretz and Sholem Ale- Opnnak came ykpaincbka Kynbryp-Jlira jo cepepunu 1920 poky 3a macmrabom i posMaiTTaM fismbHOCTI Oy/1a Hait6inb-
meﬁu.ff‘?{i'..ffﬁ?ii'&‘?’]..ﬁ.'é 1»(‘;:3 1010 cepej| MOAiOHMX opraHi3aiyiit, mo npamoBamu feinge. [lo cepnus 1920 poky BoHa Mana miiTpUMKYy 3 60Ky pajsaHCbKOi

B/IAJIM, 5K, He IOBIPAOYM €BPEIiCHKUX KOMYHICTaM i He JOIyCKa04M iX Ha BiINOBiJaIbHi OCaM B CBOIX YCTAHOBAX, CIIU-
panacs Ha Kynpryp-Jliry B KynbTypHiit po6ori cepeps eBpeiicbkoro Hacenenns. lIpexcrapauku Kympryp-Jlirnu cpopmysanu
MaiiKe BCi €BPeiichKi KyIbTypPHi iHCTHTYIIII, 10 iX CTBOPUB HOBWIA peXXuM, i KepyBanm ixHbolo npanero. Bognouac Kynpryp-
Jli3i Bjanocs 36eperTy neBHy He3a/IeKHICTh: BOHA 3a/TMINIA/IACA CAMOCTIIHOK0 OPraHi3alli€ro, IPOBA/AIM BIACHY AiA/TbHICTD,
AKY Wefpo cybcupyBanu 3 epskaBHoro 6iomikery. Kynbryp-Jlira BuaBana igumiceKi >xypanmm: nefaroriunmii (mig erigoro
IIxinbHoi cexuii) «[ly yu ne6n», ie BUK/Iafanucs HOBATOPChKi ifiel it Teopil, sKi 6araTo B YoMy BUIIEPe/IM/IN PO3BUTOK Cy-
YacHOT mearoriku, i KpuTuko-6i6miorpadivnmii (mix erigolo Bupasuuyoi ta JlireparypHoi cexuiit) «bixep-sent», Korpmit
3HAYHO Mi/IBUIUB PiBeHb €BPEICHKOro KHMro3HasCTBa it 6i6miorpadii. Kpim Toro, Kynsryp-Jlira Binkpuna B Kuesi €ppeit-
CbKY My3W4HY LIKO/TY, OfHUM i3 KepiBHMKiB siKoi craB beperoscokuii. Ha nowarky 1920 poky 6y/no sacHoBaHo ofHOlIMeHHE
BMJJABHUI[TBO, AIKE BUITYCKA/IO NIMPOKMIT aCOPTUMEHT IMIICHKMX KHIDKOK. ¥ 1eit yac Kynpryp-Jlira maiixe uinkom Bigno-
BWIa CBOI ycTaHOBM (IIKO/IM, MTsIYi caoukm, 6i6riorexu Tomo) nosa Kuesom, korpi mocrpaxkpanu abo nasits 6ynu suu-
UIeHi IMiji 9ac IOrpOMiB, i TAKMM YMHOM POSTOPHY/IA PO3MAITY Ky/IbTYPHO-OCBITHIO PO6OTY Ha POBiHIIiL.

Hasecni 1920 poky B Kuesi 6yno Bigkpuro nepury Bucrasky Xynoxuboi cexuii Kynsryp-Jliru, mo crana Baximsomn
IOi€I0 KY/IbTYPHOTO JKUTTA CTO/MIL. BUCTaBKY BiiBiflanu KinbKa TMCSY mofieii; Ha Hill Bif6yBamucs AMCIyT! 3a y9acTi Xy-
JOXKHUKIB T /TiTepaTOPiB, BUTONONIYBATUCA JONOBI/li PO CydacHe €Bpeiichbke MUCTENTBO i KyIbTypY.

‘Bix ppyroi monosunu 1920 poxy Epcexuia KII(6)Y, mo B neit yac smimumnia cBoi NO3MIIii, MOCH/INIA KAMIIAHIIO JUCK-

pepuranii Kynsryp-/liru i BUTiCHeHHS 3 ii KePiBHMIITBA HEKOMYHICTUYHOI 6i/IbIIOCT], IParHyYy BCTAHOBUTH KOHTPO/Ib HAJl



Hillel Kazovsky. The Phenomenon of the Kultur-Lige

By the middle of 1920 the Ukrainian Kultur-Lige led in scale and variety of activities over other branches of the orga-
nization in other regions. During this time it enjoyed the support of the Soviet authorities, who, while distrustful of Jewish
communists and excluding them from holding high office in the Soviet state institutions, encouraged the Kultur-Lige’s cul-
tural work among the Jewish population. The representatives of the Kultur-Lige formed almost all Jewish cultural institu-
tions which, being set up by the new political regime, governed their work. The Kultur-Lige did manage to preserve some
degree of autonomy, remaining an independent organization generously subsidized by the state. The Kultur-Lige published
magazines in Yiddish: Shul un lebn, a pedagogical magazine (representing the School Section), which contained ideas and
theories which in many respects anticipated the development of modern pedagogies; Bikher-velt, a critical and bibliographi-
cal magazine (Publishing and Literature Section), brought Jewish bibliography and theory of book manufacturing to higher
standards. Jewish school of music was founded in Kyiv and Beregovsky became one of its directors. At the beginning of
1920s the Kultur-Lige Publishing House was established which issued a wide variety of books in Yiddish. By that time the
Kultur-Lige had almost completely restored its institutions (schools, kindergartens, libraries etc.) around Kyiv which had
been destroyed during the pogroms, and had started diverse cultural-educational activities in the provinces.

In the spring of 1920 the first exhibition of the Kultur-Lige Art Section opened in Kyiv. It was an important event in
Ukrainian capital’s cultural life. Thousands visited the exhibition. The painters and writers participated in regular disputes,
and presented reports about modern Jewish art and culture.

From the second half of 1920s, the Jewish Section of Ukrainian Bolsheviks, having consolidated mepi power in Ukraine,
aspired to take control of the Kultur-Lige, and started a campaign to discredit the organization and to exclude noncom-
munist members from its leadership. Consequently, in December that year, by agreement with Ukrainian party and state
leadership, the Kultur-Lige was forcibly “communized”: the Central Committee was dismissed, and an Organization Bu-
reau was formed in which almost every member was a communist. Most educational institutions affiliated with the Kul-
tur-Lige were nationalized, and jurisdiction over them given to the Jewish department of the Commis-

sariat of Education. In the provinces the process of nationalizing educational institutions was running
slower than in Kyiv, but by 1922 almost everywhere the branches of the Kultur-Lige were turned into
appendages of Soviet bureaucratic institutions under the control of Jewish communists. Many provin-
cial branches of the organization were closed, and the Kultur-Lige maintained only a few institutions
in Kyiv. All in all, the activity of the Kultur-Lige was suspended in Ukraine, and members of the orga-
nization confined their work to arranging irregular cultural events in Kyiv. The publishing house was
reorganized into a cooperative association, in which little remained of the Kultur-Lige aside from the
name and a few shares.

As a result, many Jewish cultural workers who had been employed by the Kultur-Lige left Kyiv. The
majority of painters - members of the Art Section - moved to Moscow, where the organization was al-
most entirely restored within the local Moscow branch of the Kultur-Lige. Apart from the Kyiv painters,
many other artists joined the organization: Mark Chagall, Robert Falk, Nathan Altman, David Shteren-
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berg and Alexander Labas. In 1922 the Kultur-Lige organized a communal exhibition of Altman, Chagall
and Shterenberg in Moscow. This exhibition of “The Three” and the edition of Shtrom, a literature and art magazine in Yid-
dish (six issues, five parts in 1922-1924), were the last events in the Moscow.branch of the Kultur-Lige.

The Kultur-Lige faired no better in other Soviet republics. The branches in Minsk, Vitsyebsk and Homel, which had
been functioning or restored by 1922, came to a standstill and eventually closed down. Officially Until 1924 the Kultur-Lige
was officially part of the Jewish Public Commitee - an organization set up by the Soviet authorities in order to control the
distribution of money coming from the Joint. After the organization was closed, the remaining institutions of the Kultur-
Lige (the Jewish Art and Industry School based on the Kultur-Lige Art Studio and the conservatory) passed under the ju-
risdiction of the Commissariat of Education. No data exists about the activities of the Kultur-Lige after 1924. A publishing
house under the same name was closed in 1931.

A few members of the former Kultur-Lige head office in Kyiv moved to Poland in 1921 and tried to set up a branch of
the organization in Warsaw. They were guided by the branches already operating in the eastern part of Poland (Vilnius,
Hrodna, Bialystok, etc.) and supported the Fareinigte, Poaley-Zion and Folkspartey parties. These attempts were opposed
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oprasisanier. Ik HacIiOK, 3a yrof010 3 yKpaiHCHKUM NAPTIiifHNM i iep)KaBHUM KepiBHUI[TBOM Y IPy/IHi TOT0 X poKy Kyrms-
1yp-Jliry npumycoBo «komyHisyBamu»: i IleHTpanbHmit KOMiTeT pO3MyCTH/IN, CTBOpUBIIN HaTOMicTh Oproopo, mo Maibke
II/IKOM CK/ITafianocs 3 KOMyHicTiB. binpmiicTs ocBiTHiX 3aknajis, mo Hanexam Kynbryp-Jlisi, Hanionanisysam it mepeganu
y Beienns €pBinniny Hapkomocy. Ha nposinuii et mpouec Big6ysascs nosinbHinte, Hix y Kuesi, ognax va 1922 pix Bingi-
nenus Kynpryp-/lirn Maiike HOBCIO{HO IIepeTBOPM/INCA HA IPHIATOK /10 THX PAJSTHCHKUX GI0POKPATHYHUX OPTaHiB, AKUMU
KepyBa/y €BpeiichKi KoMyHicTi. barato npoBiHmiiiHuX Bigjiinesb sakpunm, ixne MaitHo cKoH}picKyBamm, a gesKi 3aKmagm,
0 /10 TOTO Tif Hanexanu, samuummca mume B Kuesi. 3aranom, gismbuicrs Kynbryp-Jlirn B Ykpaini Ha Toit yac npusymnm-
HWIACA it 00MeXyBaacs Hepery/iApHUMU KyIbTypHUMM 3axofiamu B Kuesi. BumaBHunTBO peopranisysany Ha akujionepHe
TOBAPUCTBO, B iKoMy camMa Kynbryp-/lira s6eperna nuiie Ha3By i He3HAYHY YaCTUHY AKILiil.

3a Takux ymoB 6araTo fiisuiB €BpeiicbKOi KynbTypy, AKi cnisnpaiosamu 3 Kynsryp-Jliroso, sammummm Kuis. 3okpema,
10 Mocksu nepeixanmu 6inburicTs MUTIB — yuacHuKiB Xy103KHbOT ceKilii, MaiKe L{IKOM BifHOBMBIIN ii ipu MicueBiit Kynb-
Typ-Jlisi. KpiM xusn, 10 Hei yBiitunm takox Mapx Illaran, Po6epr ®ansk, Haran Anbrman, lasup ltepentepr i Anex-
caujpip JTabac. 1922 poxy B Mocksi Bi6ynaca BucraBka Anprmana, Illarana i lllrepen6epra, Bnamrosana Kynsryp-Jliroso.
Pa3omM i3 BUJaHHAM IAMIICHKOTO JIITEPAaTYPHO-XYA0KHBOTO XKypHany «IItpom» (y 1922-1924 pp. Buituwio micts HomMepis
Yy IUATH 30IIMTAX), «<BUCTABKA TPHOX» CTA/Ia OCTAHHIM 3aX0[J0M MOCKOBCbKOiI Kynbryp-Jlirm.

He kpamum 6yB cran Kynpryp-Jliru it B iHImx pajsaHchKkux peciy6nikax: Bigginenns y Mincoky, Bire6cbky i Fomeni,
110 icHyBanu panimre a6o 6y Bigkputi 1922 poky, pakTudHo He fismm i 3rofom sakpumncs. Popmansro Kynpryp-Jlira
icHyBana 10 1924 poky, 6yayun wieHoM EBpeiicbKOro rpoMajchKoro KOMITeTy — OpraHisaiiii, CTBOpeHOi PaisiHCBKIM ypsi-
JIOM JIst KOHTPO/TIO i posmofiiny Komris [DxoitnTy. Ilicna posmycky komitery ocranni saxnagu Kynbryp-J/liru B Kuesi (E-
peiichbKa XyJ0XKHBO-TIPOMICIOBA IIIKO/IA, CTBOPEHA HA OCHOBI Xy/I03KHbOI cTyAil Kynbryp-Jliru, it My3sudHa mKona) migmo-
pankysBamu Hapkomocosi. Bigomocreit npo pisnmbnicts Kynsryp-/liru B CPCP nicna 1924 poky Hemae. OHoiiMeHHe BY-
HaBHUITBO Oyno 3aKputo 1931 poky.

Cnpo6u crBoputn Kynbryp-Jliry B Ilonsumi 6yno spo6neno

a : :
ﬁ ﬂ 1921 poxy, micns nepeisay 1o Bapimasy ieskux wieHis 3TiKBiJoBaHOTO
m ﬁm ; KuiBcbKoro IlenrpanbHoro komitery. Bonu ciimpamich Ha BXKe HasiBHi
—— :n‘)“pgx ayIRDAYN "b-——- 3 BijyTi/IenHs oprauisanii'y cximuux obmacrsax Ionbugi — y Binbhi, Tpopi,

binocroky Ta iH., a Takox Ha migTpUMKy naprii Papeitnirre, [loa-
neii-1lion i ®onkcnapreit. Ili cipo6u napaswmmca Ha cnporus Byny,

AKMIA IIPETeH/TyBaB Ha MOHOTIO/IbHE KePiBHUI[TBO IIapUHOIO KY/IBTYPH.
Ta Bce X pilleHHs PO CTBOPeHHA Bcenonbebkoi Kynbryp-Jliru 6ymo
yxBaneHo Ha KoH(epenuii y Bapmasi Bocenn 1921 poxy. Topi x 3a-
CHYBa/IM HOBi Biffiinenna y Bapmasi, /logsi it inmmx micrax.

Ak i B YkpaiHi, gisnpHicrs nonbebkoi Kynbryp-/lirn oxonmna Bei

iﬂ : BiITHKY KyTbTypy: NP ii BiI/IEHHAX CTBOPIOBA/IM IpaMaTHYHi i My-
oy

UneHcokwii KBUTOK XepcoHCHKOrO BiA-
Ainexna Kynoryp-Mirw. Apxis IHcTwTyTy
fonaiku (Kuis)

Gard of membership of Kherson Branch
of Kultur-Lige. Archives of the Institute
of Judaica, Kyiv

— : 2 3WMHI TyPTKH, NEKTOPIl J1s fopocuX i 6i6mioTexu, BramrosyBanmn

KOHILEPTH K/TACHYHOT MY3MKH i TBOPIB €BPEiCHKNX KOMNIO3UTOPIB. 1922 poky y Bapmasi sopranisyBam oJfHOiMeHHE BU-
JABHUITBO, SIKE 3TOJIOM IOCI/IO O/{HE 3 IPOBIJHUX MiCIIb HA TAMIICHKOMY KHVKKOBOMY PUHKY. Byno Takox BiiHOB/IeHO BM-
NaHHA KpuTHKO-6i6miorpadiunoro xypuany «bixep-sent», sacHosanoro B Kuesi; kepisuuxu Kynsryp-/liru cupusm nossi
1924 poxy iuuicsKoro TikHesuKa «Jlirepapuine 6merep, 0 CTaB OHMM i3 HANBAKMBIINX €BPEACHKIX TiTEPATyPHO-XY-
noxHix yacomucis. 3a nigrpumku Kynpryp-Jlirn 6yno srineno cminmsi reatpanbhi mpoexti, sokpema «lOur rearep» Mirens
Baiirepta, 10 3Ha4HO TiBUILMIM XyI0XKHil piBeHb eBpeiicbKoro Teatpy B Ilonbuti. lomitay pons Kynbryp-Jlira Bigirpa-
Baa B PO3BUTKY ifMIICHKOTO IKiMbHMITBA. Y cXiux obnacrax Ilonbmi Bona, y ciBrpani 3 MicueBumMu €Bpeiichkumu
OCBiTHIMM OpraHisauisiMu, KepyBa/ia NIKO/IAMy i riMHa3isaMu, 6pana akTuBHY yuactb y LlenTpanbHiit iquuchKii mKinpHii
opramisaujii, e pasom 3i cBoiMu npubiuHMKamMu yrBopuia Miknapriitny Hesanexuy ¢paxiito, icrorno Bimsana Ha ¢op-
MyBaHHs IeJaroriYHMX KOHIENIii i MPaKTUIHY AiAMbHICTD.

‘InTeHcMBHA KyNnbTypHA MPAIA 32 yMOB NOCTiiHOT HECTayi KOIITIB ocTaBu/Ia monmbebKy Kynpryp-Jliry na Mmexxy 6aHkpyT-
crBa. TsDKKe CTraHOBMIIE NIOTiPITYBa/M Kpy3a i po3Kon y KepiBHunTsi. Bee e npussesno o Toro, mo 1925 poxy Kynbryp-niry
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by the Bund, which claimed exclusive control over the Jewish-Polish cultural sphere. Nonetheless, in autumn 1921 a deci-
sion about forming all-Polish Kultur-Lige was adopted at the conference in Warsaw. At that time new branches of organi-
zation were set up in Warsaw, £6dz and other cities.

As in Ukraine, the sphere of activities of the Polish Kultur-Lige was cultural matters. It formed theater and music cir-
cles, opened lecture courses for adults, established libraries, organized concerts of classical music and musical compositions
by Jewish composers. The publishing house under the same name was opened in Warsaw in 1922 and soon it became one
of the leading producers of books in Yiddish. Bikher-velt, the critical and bibliographic journal founded in Kyiv in 1924,
was renewed as well. The Kultur-Lige supported the weekly publication of the Literarishe bleter in Yiddish, which gradually
became one of the most significant Jewish literature and arts periodicals. Due to support from the Kultur-Lige some dar-
ing theatrical performances were realized, such as Yung teater by Michael Weichert and other experiments in the sphere
of theater, which considerably heightened the level of Jewish theater in Poland. The Kultur-Lige played an important role
in the development of school education in Yiddish. In the western regions of Poland, the Kultur-Lige in cooperation with
local Jewish educational organizations governed schools and gymnasiums; members of the Kultur-Lige took an active part
in the activities of Central Jewish (Yiddish) School Organization (Tsentrale Yiddishe Shul-Organizatsie - CYSHO) and to-
gether they founded an independent inter-party section, which greatly influenced the forming of theoretical and practical
concepts of pedagogy.

Due to a chronic lack of funds, these investments in culture almost bankrupted the Polish Kultur-Lige. The desperate
situation was aggravated by a split in the management. As a result, in 1925 the Kultur-Lige was taken over by the Bund, and
began to participate in the cultural events of the party: the organization of lectures, founding a people’s university of cul-
ture, subsidizing tickets for Jewish workers for visiting theaters and concerts, etc. The leaders of the Kultur-Lige were chiefly
appointed from among the ranks party members. In Poland the Kultur-Lige became the Bund’s “Department of Culture”,
and functioned as such until World War II.

In Romania the first branches of the Kultur-Lige appeared in 1919-1920, mainly in Bessarabia and Bukovina. The branch
in Chisindu became the largest and most active. In 1922 the leaders of the organization formed a United Bessarabian Federa-
tion of Kultur-Lige. Its main cultural sphere of activity was Jewish literacy - school education and extracurricular programs
for adults, as well as vocational training programs. The Kultur-Lige in Bukovina, with headquarters in Chernivtsi, directed
its main efforts to supporting Jewish theaters and painters, a publishing house, and to arranging cultural-educational ac-
tivities. An Art Section headed by Artur Kolnik (1890-1979) and Solomon Lerner was also formed. With their assistance a
number of art editions were published in Yiddish and Romanian. In 1931, in Bucharest, an all-Romanian Kultur-Lige was
formed, and Maxi (the painter Max Herman; 1891-1971) became one of the top administrators. However the Kultur-Lige in
Bucharest was not very effective, and a substantial part of the cultural work was carried out in the provinces of Bessarabia
and Bukovina as before. At the end of the 1930s the Kultur-Lige was outlawed in Romania as a result of its ties with Hitler’s
Germany and as part of the adoption of a number of anti-Jewish laws.

In Latvia the Kultur-Lige was founded in Riga in 1922. There it became the successor of “Arbeter-heym”, a cultural or-
ganization with a similar structure and ideology, which functioned from 1920 to 1923. The Kultur-Lige inherited the Na-
tional University, a sports club, a publishing house, a choir, a theater studio and a symphony orchestra whose concerts were
remarkable events of Jewish cultural life in the Latvian capital. Apart from Riga there were branches of the Kultur-Lige in
Latvian cities with a considerable Jewish population. Different clubs, libraries, drama and music circles flourished there. At
the same time Latvian authorities were dissatisfied with the radical Leftist rhetoric and actions of Jewish parties and social
organizations which supported the Kultur-Lige, and in 1926 the organization was closed down.

The Kultur-Lige founded in Lithuania in 1920 had a remarkable socio-political character. Similar to branches in other
countries, it occupied prominent positions in the sphere of Jewish education and culture in Yiddish. But then, having formed
the Kultur-Lige, the Jewish socialist, anti-Zionist parties and the party of Poaley-Zion started to make use of the organization
to promote their unified platform in the elections to the Lithuanian Seym. Far more than in other regions, these parties used
the Kultur-Lige as a tool in their struggle for leadership in the institutions of national autonomy of the republic. This also
explains why the Kultur-Lige gradually lost its power when Jewish autonomy was dismantled in Lithuania in 1922-1926.



Finens Hazsoscbunii. Menomen Kynosryp-Jlirn

HOBHiCTIO MijnopsaKyBas cobi Byny, i Bona movana silicHIOBaTH Ky/IbTypHi 3aX0/u 1ji€i mapTii: opranisoByBaTH /1eKTOPii,
HAPOJIHMIT YHIBEPCUTET KyNbTYPH, CyOCUI0BaHI BiiBI{MHN €BPEiCHKMMM POGITHMKAMM TeaTPaTbHMUX BUCTAB i KOHLEPTIB
tomo. KepiBuukis Kynpryp-Jliru npusHavany 3-moMiXK napTiiiis, BOHA (GaKTHIHO HEPETBOPHIACA HA «BiJIi/I Ky/IbTYpU»
Byuny, npoicayBasim B ITonbui B Takomy Burnsapi go JIpyroi cBiToBoi Bifinu.

Y Pymynii nepui Bipptinenns Kynpryp-/liru 3’asumics B 1919-1920 pp., nepeaxkso B Beccapa6ii ta na Bykosuwi. Haii-
GimbIyM i HalfaKTMBHIIMM cepeyy HuX 6yI0 KMIIMHEBChKe, KepiBHUKM AKoro 1922 poky crBopwim 06’egnany beccapabebky
denepauiro Kynsryp-Jlirn. TonosHoxo ceporo ii mismpHocti 6yna eBpeiichka 0cBiTa — MKiIbHA, MO3AIKITbHA YIS JOPOC-
mux i mpodeciitna. Kynpryp-Jlira na Bykopuni 3 entpom y epHiBIsAX 0CHOBHI CBOI 3yCH/IIA CIIPAMOBYBa/Ia HA MiTPUMKY
€BPeVICHKMX TeaTpiB i MUTIIIB, BUJABHMYY NPAITIO i OPraHisalilo KyIbTypHO-0CBiTHIX 3axo/1iB. Tam 6ynmo Tako CTBOpeHO
XypoxHIo cexito, Ky ogommmu Apryp Kompuuk (1890-1979) i Conomon Jlepuep. 3a ixuboi yuacri 6yio sniiicHeHo HU3KY
MMCTELbKNX BUIAHb iIIeM i pymMyHcbKoo. 1931 poxy B Byxapecri 6yno sacHoBano BcepymyHcbKy Kynbryp-Jliry, oganm
i3 pOBigHMKIB KO cTaB XyHoXHMK Makci (mceBgonimM Makca lepmana; 1891-1971). IIpote BoHa He BUABM/IA IOMITHOT
AKTUBHOCTI, §i peanbHy Ky/IbTYPHY IpPAIio MPOBaJMIM, K i paHinre, ronoBHO Ha npoBinmii, B beccapabii Ta na bykoBuHi.
Hanpuxinni 1930-x pokis y PymyHii BHacnifiok ii 36/mmKeHHs 3 ritnepiBcbkoro HiMeuunHO0 yXBaIuiM Ha3Ky aHTHEBpEIi-
chKux 3aKkoHiB i Kynbryp-Jliry saboponnmm.

Y NNarsii Kynbryp-Jliry 6yno sachoano 1922 poxy B Pusi. TyT BoHa cTana HacTynHuIe0 HOJi6HOT ileonoriyHo i crpyk-
TYPHO Ky/IbTyPHOI Opranisanii «Apberep-reitm», Aka icHypana B 1920-1923 pp. Kynsryp-/lira ycnapkysana Hapopumii ynisep-
CHUTeT, CHOPTUBHMIL KTy, BUAABHUI[TBO, XOP i CMM(pOHIYHMIT OPKECTP, 2 TAKOXK TeATPaIbHY CTY/Iil0, Yii KOHI[EPTH i BUCTABU
Oy TOMITHUM ABMILEM €BPECHKOTO KyIbTYPHOTO XKUTTA MaTBilicbKoi cromummi. Kpim Purn, B ycix marsificbkux micrax
31 CKUIBKICh 3HAYHMM €BPEIiCHKUM HaceeHHAM Oymu Bininenns Kynbryp-Jlirn, npu sxkux npamosamu Kry6u, 6i6miorexu,
ApamMaTuyHi it MysuyHi ryprku. Tum Yacom niBopajjuKanbHa pUTOPUKA i IesAKi aKIIii eBpeiChKMX MapTiit i rpoMajICbKuX op-
rauisauiit, sxi migrpumysamu Kynpryp-Jliry, nparyBamu narsiiicbky Bnagy. 1926 poky oprasisaiiio 6yno 3a60poHeHo.

Bupasuuit cycninpbHo-nomiTuanmii xapakrep Mana it Kynoryp-Jlira B JIutsi, sacnosauna 1920 poxy. IToni6no no anano-
riYHNX OpraHisauiii B iHIIMX MiCIAX, BOH IOCijana nomiTHi mo3uuii y cdepi inmmcbkoi ocBiTh it KynbTypu. Bogsouac co-
mianicTiuni anTucionicrebki maprii Ta Ioaneii-1ion, siki creopwm Kyneryp-Jliry, Hagamy iit Gpynkuii ceoro 06’enannoro
610Ky Ha BUGOPaX 10 TMTOBCHKOTO ceitmy. [laieko 6inbimoio Mipoio, HiX einfie, ui naptii Bukopucrosysamu Kynpryp-Jliry
AK iHCTPYMeHT 60pOTHOM 32 KePIBHUITBO IHCTUTYIiAMY HaNliOHATbHOT aBTOHOMIT B pecty6ini. Tum-ro Kynpryp-/lira moc-
TYIOBO BTPATH/IA CBOE 3HAYEHH: B POIIECi IEMOHTAXY €BpeiichKoi aBToHOMil B /InTsi B 19221926 pp.

Y 1920-Ti poxki 6ynmu cipo6u croputu Kynsryp-Jliry 3a mexxamn Cxignoi €spomn. 1922 poky [lasup beprenbcon sop-
ranisyBas Kynbryp-Jliry B Beprini; BoHa npoicHyBana 61m3bKo IBOX POKiB K iHTe/eKTyanbHMit Ky6 JiisviB €Bpeiichkoi
Ky/IbTYpPH, sIKi po3moB/isum igyurem. ITogi6uumit xapakrep mana it Kynsryp-/lira B [Tapyoki, mo ii sacHypana nanpukinmi 1920-x
POKiB rpyna eBpeiicbknx rpoupbkuctis. B Amepuui Kynsryp-Jliry crBopus 1922 poxy noer Espa Kopman (1888-1954), sk
nepeixas Tyau 3 Kuesa. Cnepury Bona Jiisina B Hpio-Vopky, a notiM y Ynkaro i 1926 poxy Bmmwnacs o 61msbKoi 3a ifeo-
JIOTi€l0 Ta 3aBJAAHHAMY opraHisauii «Apberep-punr». 1935 poxy Kynbryp-Jlira mocrana 8 Mekcuui it Aprentusi, ge 6pana
Y4aCTh Y PO3BUTKY iIMIICHKMX IKi/l i BUJABHNYMX IPOEKTAX.

Kynbryp-Jlira 6yna neogMiHHuM i MOMITHUM Y9aCHUKOM PO3BUTKY i/INIICHKOT Ky/IbTYpPH B yCiX ii reorpadigyHux uent-
pax i sanuuIMIa BOXKIMBIA CTi| y PISHUX AiIsHKAX €BPeicbKoi KynbTypu 1920-1930-x pokis. Bujjasunya gisnbHicTs cipu-
s/1a TOrOYACHOMY PO3KBIiTOBI iiMmIChKOI miTeparypu. ¥ mkonax, mo ix creopuna Kynbryp-Jlira, npaktukyBanucs nepe-
JIOBi METO/IM HAaBYAHHSI, B HUX IPAIIOBA/IA BUJIATHI II€/Jarory, KOTpi 3po6umn HeaGusKuit BHECOK [I0 CBITOBOT Ta €Bpeiich-
Koi neparoriku. Xypoxni cexuii Ta BucraBku Kynbryp-Jlirn (1918, Binocrok; 1920 i 1922, Kuis; 1922, Mocksa; 1923, Pura)
06’ €eHyBa/IN YiTBHUX XyI0)KHNKIB-€BPEIB i CTUMY/IIOBA/IN iXHE 3alliKaB/IeHHA €BPEICHKOI0 MUCTELHKOK0 TPAJIMILIEI0 T BU-
AB/ICHHS HAI[IOHA/TBHUX HI0AHCIB XHBOT BIACHOT TBOPYOCTI.

Tonynspuicrs i uncnenni cipo6u creoputn Kynpryp-/liry B pisHux perionax nosicHIoITbCs CyCIiIBHUMM i KY/IBTYP-
HUMM TePCIeKTHBAMY ii /{e0/Oril, 110 BUABMIACA HAIPOYY/ IPUBAGIMBOIO /IS PISHUX, YACTO AXK HIsAK He CXOKMX OfIHH
Ha OJJHOTO JIiAYiB KyIbTypH.
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Several attempts to form a Kultur-Lige outside Eastern Europe were undertaken in the 1920s. In 1922 David Bergel-
son founded the Kultur-Lige in Berlin, which existed for about two years as an intellectual club of Jewish, Yiddish-speaking
artistic workers.

The Kultur-Lige in Paris, founded at the end of 1920 by a group of Jewish Trotskysts (the followers of Trotsky), was of
a similar character. In America the Kultur-Lige was formed in 1922 by a poet from Kyiv, Ezra Korman (1888-1954), first in
New York and then in Chicago. In 1926 it joined ideologically and organizationally with the “Arbeter-ring”. In 1935 Kul-
tur-Liges were founded in Mexico and Argentina, where they organized and developed schools in Yiddish and set up pub-
lication projects.

The Kultur-Lige was a permanent and influential participant in the development of Jewish culture wherever Yiddish
was spoken, on the universal level. It left an important legacy in various spheres of Jewish culture from 1918 to, in some
cases, the 1930s and beyond. Publication activities promoted the blossoming of literature in Yiddish at the time. In schools
created by the Kultur-Lige progressive teaching methods were practiced, and advanced teachers worked, who made a great
contribution to world and Jewish teaching methods. Artistic sections and exhibitions of the Kultur-Lige (Bialystok 1918;
Kyiv 1920 and 1922; Moscow 1922; Riga 1923) united the most prominent Jewish artists and stimulated their interest in the
Jewish artistic tradition, and led to a display of national nuances of their own creative activities. Thus the Kultur-Lige played
an important role in the development of Jewish culture in the period between the two world wars.

Social and cultural ideological perspectives can attract otherwise totally dissimilar artistic workers and these explain
the popularity and numerous formations of Kultur-Liges in different regions.

Ideology

The ideology of the Kultur-Lige is one of the versions of Yiddishism, named “Kultur-Ligism” by the ideologists of this
organization. Yiddishism appeared at the end of the 19th century as a literary movement for the recognition of the “rights”
and socio-cultural status of the Yiddish language. The Chernivtsi conference (30 August-3 September 1908), which pro-
claimed Yiddish one of the national languages of the Jewish nation, was a powerful impetus in the ideological development
of Yiddishism. In such a way the “equality” and national importance of all forms of cultural activities in this language were
proclaimed. By this proclamation Yiddishism was given the attributes of a national ideology. According to this, the Jew-
ish nation can exist in its peculiar position as a nation in the Diaspora, on the basis of the institutions of national auton-
omy and by creation of a “modern Jewish culture” in Yiddish. In the opinion of Kultur-Lige ideologists, the connection of
this “modern” culture of the Jewish people with Yiddish is important because this language is the product of subconscious,
“natural” cre‘ativity of the people. The people is, in its turn, national by nature, and live an “organic” national life, spon-
taneously creating national cultural values in its natural language, Yiddish. Thus “modern Jewish culture” is based on the
creative activities of the masses, but its formation has to become a conscientious process guided by the national intelligen-
tsia and led by the Kultur-Lige. Avrom Golomb offered a theory of “circulation of culture”: a conscientious national intel-
ligentsia creates new cultural values on the basis of national culture, which are then returned to the people, becoming part
and parcel of their organic creative activities, and, enriched by them, are borrowed by the intelligentsia again. One of the
aims of this process is to strengthen the unity of the Jewish people and obliterate the boundaries between the intelligentsia
and the “Jewish masses”, through their common national culture and language.

At the same time, the synthesis of the old and the new, national and universal, was to become an important strategy
for the creation of “new Jewish culture”. This synthesis was to be not a mechanical amalgamation of varied elements, but a
creative, organic molding, in which they come together to create something that is not them, something new. In such a way
“new Jewish culture”, remaining national, acquires a universal character, and “Jewry becomes a new member of the great
community of world culture”.* The universal character of this “new Jewish culture” is reflected in its global character - as

* “os iz di Kultur-Lige?”, Kultur-Lige, bulletin 2 (Kyiv, 1920): 15 (in Yiddish).



Finens K

/

Hun. M Hyneryp-Jlirn

Inpeonorin

Ineonorist Kynbryp-Jliru € ofiero 3 Bepciii ignmmusmy, AKy NpoBiTHMKY Ji ileonory 1iei opranisamii Ha3MBaMM Kynb-
Typ-nirismom. [qummsm sapopuscs nanpukinyi XIX cr. sk niTepaTypHuMil pyX 3a BUSHAHHS «IIPaB» i CON[iaMbHO-KY/Th-
TypHOro crarycy iguury. IloTykaum iMmyIbcoM B iieonoriuHoMy posBUTKY iummsmy crana YepHiBenbka KoHpepeHuis
(30 cepnust — 3 Bepecns 1908 p.), 1m0 MPOronOCKNIa NI «OHIEI0 3 HAI[IOHATBHUX MOB» €BPEIChKOro Hapoay. Takum uu-
HOM 610 3ajIeK/TapOBaHO «PiBHONPAB’si» if HAL[IOHAbHY Bary BCiX GOpM KynbTypHOI Ais/BHOCTI Li€l0 MOBOI0. [leknapa-
st 1A Hafjana iIMIIM3MOBi Bci arpubyTy ojHiel 3 Hal[ioHATbHMX ifeonoriit. 3TiHO 3 Helo, iCHYBaHHs eBpeiicTBa AK OKpe-
MOT0 HapoJly MOX/IMBe B TanyTi (niacopi) Ha 3acafii iHCTHTYTY Hal[ioHa/TbHOT AaBTOHOMII Ta CTBOPEHHS «CyYacHOI eBpeii-
CHKOi Ky/IbTypy» MOBOI0 iyl I3 nornsapy ineonoris Kynbryp-/liru, npuHIMIoOBuM € 3B’A30K i€l «<HOBOT» KyIbTypu 3 -
1IeM — IPOJIYKTOM HeyCBilOM/IEHO1, «IPUPO/IHOT» TBOPUOCTi EBPEiichKOro Hapojy. BiH, cBo€io ueproxo, 3 BracHoi npupou
HAI[iOHATBHUIA i )KMBE «OPTaHiYHMM» HAL[iOHAbHUM XUTTSAM, «CTUXiifHO» TBOPAYM HAlliOHAbHI Ky/IbTyPHI IIHHOCTI «Ha-
ponnow MoBo» (imuuiem). TMM-TO «HOBa €BpeiiChKa Ky/IbTypa» MyCUTb CIMPATUCS HA TBOPYIiCTh HAPOJHUX Mac, 1i TBO-
PeHHsA MOBMHHO CTaTH YCBiJOM/IEHMM NPOLECOM IIiJi MPOBO/IOM HAI[iOHA/TbHOT iHTe/TireHIlil, a KOHKPEHTHO — MiJi MPOBO-
#om i 3a wranoM Kynbryp-Jlirn. [onom6 HaBiTh 3anpONOHYBaB TEOPil0 «UMPKY/IALIl KyIbTypu»: «CBifOMi» HaL[iOHa/MbHI
iHTeNreHT! Ha IPYHTi HAPOJHOT Ky/IbTYPH CTBOPIOIOTH HOBi Ky/IbTYPHi L[iHHOCTI, AIKi HOTiM BEPTAIOTHCA B HAPOJI, CTAIOTH
YaCTMHOIO i0T0 OPraHigHOI TBOPYOCTI if iX, 36araveni, 3HOBY 3amosuyye inTenirenuis. OFHUM i3 HACTIAKIB OO MpOIECY
MYCH/IO CTAaTH 3MillHEHHS €JHOCTi €BPEiiCbKOT0 HApO/y ¥ 3aTMPAHHA NEPeropofoK MiXK iHTeTiIeHIli€l0 Ta POCTOMIOOM,
3aBJIAKM CIUIBHMM i €IMHNM 151 000X HAL[iOHATbHIN Ky/IbTYPi it MOBi.

BopHovac ile 0fHUM iHCTYMEHTOM CTBOPEHHSA «HOBOI EBPEHCHKOT Ky/TbTYpU» IIOBUHEH CTAaT! CMHTES CTAPOTO i HOBOTO,
HAL[IOHATIBHOTO ¥ yHiBepCabHOTO. J]0 TOTO K, TAKMIT CHHTE3 MyCUTH OyTH He MEXaHIYHMM NOEHAHHAM Pi3HUX e/IeMEHTiB,
ajie IXHiM TBOPYMM NEePeBTiIEHHAM HA OPraHiYHMI CNIAB, i BOHYU CTAIOTh YXKe YMMOCh HOBUM i opuriHanbuum. Takum
YMHOM «HOBA EBPEICHKA KYNIbTYPa», 3aMMINAI0OUNCh HAL[IOHATTLHOI0, HalyBa€e yHiBEPCATBHOTO, BCEMIOACHKOIO XapaKTepy,
a «EBPEIICTBO NEPETBOPIOETHCA HA HOBOTO WIEHA BEINKOI C/IBHOTH CBITOBOT KYIbTYpH»*, IK CKa3aHO B O/JHOMY 3 MaHi-
¢ecris Kynpryp-Jlirn. YuiBepcanism wi€i «<H0BOT €BpeiicbKoi KyIbTypu» BTIIOETbCA it y ii cBiTOBOMY MacmiTabi — 3 mor/sgy
ineonoris Kynsryp-Jlirn, ne KyipTypa Bei€l iuuIchKoi fiacnopy Ha BenmuesHoMy o6umpi «Big Mocksu 10 Hblo-ﬁopxa
it Big Jlonyona o Vioranec6ypra». Bigrak us Ky/nbTypHa yromis (B foc1iBHOMY po3yMiHHi: «utopia» — «6e3 Micisa») B ma-
pajiokcanbHumii ciioci6 B6upae B cebe mie it «repuTopianbHmit» BUMip. €Bpei, AKi pO3SMOBIAITS IjMIIeM, HapojI, 030aBTe-
HUIt BIACHOT KPaiHy 3 4iTKMMM reorpadiuHiMu KOOP/{MHATAMH, TIOCIJal0Th, IPOTE, IyXOBHY TEPUTOPiI0 HOBOT Ky/IbTypH,
«a yiddish land», ymit Kopj1oH - ycecBir.

Tnuumsm Kynsryp-Jliru spo6ysas co6i npu6ivHMKiB sK cepey; €BPeChKIUX MOMITUKIB, TaK i cepef AisdiB KynbTypu.
TloB’s3anmit 3 Pi3HUMMU BepCisIMU ABTOHOMI3MY, Ky/IbTYP-/1iri3M OyB NPUMItHATHUM JUIA TUX €BPEHCHKIX NOMITHIHMX TIap-
Tiit, AKi parHy/m no6y/yBaTH €BpeiichKy aBTOHOMIIO B iiacmopi it 6aummm B Kynbryp-Jlisi konye noTpiGuumii ais nyporo
iHCTpyMeHT i opramisaniitHy 3acajfy €/UHOTO AHTUCIOHICTCHKOTO «KyNBTYPHO-TIOMITHYHOTO GPOHTY». 3 Apyroro 60Ky, fisdis
imumcbKoi Kynbrypu Kynsryp-Jlira mpusa6/moBaia MOX/IMBICTIO BTUIMTH i1e10 «Cy4acHOT €BPeiiChbKOI KyIbTypu» MOBOIO
i y itepatypi, TeaTpi it 06pa3oTBOPUOMY MUCTEITBI, HAZIATH IM CBITOBOTO, YHIBEPCATbHOTO 3HAYEHH, 36epirmm Boj-
HOpa3 iXHiii Hal[iOHaIbHMNIT EBPENiCHKMIT XapaKTep.

3asepuryioun or/y icropii Ta igeonorii Kynsryp-Jliru, cirijy 3ynuuuTics Ha OfHil HaNpoYyy BaX/MBit 06cTaBuHi, 06-
cTaBuHi Micus nosBy uporo penomena. Buaerncs, mo Kynbryp-Jliry 6ymo ne Bunagkoso cropeno B Kuesi, it came Togi,
KO/IM TaM, Have y POKYCi, 3iMIumcs HeBUMMi MaricTpanbhi il eBpeiichKoi Ta ykpainchkoi icropii. Ilepion Ilentpanbhoi
Papu, fo6a «Bifpo/KEeHHs Hallii» — OJMH i3 HAMACKPaBilIMX MOMEHTIB B iCTOpIi yKPaiHChKOI lep)KaBHOCT, KA Y CBOEMY
CMiTMBOMY pyci BUTIEpeiu/a eAKi HaMpAMKY CBiTOBOI momiTHIHOT npakTuku. Kuis Topi, 6e3snepeuno, cras oguum is Haii-
BOK/IMBIIINX | HAMIMHAMIYHIIINX IEHTPIB CBITOBOI Ta EBPECHKOT KYMbTYpH (HaJITO AKIO BPaXyBaTH, M0 iHuIi 1i Tpajmuiitni
ueHTpy, BinbHo it Bapmasy, oxymyBanu HiMILi, it €Bpeiicbke rpOMajICbKO-KyIbTypHe XHUTTs TaM 3aHemnaio, a 6araro npes-
CTaBHMKIB €BpeiicbKOi iTemirenuii mepeixaau Tofti 1o Kuepa). HebyBana KoHueHTpalis €BPefcbKIX TBOPIMX CHIT Y IHOMY

" * «Boc i3 ai KynwTyp-fire?» // Kynbtyp-flire. - K., 1920. - Bion. 1.~ C. 15.



Hillel Kazovsky. The Phenomenon of the Kultur-Lige

Kultur-Lige ideologists see it, it is the culture of all the Yiddish Diaspora, scattered over vast territories, “from Moscow to
New York, from London to Johannesburg”.

Thus this cultural Utopia (Utopia - “no place”) paradoxically involves a “territorial” dimension as well. Jews speaking
Yiddish, a nation without a state or any definite geographic coordinates, possess the spiritual territory of a new culture, a
“Land of Yiddish”, the universe being its frontiers.

The Yiddishism of the Kultur-Lige found its supporters among Jewish politicians and artistic workers. Being linked
with various versions of autonomism, Kultur-Ligism was acceptable for those Jewish political parties that strived to build
Jewish autonomy in Diaspora and saw in the Kultur-Lige a necessary instrument and an organizational principle of a unified
“cultural-political front”. On the other hand, the activists of the Kultur-Lige were attracted by the possibility of incarnat-
ing the ideas of “modern Jewish culture” in Yiddish literature, theater and arts, giving them global, universal significance
while preserving their national, Jewish character.

In conclusion of our historical and ideological review of the Kultur-Lige it is important to state that the foundation of
the Kultur-Lige in Kyiv at that time was no coincidence. The period of Tsentralna Rada, the epoch of the “renaissance of the
nation” allowed a rare confluence between the forces of Ukrainian and Jewish-Ukrainian history. Kyiv of the time was one
of the largest and most dynamic centers of world and Jewish culture (especially because Vilno and Warsaw were occupied
by Germans and Jewish socio-political life was in decay there, so many representatives of Jewish intelligentsia moved to
Kyiv). The unprecedented concentration of Jewish artistic forces, Jewish intelligentsia and artistic workers in Kyiv formed
an excellent opportunity to carry out the mighty plans of cultural construction. The unique political situation in Ukraine
in 1917-1918 favorable for Jewish parties allowed a sufficient number of them to unite and found a coalition, which led to
the formation of the Kultur-Lige. This organizational principle turned out to be the most viable and long-lived model, fol-
lowed by many of the European and American Kultur-Liges created often on the initiative or under the direct guidance of
former activists of the Kultur-Lige in Kyiv. However, in no other place the results were comparable with those in Kyiv. For
the most part Kultur-Lige fell victim to Party factions, as it happened in Poland and America. Although the phenomenon of
the Kultur-Lige in Kyiv lasted for only a short time, this period sufficed to create a powerful organization, which managed
to achieve considerable results and to define the directions of Jewish cultural development for decades to come.
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FNinens Hazoescbunin. Menomen Hynsryp-flirn

ﬂegegamopwﬁ nnakar naprii «0a-
peitwirtes, Kuis, 1917. Apxig Incruryty
tonaiku (Kuig)

Pre-election poster of Fareinigte Party.
Kyiv, 1917. Archives of the Institute of
Judaica, Kyiv

KY/IbTypHOMY 1leHTpi, B Kuesi, creopuna GesnpeneeHTHY Haroy jis 3/{iiiCHeHH:A HAlI PaH/TiO3HINX IVIAHIB Ky/TbTYPHOTO
GyniBamuTBa. [lopsy ix THM, CaMe yHiKa/IbHA OITHYHA CUTYaLis B YKPaiHi, B IEBHMI MOMEHT HA{3BUYAITHO CIPUATINBA [/IsL
€BPENCHKMX MAPTiif, yMOXKIMBI/IA 00’ €fHAHHA IeAKNX i3 HUX i Koaniii, ska crBopuna Kynsryp-Jliry. Sk yxe 6yno ckasaHo,
1e CTano ii HapKHOK0 OpraHisaNiifHOI0 3aCa/i010, 32 AKOK0 HaMaranucs NTH 1i TBOpi i B iHmmx Micuax. Ta micns kuiBcbKoi
cip6u 11Oro Maitke HIKO/MM He MACTHIO focATTH, it Kynbryp-Jlira 3amicTs 6yTi 06’ efHABYMM OCepeIKOM CTaBa/Ia JKepT-
BOIO MAPTINHUX YBAp i 06’€KTOM MOMITHYHOI 6OPOTHOM, 1[0 Mapai3yBano ii FiANbHICTH, AK He Oyno B [lonbuyi it AMepui.
Il{onpaspa, €AHICTh €BPENCHKNX NapTiii, 3706yTa B Knesi, Texx BUABMIACA KOPOTKOIO i KPUXKOIO, ATI€ if IIOr0 KOPOTKOTO
4acy BUCTAYM/IO, 06 BUHMK/IA OTY)KHA OPTaHi3allis, AKa 3MOT/Ia IOCATTH IIEPEKOHIMBYUX Pe3y/IbTaTiB i HA POKU BUIIEpe-
IMTH HANIPAM PO3BUTKY €BpeiicbKoi KynbTypu. Came ykpaincbka Kynbryp-Jlira crana «B3ipieBoxo», i, MO>KHa IOBTOpUTH,
Ha Hei B30PYBa/LMCA iHIITI OjHOMMEHH] opraHisanii B pisnux kpainax. ba 6inbie, unmazo 3 Hux 6y10 CTBOpeHo 3 iHiniaTuBM
a60 3a GesnocepenHbOI y4acTi «KusH», ce6to niavis Kynpryp-/liru B Kuesi a6o ii Binginens B Ykpaini. Bigrak, penomen
Kynsryp-Jliru, He3anexHo Biff MicIis il icCHyBaHHs, HAJIKUTD K €BPEIChKiil, TaK i yKpaiHCbKiil icTopii.
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Olha Lahutenko

MARK EPSTEIN

ot

1y

5T
loxSsbvopme |

The work of Mark Epstein (1899-1949) presents restless search for imaginative art concepts and language that could
adequately express the philosophical, social, and artistic changes that the artist witnessed and took part in. As a sculptor,
graphic artist and theater stage designer, Mark Epshtein from 1918-1932, when he actively collaborated with the Kultur-
Lige, introduced new pages into the history of Kyiv art. He succeeded in the creation of a “Jewish style” in the fine arts, and
ideas of national revival found their realization in his artwork.

The ideas of a renaissance of Jewish traditional culture emerged in Eastern Europe early in the first quarter of the 19th
century, but its most logical embodiment in the fine arts was found only at the beginning of the 20th century when artists
began considering the problems of founding a national art. Interest in ethnographic materials, national art and sacred
cultural landmarks became the traditional way of consolidating national Ukrainian, Polish and Russian styles.

This approach was also chosen by Jewish artists. In the beginning of the 20th century, Jewish artists were increasingly
interested in national cultural landmarks and began collecting religious art collections and national artists’ works. “The
interest in folk arts, initially known only of its ethnographic character, changed into an aesthetic one and captured large
circles of society”, concluded Boris Aronson in his book Modern Jewish Graphic Arts*. Artists keen on investigating traditional
Jewish art landmarks began creating a whole series of drawings of folk art works.

“When Nathan Altman was on holiday at a relative’s house in Shepetivka in the Summer of 1913, he copied pictures
carved on ancient grave stones in the local Jewish cemetery; Issachar-Ber Ryback and Lazar (El) Lissitzky spent the Summer
of 1915 visiting ancient synagogues of Right-Bank Ukraine and copying interior decorations; Solomon Yudovin, an active
participant in ethnographical expeditions, took more than 1500 pictures of pinkas (Jewish community official book) title
pages; and Chaikov, Elman and Kratko studied Jewish embossed silver”**. Although these Jewish artists intended to rely
on the art tradition of their own nation, the artists’ eyes wandered to other distant historical epochs and the archetypes of
national art seen in ancient Eastern cultures and Assyrian art.

The development of a “Jewish style” reached its climax in the activity of artists who were members of the Kultur-Lige
Art Section, founded at the end of 1917 by Nahman Mayzil. The section’s core consisted of Issachar-Ber Ryback, Boris
Aronson, Alexnder Tyshler, Nisson Shifrin, Joseph Elman, Isaac Rabichev and Mark Epstein. Under the tutelage of Alexandra
(Oleksandra) Ekster all of them had been admirers of Cubism. In addition, Marc Chagall, El Lissitzky, Solomon Nikritin,
Sarra Shor and Joseph Chaikov took part in the Kultur-Lige Art Section’s work.

A reconsideration of national style principles started from the beginning of the Kultur-Lige’s work. In their programmatic
article “Paths of Jewish Painting”, published in 1919 in the Kyiv Jewish Oyfgang magazine, Boris Aronson and Issachar-
Ber Ryback announced: “The national element finds its embodiment in art with the aid of abstract painting feelings, which
are revealed by means of perception of specific materials [...] Only abstract art principles [...] are able to let you reach self-
expression of your own national origin.”***

The years of collaboration with the Kultur-Lige proved to be most productive periods of Epstein’s artistic career. During
this time, he created his graphic and sculpture masterpieces. The greater part of Epstein’s life was connected with Kyiv,

* Boris Aronson, Sovremennaia evreiskaia grafika (Berlin: Petropolis, 1924): 64.

** G. Kazovsky, ‘Evreyskoe iskusstvo v Rossii: 1900-1948. Etapy istorii’, Sovetskoe Iskusstvoznanie 27 (Moscow: Sovetskii
khudozhnik, 1991): 242.

*** Here, p. 77?7



Onwbra Nlaryrenso

MAPK ENIUTEWH

Tsopuicrs Mapka Enmrreiina (1899-1949) - ue psaj meramopdos, uo
BiIOM/IN HEBTOMHI IONIYKM BUPAa3HOTO MUCTELBKOTO 06pasy it I1acTmaHoi
MOBH, 5IKi 6 J03BO/IM/IM [IeKBATHO IIEPEATH Ti CBITOITIAHI, COL{iaTbHO-TION-
THYHI, XYI0JKHi 3MiHM, CBiiKOM a60 yyacHnKkoM Akux Oys mutenp. CKynb-
nrop, rpadik, TeaTpanbHuii iexoparop, Mapk Emreitn BicaB cBo€xo TBOp-
9010 JIiANBHICTIO ACKPaBi CTOPiHKM B XyfoxHe xXuTTa Knesa 1918-1932 pp.,
KO/M BiH aKTMBHO cniBnpaiiosas 3 Kynpryp-Jliroso. B itoro mopo6ky spe-
a/li3yBaBCs MPOEKT CTBOPEHHS «€BPEHCHKOTO CTHII0» B 00pa3oTBOPUOMY
MUCTeNTBi, BTUIM/INCA ifIel €eBPeiiChbKOT0 HalliOHA/TbHOTO Bijpo/KenHs. Ile
enHae Emmreitna 3 TBOpYMMM NONTYKaMy YKPATHCHKUX KOJIeT, IupIe — i3 3a-
ra/IbHOEBPONENCHKMMM Xy/I0KHIMY nponiecamu nepmioi yBepTi XX cT.

Ha mexi XIX i XX cT. y €BponeiicbkoMy MUCTENTBi BUHMK/IM O3HAKH

JIBOX TEHJICHIIilA, 1110 Ma/IN, Ha TIePIINIi IIOT/IAJ, POTHIEXHY CHPAMOBAHICTh.
InTepHanionanisanis Xy0)XHbOT0 IPOCTOPY NapafoOKCATbHO MOENHYBATACK
3 aKTMBI3alli€10 HAL[IOHA/TBHUX PYXiB Y MUCTENTBI, a OIIYKH MOJIEPHOI IIACTUYHOT MOBY — 3 BiJ[pO/PKEHHSIM /JaBHIX Tpa-
muuiit. Oco6/MBo sICKpaBo 3rajiaHi TeHIeHNil BUABMIN cebe TaM, fie KynmbTypHe KUTTA 6y/10 mo3HaYeHe aKTMBHUM (opmy-
BaHHAM HalliOHA/IBHOI CBiffoMocTi, AK-0T y Pocil, [Tonbmyi, Ykpaini.

Ijiei BigpojpKeHH eBPeiichKoi Tpauuiitnoi KynbTypu B Cxiniit €Bponi Bunmkmm me B nepuiii usepri XIX cr., ane Hait-
NOCiI0BHilIe BTIMINCA B 06pa3soTBOPYOMY MUCTENTBi /iumie Ha mo4aTKy XX CT., KO/TM XyOXKHUKM TT0Ya/IH TIepeitMaTncs
po6/1EMOI0 TBOPEHHS HAL[IOHATHHOTO MUCTEITBA. 3alliKaBleHHs eTHOTpadiyHMMU MaTepialaMu, HAPOJHUM MUCTELITBOM,
nam'ATKaMM CaKpalibHOI Ky/IbTYPH CTa/o y3BUYAEHUM IILAXOM CTBEP/KEHHs HAI[iOHATBHOTO YKPaiHCHKOTO, TIOTbCHKOTO,
pociiicbkoro cruiB. Ieit myisx 06panu i eBpeiicbKi XynoxHuK. «IHTEpec 10 HapOHOT TBOPYOCTI, 1110 CIIOYATKY MaB CYTO
erHorpadiunmii XapakTep, SMiHUBCSA 3a1[iKaB/IEHHAM €CTETUYHUM i OXONMB WMPOKi KO/Ia CYCHiTbCTBAY, — TAK MifiCyMyBaB
neit npouec Bopuc Aponcon y ki «CydacHa eBpeiichka rpadikar, mo puiinia B bepnini 1924 poxy*.

XyH0XKHUKM 3aXONTIOITHCS BUBYEHHAM CTAPOKUTHOCTEN, CTBOPIOI0YM Cepii 3aMa/lbOBOK MUCTEI[bKMX Tam A ToK. «Ha-
TaH A/bTMaH, Binounsaoun BiTKy 1913 poxy B popuyis y lllenerisii, konitoe crapofaBHi Hairpo6Ku Ha €BpeNicbKOMY
uBMHTapi 1boro MicTeuka; Icaxap-Bep Pubax i /lasap (Enb) /lncuuypkuii B1iTKy 1915 poKy OrnsjaloTh CTapojjaBHi CMHAroru
TpaBobepexuoi Ykpainu i Koniioorh posnucu intep’epis; Conovmon IOoBin — akTMBHMIT y9acHUK eTHOrpadivHmX eKc-
nenuii - Bukonye nonag 1500 dororpadiunmx sHiMkiB, Komii TMTYIbHMX apKymiB ninkacis; Yaiikos, Enbman, Kpatko
BUBYAIOTH €BPelichke KapOoBaHe cpibno»**. BaxkaHHs CIMpaTHCA HA Xy0XKHIO TPAIUIII0 CBOTO HAPOJY CIIOHYKA/IO Xy[0K-
HUKIB 3BEPTATHCSA 1 10 IAIEKUX ICTOPUYHMX 110X, 3HAXOJNTH aPXETUNH HAL[IOHATbHOT TBOPYOCTi B MUCTENTBI [laBHBOTO
Cxopy, accupiiichKiit niacTuii.

PO3BHUTOK «EBPENCHKOTO CTU/TIO» CATHYB CBOTO AIOTEl0 B Jis/IBHOCTI XY/JOXKHMKIB, 110 YBimm 10 XyAoxKHbOT ceKuii
Kynbrypu-Jliru, sacuoanoi B Kuesi nanpuxinui 1917 poky 3 ininiatusn Haxmana Maiisens. SInpo cexuii cknamu Icaxap-

5 ApoHcoH. CoBpemeHHan eBpeiickan rpaduka. — bepnun: Metpononuc, 1924. - C. 64.

** T. Kasosckuit. EBpeiickoe nckycctso B Poccum. 1900-1948. Itanbl nctopun // CoBeTckoe CKycCTBO3HaHMe. — M.: COBETCKMIA XyA0XKHUK, 1991. - Bbin.
27.-C. 242.



Olha Lahutenko. Mark Epstein

where he lived from 1911 to 1932. Mark Epstein was born
on February 19, 1899, in Bobruisk into a tailor’s family,
and at the age of 12 entered Kyiv College of Art where he
studied for seven years and graduated in 1918.

According to the artist’s first biographer Gustav Adolf,
Eptein’s “Impressionist period” lasted in 1915 and 1916*.
At that time, he was working under the strong influence
of such masters as Rodin and Meunier. After 1915, he
occasionally visited Moscow, worked in museums, and
thus enriched and developed his artistic style.

Cubism commenced in 1918. This movement
influenced both Epstein’s sculptures and graphics. The
artist’s drawings, today in the collection of the National
Museum of Art of Ukraine, allow us to follow the master’s
artistic path during the twentieth century. There is a
considerable transformation in the artistic language and
movement from Cubism to Neo-Classicism. His graphic
works of the early 1920s are marked by the cubic forms.
This can be seen in such works as Family, The Two of Them,
The Cello Player and The Milkwoman, which were executed
in pen and ink. In these works, one can see the author’s
attempt to convey the multidimensionality of the figure
while at the same time retaining its integrity.

Epstein’s composition The Cello Player is the most
dynamic among this Cubist master’s works. It is marked
by sharp angles, elastic arcs and stretched diagonals which
visually embody the strings’ vibrations and the melody’s
movement. The main hero of the piece, the musician, has
lost his flesh and his body is formed by conical volumes
and geometric planes. In the compositions The Tailor
and Family, the artist carefully conveys the pliancy of the
female figure. Thick lines simultaneously create figure
and space around it. Diagonals imposed on figures expose
constructive peculiarities of their formation which are both
dynamic and static.

The subject matter of Epstein’s multifunctional
compositions from the early 1920s are difficult to interpret.
Action does not dominate but rather coexists with the
heroes. Examining the relationships between heroes in The
Tailor, we can observe the obvious conditional character of
the title that may have emerged in the process of museum
inventory work. In the center of the composition stands
a female figure reminiscent of a guitar, a vase and a
mannequin. She is clasping a man’s head to her bosom. The

* H. Adolf, “Khudozhnyk Mark Epshtein”, Zhyttia i
Revolutsiia, 6 (1930): 174-175




Onbra NNaryrenxo. Mapu Enwreinn

Mapk Enwreiin 6ina caoei CKynbNTY-
pu. Gotorpagia. Kuis, cepepuna 1920-x
Pokis. 36ipka linens Kasoscokoro (€py-
canum)

Mark Epstein beside his sculpture. Pho-

tograph. Kyiv, mid 1920s. The Hillel Ka-
2ovsky collection, Jerusalem

Mc}pK Enueith. Ky6icruuna komnosuuis
(Bionowuenicr). 1920, Nanip, Hakneewit
Ha Kaprou, Tyw, nepo, aksapens TOHyY
€enii. 40,3 x 20,5, HXMY

Mark Epstein, Cubistic Composition (Cel-
list). 1920. Indian ink and watercolor, on
Paper glued to cardboard. 40.3 x 20.5.
;l;:-; National Museum of Art of Ukraine,
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Bep Pubak, Bopuc Aponcon, Onexcanpp Tumnep, Hiccon lnudpin, Vocun Enbman, Icak Pabuues, Mapk Emmreitn, Yci
BOHM IPOIIIIN Yepe3 3aXoIieHHA Ky6odyTypusmom, apke Binsigysamu crypiro Onexcanapu Excrep. Y po6ori cexii 6pamn
yuacts Mapk Illaran, /Tasap (Enb) Tucuupkuii, Conomon Hikpirin, Capa Ilop, Voced Yaitkos.

Yxe Ha novarky gisbHocti Kynerypu-Jliru Bin6yBaeTbcs nepernsj 0CHOB Hal[iOHABHOTO CTWIIO. Y IPOrpaMoBiit
crarti Bopuca Aponcona Ta Icaxapa-Bepa Pu6aka «Illnsaxu eBpeiicbKoro ;xusonucy», ony6nikosaniit 1919 poky B Kuis-
cbKOMy eBpeiicbkoMy KypHani «Ojidpranr» («CiraHok»), Harononrysanocs: «4ucra aberpakrna popma — e came Te, B 4oMy
Bii0yBa€THCA BTi/IEHHs “HAIIOHATbHOTO” e/leMenTy... HalionanbHuii e1eMeHT y MUCTEITBI BTITIOETHCS 32 NOCEPENHMUIITBA
JKMBOMMCHNX aOCTPAKTHUX BiIIYTTiB, AKi PO3KPUBAIOTHCA Yepes crenyuivnmit MaTepian cnpuitManu.... Titbku yepes npu-
HIMI 26CTPAKTHOTO XXMBOMNCY [...] MOXKHA JOCATTH BUPa)KeHHs BIACHOTO HAIliOHA/ILHOTO HaYama»®.

Poku gisutbHocti Kynpryp-Jlirn 6ynmm opuuM i3 HaitmponykTusHimmx nepiofis EmmreitnoBoi TBopuocri. Came Toni
3’sBumncs BigoMi rpadiuni Ta CKyAbnTypHi TBOPH, 1110 3706y/1M oMy BU3HaHHA. Binbia yacTiHa XUTTA XyA0KHMKa Oyna
nos’s3ana 3 Kuesom, e Bin Memxas y 1911-1932 pp. Mapk Emmreiin napopusca 19 mororo 1899 p. B Bo6pyiicbky, B po-
JMHi KpaBIid, a y ABaHAALATHPIYHOMY Billi BCTynuB 10 KuiBchKOro Xysj03xHbOr0 yIu/Iniia, ie NpoBiB 7 poKiB, 3aKiHYMBIIM
HaByanus B 1918 poui. Ilepunmi 6iorpad) maiicrpa I'ycras Agonsd y crarri 1930 poxy mu-
cas: «J]o 1915-1916 poxy y TBOpHOCTi I0HAKa TpyBae “iMnpecionicTuanmit mepion”. Bin me-
pelyBae 11iji BeMKMM BIVTMBOM TAKUX MANCTPIB, K Poe i Menbe [...] 3 1915 poky Bin me-
piomuno 6yBae B MockBi, 6arato mpaioe B My3esix, IOIIOBHIOIOYM CBOIO XY/I0XKHIO OCBIiTY
i HOT/IMO/TI0109M CBOT MOLIYKY B LIAPWHI MUCTENTBa»**,

1918 poKy IOYMHAETHCA MEPiof] 3aXONIeHHA Ky6i3MOM, AKMM NMO3HAYEHO AK CKY/Tb-
nrypy, TaK i rpadixy Emmreiina. I'pagiuni TBopu Xymoxuuka, mo HuHi s6epiratorbcs B Ha-
L[iOHATLHOMY XyJI0XKHbOMY MYy3ei YKpaiHu, Jal0Th 3MOTY MPOCTEXXNTH IIIAX MaiicTpa BIPo-
HoBx 1920-x pokiB, Biray T icroTHi TpaHCchOpMaIii Xy0XKHBOI MOBH, PYX Biji Kybismy 10 He-
oknacuku. I'padpika moyarky 1920-x pokiB BMpisHAETbCA KybicTMYHOIO PO3p06KOI0 hopMu.
Taxumu € Emmrreiinosi TBopy Tymuo i nepom: «Pouuar, «/IBoe», «Kpasenp»***, «Bionou-
germicTy, «Momodapka». Y ux KOMIO3UIIAX OYeBUTHIM € IPATHEHHsI Xy/J0)KHNKA TlepeaTi
6aratoBumipHicTs (irypu i BogHouac 36eperty ii mimicrs.

HaiigunamivHimmm cepesy KyOiCTHYHUX TBOPIB MUTIS € KOMIO3uLis «Biononuenicr»,
Jie TOCTpi KyTH, IPYXHi IyTu, HATATHYTI liarOHa/Ti HA0YHO BTIMIOIOTH Bibpaiio CTPyH i pyx
MeJIOjiii, @ FO/IOBHMIA T€POii — My3¥Ka — HeHaue BTPATHB CBOIO IVIOTh, iOT0 Ti/I0O MOJIEIOITH
KoHyconopi6ui 06’emu i reomerpusoBani momuum. Y komnosuniax «Kpasemnp» i «Pogunar»
Xy[O)KHUK 0ii/TMBO Iepe/iae THYUKICTb MiHiit xinouoi pirypu. [loToBimeHHs niHiit TBOPATH
onrHouacHo irypy i mpocTip HaBKONO Hel, a BcepeiuHi abpyCy /Ierki MTPUXM YTOYHIOWTH
¢dopmy. [liaronani, Haknajeni Ha Girypu, posKpuBaOTh KOHCTPYKTHBHI 0CO6GMMBOCTI iXHBOT
6y0BM, IOEAHYIOTH IMHAMIKY 3i CTATHKOIO.

Cioxxern 6ararodirypHux Komnosuiiit Enurreiina, crBopeHnx Ha moyarky 1920-x pokiB, CK/1aiHO TpaKTyBaTH, B HUX
JOMiHy€ He i, @ CHIBIPUCYTHICTb NEPCOHAXIB. SIKINO POSIIAHYTH B3AEMMHU NEPCOHAXKIB Komnosuuii «Kpaseup», ove-

BU/IHOIO CTA€ YMOBHICTh Ha3BH, 1|0, IMOBiPHO, BUHMK/IA B)Ke B nepe6iry myseitnoi inBenTapusanii. B uenTpi Kommosuuii

posTamoBano xinouy Qirypy, fika Harajiye BojiHOYac rirapy-Basy-MaHekeH. Bona nmpuroprae sio ce6e ronosy uonosika,
"Mt ATIETHYHMI TOPC YIIOAIGHEHO 10 MPAMOKYTHUKA. Y HIDKHil YaCTHHI KOMIO3UIIIT 306paXkeno KiHKy, IO CHUTD CITH-
HOIO /10 TOTIOBHUX TepoiB i 6e3TypGOTHO IMBUTLCA BIA/MMHY. A BIOpi CTPIMKO 3a/MIIae «CUeHy» XKiHoua dirypa, BoHa x
TOPC-MaHeKeH.

CxnajHi KOMi3ii TOChKMX CTOCYHKIB 3a3BMYAil He iKaBWIM IPUXUIbHUKIB Ky6ismMy. Bonu HacTiibky 3axommoBa-
st ananisom GopMu, 110 BiXOMIN Biji «HabpupIoi miTepaTypHocTi». CaMe Take HajjanHs nepesary Gopmi Hajl sMicTOM

* b. Aporcon. Cosp eBpeiickan rpaduka. - bepnun: Metpononuc, 1924. - C. 64.
*¥ 1. Adonbep. XynoxHnk Mapk Enwreitn // Xutra i Pesonioui. - 1930. - Ku. 6.~ C. 174-175 .
**¥% I Kazoeckuii. EBpeiickoe nckycctso 8 Poccun. 1900-1948. Stanbi uctopum // CoBeTckoe MCKYcCTBO3HaHMe. — M.: COBETCKMiA XyAOKHMK, 1991. - Boin.

27.-C. 242,
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man’s torso merges into the rectangular form. In the bottom of the picture, a
woman is sitting with her back to the main heroes, carefully looking somewhere
into the distance, while another female figure with a similar mannequin-like
torso is leaving the scene in leaps and bounds.

The complicated dimensions of human relationships did not bother
followers of Cubism. They were so fond of analysis of form over matter and
sensuality that philosophers actually feared an “art crisis” (Nikolai Berdyaev)
and a “dehumanization of art” (José Ortega y Gasset). Although Epstein’s
graphics combine analytic Cubist methods of form and an inclination to the
subject maintenance, the narrative in his works is not easily found.

Epshtein skillfully uses symbolic language in places where he needs a
higher degree of statement accuracy. Thus, in the work Family, a baby in a
pram compositionally connects the silhouettes of a man and a woman situated
in different registers of space. The feeling of the comfort of home is conveyed
by the samovar and wooden floor while the stone city buildings, night and
female figure embody the loneliness and homelessness of the soul.

The artistic language of Epstein’s early 1920s works was mainly formed
under the creative influence of Ekster and Oleksandr Bohomazov. Despite the
fact that Epstein probably studied in Ekster’s studio, direct reference to famous
works of these artists is not obvious in Epstein’s works. Even so, Ephtein’s
composition The Milkwoman is similar to Alexander Archipenko’s graphics,
particularly to his work A Seated Figure (1919). The plot of The Milkwoman
also has something in common with Mykhailo Boichuk’s The Milkwoman.

Despite these similarities, differences between the various masters’ artistic language are evident. For example, Epstein’s
late 1910s work The Two of Them is marked by an inclination for Art Deco. The image contains a decorative style of volumes,
not the analysis but synthesis of geometrical forms, worked out with that special “chic” to which all graphics of that school
aimed, conveying sharp stylishness of costumes and the gestures of their compositions’ heroes.

In the 1920s, in cooperation with the Kultur-Lige, Epstein created a whole series of covers for the children’s magazine
Freyd (1922-1924), Ezra Finiberg’s Poems (1924), Eliah Spivak’s Play and Work (1925), Dadid Bergelson’s The Rebel Days
(1927) and Sholem Aleichem’s Moshkele the Criminal (1927). Epstein created the complete art image of a book, which
included a cover, illustrations, location of the text, backdrops and endings for such children’s books as David Roykhl’s Fairy
Tales (1922),Itzik Kipnis’ The Loyal Friends (1923) and Rudyard Kipling’s Rikki-Tikki-Tawi (1924).

In illustrating children’s books, Epstein, still loyal to geometric forms, actively used primitivism techniques which were
then popular in Ukrainian literary graphics (Heorhii Narbut and Mykhailo Boichuk’s schools). The artist included in his
illustrations national styles similar to illustration cycles produced for the Kultur-Lige by Chagall (David Hofstein’s Sadness,
1922), Chaikov (Brothers Grimm’s Fairy Tales), Perets Markish (The Wedge, 1922), and the collaborative effort of Epstein,
Shor and Shifrin (Kipnis’ Fairy Tales). §

During the short period of time in the early 1920s when graphic masters were working on Jewish book illustrations for Kultur-
Lige publishers, they managed to create a recognizable national style. This phenomenon was commented on by contemporaries.
Boris Aronson concluded that “the fact that the aspirations of this group of artists are the same is not accidental but very logical.
This is an occurrence whose significance consists not in reported fact but in the real appearance of a whole epoch.”

Alongside popular art ideas, there is unique artistic language revealed in Epstein’s works. Thus, for example, in
illustrations for RoykhI’s Fairy Tales where a hare is the main hero (Hare and Hedgehog; Fox and Hare; Lion and Hare),
Epstein demonstrates his ability to endow animals with anthropomorphic traits and states, taking into account the image’s
psychological influence on a child’s imagination and creating the feeling of a game. The laconic but artistically capacious

* Boris Aronson, Sovremennaia evreiskaia grafika: 103.
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Mapk Enureiti. Kyicruuna komnosuin
(Popwma). 1919, Nanip, yw, nepo, aksa-
Penb ToHy cenii, 45,5 x 32,3. HXMY

Mavl; Epstein. Cubistic composition (A
Family). 1919, Pencil and Indian ink, on

Paper. 45.5x 32.3, The National Museum
of Art of Ukraine, Kyiv

i uyrTeBicTio sMynryBano ¢inocodis po6uTH BUCHOBKM PO «KpuU3y
mucrenrsa» (Hikonait Bepases), «gerymanisaniio mucrenrsa» (Xoce
Oprera-i-Taccer). B Enmreitnosiit rpadini mu 6aunmo noegnanus
NpNitOMiB aHATITMIHOTO MeTOAy Ky6isMy, 110 npaiosas i3 popmoio,
i TSDKIHHSA JI0 CH0)KeTHOCTi, OJIHAK ONOBi/Ja/IbHICTH Y 10T KOMIIO3MILisAX
He JI)KUTh Ha OBEPXHi.

Enmreiin ymino BUKOPMCTOBY€E MOBY CMMBOJIIB TaM, Jie IparHe
6inburoi Tounocri noBigomnenns. Tak, y TBopi «Poguna» 306pakenns
JMTHHY B KONUCITi KOMIO3UILiiHO 06’ €nuye dirypu donosika i xinku
B Pi3HUX pericTpax mpoCTopy; BidyTTsA JOMANIHBOTO 3aTULIKY CTBO-
PIOIOTh CaMOBap i iepeB’siHa MifIora, a Kam'sHi OymuHKM MicTa, HiY
Ta irypa sKiHKM, 110 OTUIIAE [iM, BTITIOIOTH CAMOTHICTD i Gesnpu-
TYAbHICTD TymIi.

ITnactiany moBy TBOpiB Enmrreitna moyarky 1920-x pokis cop-
MOBaHO MEBHOI0 MipOIO NiJi BIVIMBOM TBOPYMX IOmYKiB Onexcanpu
Excrep i Onekcanppa boromasosa. Vimosipno, Emmreiin nauascs
B cTypii Excrep, ogHak Gesnocepeie 3BepHeHHs 10 BiTOMUX TBOpIiB
Ha3BaHNX MAMCTPIiB y TBOPYOCTI XyI0XKHNKA HE ACTUTD IPOCTEKNTH.
Bopnouac komnosunis Enmreitna «Monoyapka» 6mm3bka 1o rpadiku
Onekcanaipa ApxuneHnka, HanpuKiaf, 0 ioro «Pirypu, o CUANTH»
(1919), i croxxerno neperykyerbcs 3 «Monoyapkoio» Muxaitna boii-
4yKa, ajie TM pebedHilre BUABIAIOTHCA BiIMIHHOCTI Xy/I0)KHBOT MOBI

MajicTpiB.

IToxasoBoo i EmmTeiiHoBoi TBOPYOCTi € KOMIOsHIis «[IB0€», CTBOpeHa, AK i BiKe 3rajilaHi TBOpH, 10 moyaTKy 1920-x
poxis. [i Bupisuse sBHe TAOKIHHA 10 ap fieKo. Y TpakTyBaHHi 06pasiB Ha mepIINii IIaH BUXOJMTH I€KOPATHBHA CTWTI3aI[is
00’eMmiB, He aHai3, a/le CHHTE3 TeOMeTPU30BaHNX POPM, IPOBECHMIA i3 TUM 0COOMBYUM «IIMKOM», AKOTO IPATHY/IHU Ipa-
(diky HBOro HOBOTO HANPAMY, NEPEIAI0YM TOCTPY CTM/IBHICT KOCTIOMIB i JKeCTiB repoiB CBOiX pobiT.

Y 1920-Ti poku, CHiBIPAIIOI0YM 3 KMIBCHKUM BUAABHUITBOM «Kymbryp-Jlira», Enmrreitn Mamoe o0Knaguukm yis qu-
14010 XypHany «Ppeitny («Pagicrb») (1922-1924), kumxok Espu ®ininGepra «Bipuri» (1924), Ens Ciaxa «I'pa i po6ota»
(1925), TaBupa beprenncona «Bypxmmsi ui» (1927), lllonoma Aneitxema «Mouikene-snopiit» (1927). Bin crBoproe mimicumit
Xy[0>KHiit 06pa3 KHUIY BK/TIOUHO 3 00K/IAJIMHKOI0, ITIOCTPALiAMH, PO3TAUTYBAHHSM TEKCTY, BIHbETOK Y TAKMX INTSIMX KHIDK-
Kax, sk «Kasku» JlaBupa Poiixna (1922), «Bipwi apysi» Iuuka Kinnica (1923), «Piki-Tiki-Tasi» Pex’spaa Kimrinra (1924).

B imocTpanisx fo guTaumux Buganb Emmreitn, s6epiraroun BipHicTh reoMerpusarnii popm, akTHBHO BUKOPHCTOBYE
NpPUIOMM HEOPUMITHBI3MY, IONIMPEHi B YKPAiHChKiil KHIDKKOBiit rpadini (mxomu Teopris Hap6yra i Muxaitna Boitayxa).
Mutenb 3BepTa€TbCA 10 HALIOHATBHOT 00Pa3HOCTI, CNIB3BYYHOT AHAZIOTIYHUM ITIOCTPATUBHMM IMK/IAM, IO iX BUKOHAIN
mnst «Kynpryp-Jlirn» Mapk Illaran («Ckop6ora» [lasupna Fodmrreiina, 1922), Vocun Yaitkos («Kasku» 6paris [ pim; «Kmmu»
Ilepena Mapkima, 1922), Capa Illop i Hiccon Illudppin crinbro 3 Emmrreitom («Kaskm» Iuka Kinnica, 1923).

IIpoTATOM KOPOTKOr0 Yacy Ha noyarky 1920-x pokis, konu Maiictpy rpadiku npamosaiu Hajy 0pOpMIeHHAM €Bpeii-
cbKoi KHykkn st «Kynpryp-Jlirm»*, iM momacTnio crBopuTH BIisHaBaHMIi HatioHabHMIt cTvib. Leit henomen momitmm
Bike CyyacHnky: «CIiTbHiCTh ParHenb, CXOXKICTb Xy0XKHMKIB Hi€l rpynu — piv He BUNAJKOBA, a IM60KO npupojHa. Lle
XY/0)KHE ABUIIE, Bara SKOTO He B 3aNPOTOKOMbOBAHOMY (aKTi, a B OPUABHEHHI i1e0/OTIYHNX HACTPOIB 1(i/101 1O6M», — IH-
caB bopuc Aponcon™*.

* Cnip srapav, wo, Kpim «KynbTyp-Jlirv», XyAOXHVKN B TOW CaMUiA Yac NpaLioBany Ana BuaasHUTe «fOHr-Banpy, «Cadpym, «/leben» y Mocksi, «ignw»
y Xapkosi, <iguwep donkc-dpapnar» y Metporpapi i yac sig 4acy BUKOHyBanu 3amosneHHs €scekiii Hapkomocy PPOCP Ha BUAAHHA KHUXKOK Yy Mapuxi,
Bepnini, Bapwasi.

**b. Aporcon. Cosp espevickan rpadwka. - C. 103,
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Mapk Enwreitn. O6knaguHka Ta inocr-
pauia o xypHany «Freyd» («PagicTb»).
Kuig, 1923, N°8, 27,1x 21,5. HBYB

Mark Epstein. Cover and illustration for
the Freyd [Joy] magazine, no. 8 (Kyiv,
1923). 27.1 x 21.5. The Vernadsky Na-
tional Library of Ukraine, Kyiv

Mapk Enwreiin. 06KnaguHKa KHWKKM
lumka Kinuica «Xoitp-xasenim» («/lBo-
posi apy3i»). Kui, 1923. 15 x 9,5.
MMII0

Mark Epstein. Cover and illustrations for
Itzik Kipnis' Khoyf-khaverim ([Friends
from the yard] (Kyiv, 1923). 15x9.5. Mu-
sée dart et d'histoire du Judaisme, Paris

language accords with Jewish folk art, children’s pictures, primitivism of bastardise and includes artistic innovations of
Cubism as well as the rhythm of futurism. These combinations of style are not dissonant, because Epstein always took into
account the specificity of book graphics and adhered to pliancy or dimensionality. “The domineering trait of all Jewish art
is its underlined two-direction dimensionality”, remarked Boris Aronson*.

In the 1920s, Epstein formulated his Jewish style in easel compositions, which depicted typical images of Jewish
townsmen as skilled craftsmen (The Tailor; The Carpenters; The Joiner). These works demonstrate a synthesis of conditional
geometric forms and a realistic manner of depicting the heroes. Epstein is attuned to peculiar gestures; he not only notices
the physiological peculiarities of his heroes, but also endows them with some psychological characteristics. His pen and ink
drawings are marked by detailed workmanship. As before, arches and diagonals form the base of the compositions.

A series of Epstein’s graphic works is dedicated to Jewish townsmen, thus immortalizing the world of the shtettl, which
was becoming extinct due to new regime pressure. The image characterization is ironic, and the images are grotesquely
theatrical. However, the author’s sympathy for his heroes and his good-natured humor are still evident.

The heroes of Epstein’s compositions act as if performing a play, demonstrating the “art of life”. They gesticulate
expressively, accompany each word with hyperbolized mimics, play on words and emphasize the sense of each word with
hand movements. The artist’s ability to combine decorativeness with psychologism is revealed in his works. Epstein’s
experience of working in the theater influenced these works as well: “in the mid-1920s, Epstein executes stage design for
plays in GOSET and the Kunst-Winkl Theater.”**

o vm e s
VBB 12853 1 raN 0 DRI P

973 Ee YEIiEt
o713 598 R

B weres,
e e e ot ra ve w o

- W e s e e e s s

s e 9 B Y0 SR W Y8 8 T T e

e e v e e S

e & 0 vy e e o e e

78 1w o ve b v pharm e w

AR TR e VS R o T

e e e e e e

An absolutely different aspect of the artist’s talent was revealed in the late 1920s. He created more than a hundred still
life composftions dedicated to portraying Jewish migrants who left their towns for the sake of “free labor on free lands”.
Epstein was not alone in this creative activity. These themes were demonstrated in the nature-inspired paintings of Tyshler,
Ryback, Rosenblit, Altman and other artists in the 1927 jubilee Soviet Union exhibition. The technique and the plot of these
works are similar: Tyshler painted Girl with a Geese, Rybak painted Feeding a Calf and Altman painted Near a Winnowing
Machine. Issachar-Ber Ryback published his graphic cycle On the Jewish Fields of Ukraine in Paris in 1927.

Next, we come across such compositions as Women Feeding a Goat, The Farmer and The Return from the Field among
Epstein’s works. Marked by light pencil movements or impetuous lines of watercolor, these images are full of vitality.
Artistically exaggerating the corporality of the heroes, Epstein endows them with primordial, archaic beauty. They are
fraught with natural powers—those of earth, water and juicy fruits. The work Farmer is especially rich in symbolic meaning;
a grey-bearded, stocky, wieldy old man with powerful hands easily carries huge baskets with heavy mature fruits. The artist
depicts the regular, routine rhythm of a farmer’s life at complete odds with city life.

* Ibid, 52.
** Sergei Papeta, ‘Zhizn' i tvorchestvo Marka Epshteina’, Yehupets’, 3 (Kyiv: Sfera, 1997): 81.
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Y tBopax Enmireitna nposBuIncs, nopsAj i3 XapaKTepHUMM ITACTUYHNMM MOTHBAMY, CIIITbHUMY JUIA Tiepe/iueHux
MaiiCTpiB, i HEOBTOPHO iHMBiTya/TbHi BIACTMBOCTI i0ro Xy0KHboi MoBY. Tak B imocTpaniax o «Kasok» Poiixia, ronos-
HUM IEePCOHAKEM AKMX € 3a€upb («3aeup i DKak», «/Incuis i saenp», «3a€enp i 1eB»), MUTENb JEMOHCTPYE BMIHHS Ha[I/IATH
3BipiB aHTPONIOMOP(HMMY PYCAMY i CTAHAMM, BPAXOBY€ IICMXO/IOTIIHMIA BIVIMB 00pasiB Ha ysABY IMTUHM, CTBOPIOE BiTUyTT
rpu. BogHouac makoHiuHa, ajie HACHYeHa NTACTUKOI0 MOBA ITIOCTPATOpa CyroNI0CHA €BPEICbKOMY HapPOJTHOMY MMCTEITBY,
AMTAYUM MATIOHKaM, IPUMITHBOBI TyOKa, BOupae B cebe miacTuyni HoBaii Ky6ismy it purmiky yrypusmy. ¥ nux noep-
HAHHAX HEMA€E JUCOHAHCY, aJ)Ke MaliCTep 3aBXK/IM BPaxoByBaB crenyuQiKy JKaHpy, JOTPUMYIOYMUCH IIOMMHHOCTI. SIK Bij-
3HAYaB 3HOBY K Takyu bopyuc ApoHcoH: «OCHOBHOI0 PHCOI0 BChOTO EBPENICHKOT0 HAPOJTHOTO MIUCTEIITBA € IOT0 MiIKpeceHa
ABOMipHiCTB» .

Y cepenuni 1920-x pokis Enurreits po3po6inse €eBpeiicbKy TeMaTHKY B CTAHKOBUX KOMIIO3MILisIX, BTITIO0YM TUIIOBI 06-
pasu MicTeuKkoBuX eBpeiB-pemicHukis («IlBenpy», «Tecri», «Cromsap»). Ili po6oTH 1eMOHCTPYIOTH CMHTE3 YMOBHOI reOMeTpH-
3an(ii popm i peanicTiaHOi MaHepy 306paXkeHHs NePCOHaXIB. MaiicTep CXOIIIOE XapaKTePHICTh JKeCTiB, He TUIbKM (ikcye
disionoriuni 0co6MMBOCTI CBOIX TepoiB, ane it HALI/IAE X TIEBHMMY NICHXONOTIYHUMY XapaKTepucTukamu. Vloro mamouok
TIepoM MO3HAYEHO PeTeTbHUM ONPAIIOBAHHAM JieTaneii. [lyru Ta giaroHani, Ak i panilne, CTaHOBIATH KiCTAK KOMIO3MILIT.

Hacryn nusinisanii, HoBa CyclmibHO-NOMITMYHA CUTYAL[iA CHPAMYBAIN TEYil0 MiCHKOTO KUTTA /10 HiBe/IO-
BaHHA 0c06MMBOrO, HenoBTOpHOTO. Cepisi EmmreitnoBux rpadgivHnx TBOPiB, NPUCBAYEHA TOCTPOXAPAKTEPHUM
TUIIAM MiCTE€YKOBMX YMiIBIIiB, YBIYHIOE CBIT IITET/Y, 1[0 3HUKAB ITijJj HATMCKOM HOBOTO Majy. XapaKTepucTUKa
o6pasis iponiuHa, BoHM HaGyBaIOTh IPOTECKHOI TeaTpati3aliii, a/ie BOJHOYAC Bi4yTHA CMIATis
aBTOpA /10 CBOIX repoiB Ta 1100 J06PO3UITMBMIA TyMOP.

Ilepconaxki Komno3unii Enmreiina HeHaye rpaloTh BUCTABY — IEMOHCTPYIOUM «MUCTETBO
JKUTH», BOHU BMPA3HO JKECTUKYIIOITh, CYIIPOBOJKYIOTh MOBY rinmep6onisoBaHoi0 MiMiK010,
IpoXo 00IMYYs, 2 CEHC CI0BA AKIEHTYIOTh PyXOM PyK. Y TBOpaxX BUABIECHO BMiHHSA Xy/I0>KHIKA
NOEHYBATH {eKOPATUBI3M i3 ncuxonorismom. ITosHaumscs Ha HUX i ocBix poGoTu MaiicTpa
B Tearpi: «y Apyriit nonosuni 1920-x pokis Enmreitn opopmmoe cnexrakni IOCETy i Tearpy
“Kyncr-Binkn”»**,

30BCiM iHIIOK IPaHHIO POSKPUBAETHCA TATAHT XYAOXKHMKA HanpuKinui 1920-x pokis. Y neit me-
piop Bin crBopro€e moHay| 100 CTaHKOBMX KOMITO3MILif, 0 306pa)KyBa/u €BPeiiChKIX MepeceeHIliB-Ko-
JIOHICTiB, AKi MOKMHY/IN MiCTa 3apajin «BiTbHOI Npalli Ha BUIbHIi 3eM7Ti». Y CBOEMY TBOpYOMY MOpUBi
Enurreitn e 6yB camorniit. Ha IOsineiniit Bucrasui naponis CPCP 1927 poky 110 TeMaTuky penpeses-
Tysanu po6otu Tumnepa, Pubaka, b. Posen6nira, AnbT™MaHa Ta iHIIMX Xy/I0KHMKiB, CTBOPEHi 3 HATypH.
AHAJIOTIYHOIO € §i TeXHiKa 3rajlaHux pooir, i cioxeru TBopiB: Tuuniep sManboBye «[[iBUMHY 3 rychbMu»,
Pubax — «[ojfyBanHs TenaT!», AIbTMaH — cueny «Bins sisimku». Pubax Buas 1926 poky B ITapyoki csiit rpadiunmit mmxon
«Ha eBpeiichbKMX TaHaX YKpaiHu».

B Emurreitna nogubyemo Taxi kommosuiii, sk «Kinka, mo ropye kosy», «Censiun», «[loepuenns 3 nons». 3adixco-
BaHi JIErKMM PyXoM OiBIIs 260 CTPIMKOIO /TiHi€0 aKBapeni, 1 o6pasu cnoBHeHi BitanbHoCTi. inep6onisyioun Tinecuicrs
¥ IIACTHYHOMY TPaKTyBAHHi IEPCOHKIB, Xy/IOXKHUK Hali/Is€ CBOIX repoiB NepBiCHOI apXaivHOwW Kpacow. Boun nenaye
CIIOBHEHi CUIAMU TIPUPOJM — 3eMITi, BOJIW, COKOBUTHX I/IO/B. 0co61MBO CUMBONTIUHOI0 € po6oTa «CensHMH»: CHBOGOPO/MI
CTapwit, KpeMe3HMii, i3 IMPOKOIO X010 CHTHHMUX Hir, MOTYTHIMM PYKaMM, /IErKO Hece Be/M4e3Hi KOLIMKH 3 BaKKUMHU [0~
3pimumu s6yKamu. Xy0KHUK 300paxye BeTMYHO-HEKBAIHUI PUTM CE/HCHKOI0 JKUTTA, 30BCIM He CX0KOTO Ha MiCbKe.

T'epoi i10ro TBOPiB He TIIbKN pruapi-semnepo6u, a it pubanku, mo ix He pa3 3MamoBaB Maiictep. Monoauii pubanka
(kommosunis «Pubanka») IeMOHCTPATUBHO TPMMAE B PYKaX BeMUKY pubuHy, a iHummii repoit, crapuit pubanka 3 ogHoii-
MEHHOT KOMIIO3MILii, CIOKIHO MB/IAYMCH KYJUCD Y JaNedilb, Po3InyTye citky. Ocranus po6ora Cripasjii MOHyMeHTaTbHa
3a 3ByuaHuAM. Dirypy HojaHo AiarOHAIBHO — B TAKOMY PAKypci, HiGM IMBUMOCH Ha Hel 3HMU3Y BIOPY. 3/1a€ThCH, 11O TOI0BA
pubanku BimpaeTses B He6O, a HOro BeMUe3Hi PYKH it HOTH CIIOBHEH] Be/IeTeHCHKOT eHepril. VimosipHo, Xymoxuuk 6epe

* Tamxe.-C.52.
** Cepeeti Manema. Xwu3ub n TBopuecTBo Mapka dnwreiHa / Eryneup. - K: Chepa, 1997. - Bun.. 3. - C. 81.
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Epstein’s heroes are not only farmers but also fishermen. A young
fisherman (The Fisherman) boastfully holds a big fish while an old
fisherman (The Old Fisherman) calmly untangles the net looking off into
the distance. The last work is particularly monumental with respect to
its composition. The figure is depicted diagonally as if we are looking
at it from the bottom. It appears that the fisherman’s head reaches the
sky while his huge hands and legs are full of enormous energy. Epstein
probably used the hypertrophied musculature in the depiction of Assyrian
warriors as an example. The ecstasy he achieves in such compositions can
be compared with images of renown Mexican artists like Diego Rivera
and José Orozco.

Although he skillfully conveys expressive images, Epstein did not
follow the school of Expressionism. He demonstrates a clear preference
for Neo-Classicism in a lot of his late 1920s works. This is especially evident
in his depictions of female images. Epstein’s On the Beach cycle captures

antique artistic concepts of the self confidence of the body. It has no subject narrative or plot save for the depiction of
corporality. The works are full of different perspectives of the figures, slow movements, feelings of peace and harmony with

KoB Ha 38iTHil BucTasui Xynoxwbol  warm ground, water and air. Epstein again returns to the unification of humanity and the world, but now this interaction

cryaii Kynoryp-flirw. Qotorpadia. Kuis,

1922. 36ipxa inen Kasoscokoro (€py-  is born not out of labor but through peace and happy go-lucky activity.

canum)
Mark Epstein (on the left) and Joseph

The artist’s movement from Cubism to Neo-Classicism through neo-primitivism and a conditional geometrizing of

Chaikov ata report exhibition of Kultur- £ accords with the general evolution of Modernism in Europe from 1910s until the early 1930s. An emphasis on national

Lige Art Studio. Photograph. Kyiv, 1922.

The Hillel Kazovsky collection, Jerusalem  themes adds a unique feature to the art created by Epstein. He chose a path, which enabled Jewish art to fall into a universal
context and demonstrates the perfection of his graphic works. Epstein’s work and his outstanding drawings and sculptures

are just one more confirmation of the achievements of national art within a global context.
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Mapx Enwreiin. Nnsx. Nanip, Haknee-

MUt Ha KapToH, Tyw, aKBapenb, KoMbo-

POBi oniByj. 52,4 x 59, HXMY

:-:’T;k ED;IEiIIL Beach. Indian ink, water-
" and colored pencil. on paper glued

1o cardboard. 52.4x 59, The National Mu-

seum of Art of Ukraine, Kyiv
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3a 3pasoK MiIKpecneHo rineprpodoBany MyCKyIaTypy B 300paXkeHHAX acCUPIiCbKMX BOIHIB, a/le JOMAra€ThCsA y KOMIIO-
3wl Ti€l eKCTaTMYHOCTI, AKY MOXKHA OPIiBHATH 3 00pasaMy MEKCUMKaHCHKOTO MOHYMEHTA/TbHOTO MICTEI[TBA — TBOPAMM
Mliero Pusepu, Xoce Knemente Opocko.

MaiicTepHO BTiIIOI0YM EKCIIPECHBHICTh, TPOTECKHICTD 200 ipoHiuHicTh 06pa3is, EmmTeiin, BTiM, He MilIOB MIIAXOM
excnpecionismy. B 6araTbox iforo TBopax KiHip 1920-X pokiB BifuyBaeThcs TSOKiHHA 10 Heoknacuky. Oco6mmBo 11e Xapak-
TepHO Wi EnmreiiHoBuX )KiHOYMX 00pa3is.

AHTHYHE B9y TTs IIACTUYHOT 06’€MHOCTI Ti/la, 1OTO Kpacy, BaroMocTi, 3aMKHEHOT CAMOJIOCTATHOCTi MOYKHA IPOCTe-
sxuru B K pobit «Ha mispki». TyT HeMae Clo)KeTHOT OIOBiJli, HeMae iHIIOro 3MicTy, OKpiM B/IacHe 300paskeHHs Tinec-
Hocri. PisHi pakypcu iryp, HeKBamHi pyxu, BiT4yTTs CIIOKOI0, TapMOHIi 3 TEN/I00 3eM/Iel0, BOJI0I0, MOBITPsAM. Y LeHTpi
yBaru MaifCTpa 3HOBY ONNMHAETHCA €THAHHSA TIOJINHM 31 CBITOM, CTUXiAIMY, ajle Tenep I B3AEMOJIisl HAPOJKYETHCA He B IIpalli,
a B CIIOKOI, Y [ACTMBOMY He/lisIHHI.

Pyx TBOPYOCTi XyOXKHMKA Biji Ky6i3My /10 HEOK/TACHKY Yepe3 HEONPMMITHBI3M, YMOBHY reoMeTpusaiiiio Gpopm, Biu-
CYETbCSA B 3araibHUi PO3BUTOK €BPONENICHKOr0 MICTENTBA B pyciti MofiepHismMy 1910-x pokis — mouarky 1930-x pokiB. Ak-
LeHTYBAaHHSA HAL[iOHABHOT TEMATUKM I0[jA€ HEMOBTOPHOCTI PEKPACHUM XYJOKHIM 06pasam, o iX CTBOPMB MaiicTep.
Mapk Emmrreitn 06paB misx, 110 aB 3MOTy BIMCATH €BPeliCbKe MUCTEIITBO B 3aralbHOCBITOBMIT KOHTEKCT. TBOpYicTH Xy-
J0’KHMKA, JOCKOHATICTD /OT0 rpadiqHmX i CKYIbITYPHUX POOIT — 11le OJMH ACKPaBUil BHECOK HAIliOHATHHOTO MUCTENTBA
/10 CBiTOBOI CKapOHMIIi.
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Marina Dmitrieva

FROM ETHNOGRAPHY TO AESTHETICS:

the Theoretical Inheritance of Kultur-Lige
and Jewish Artistic Discourse

The curiosity for folk art that was mainly ethnographic

in nature changed into an aesthetically driven curiosity

that caught the attention of various social groups
Boris Ar , Modern Jewish Graphic Arts (1924)

The artists and theorists of the Kyiv Kultur-Lige saw Chagall as the first truly Jewish artist. Although they considered
him too devoted to the Jewish town narrative, they agreed with his recognition of a sharp dichotomy between the first
generation of Jewish artists, a group into which they placed a variety of masters (from Ephraim Moshe Lilien and Herman
Struck to Mark Antokolsky and Ilya Ginzburg; Liberman’s name was not mentioned) and the figures of new art, who, in
addition to Chagall, included Robert Falk, Nathan Altman, El Lissitzky, and the “Parisians” Ossip Zadkine, Leon Inden-
baum and Leon Zak.

How have the artists and theorists of the Kultur-Lige contributed to the formulation of the meaning of Jewish art? What
is the border that separates old and new art? Why did they so tirelessly seek to eradicate the old approach?

In the theoretical essay “Paths of Jewish Painting” featured in Kultur-Lige’s magazine Oyfgang, Boris Aronson and
Issachar-Ber Ryback endeavor to define the criteria of this division*. According to the article, old artists depicted Jewish
topics and relied on appealing to literary themes and narration. They used both the artistic methods of the Peredvizhniki
in Russia and realistic art traditions in the West. In contrast to their elder counterparts, new artists did not need to ad-
here to a narrative. They illustrate the Jewish vision of the world and temperament without restraining themselves to Jew-
ish subjects. Instead, they use design as a means to exemplify the intended message. In their art, they stay true to Jewish
themes through composition, form, color and unique rhythm of images, all of which are inspired by folk decorative pat-
terns. The specific displays of ethnic, or then-called, “racial,” qualities are dark, intense tones (for example, Falk’s mix-
ture of black, red and blue even in non-Jewish subjected compositions), grey gradients and a graphically flattened style
of images**. According to the authors, the first artists who dared to venture and experiment with these ideals came from
Russian Empire.

Where are the sources of their tradition? Do such sources even exist?

This issue hold a plethora of ambiguity, much of which is related to the definition of “Jewish art,” as well as its impact
on the Jewish nation. The other major problem is searching for (or denying of) the presence of Jewish national character in
modern art on an international scale. During at least the first two decades of the 20th century, these issues became the sub-
ject for heated discussions in a wide array of media, both Jewish and non-Jewish (including even anti-Semitic). Although
the publications regarding these issues are not directly mentioned in texts produced by the Kultur-Lige (with the exception
of the recognition of some of their authors) one can trace an echo of these themes in their discussions.

* Here, p.59-73

** Yankel Adler gave resembling description of “Jewish coloring” in his article in £6dZ magazine Yung Yiddish. In his opinion, for the Jewish coloring is
characterized by dark intensive tones, violet and green hues. Both Rybak and Adler had, obviously, their paintings in front of eyes, while describing a
typical national coloring. See.: J. Adler. 1895-1949. Ausst. Kat. (K6In, 1985).



Mapina [imiTpiesa

Bi[i ETHOIrPA®dMIIi 10 ECTETHKM:

TeopeTrnuHa cnapumua Hyneryp-Jlirm
Ta eBpPeMCbHUA MUCTEUbHMA AUCHYpC

«3auinaBneHHA HAPOQHOIO TBOPYICTIO, WO CNOYaTHY Mano
cyTo eTHorpadiuHnii xapaxTep, aminunoca intepecom
ecTeTHYHMM | OXONWAO WHPOHI cycninbHi Hona»

Bopuc Apouncon, «CyuacHa espeiicbka rpadina» (1924)

[lns xynoxuukis i reoperukis kuiBcokoi Kynpryp-Jliru Illaran 6yB nepumm cupasjii «€BpeiiCbKMM» MUTIIEM, X04a,
Ha IXHIO JIyMKY, i 3aHa/ITO 3aXOIUTIOBABCS JTiTEPAaTYPHO-ONOBifaIbHUM 60KOM MicTeukoBoro mobyty. Sk i llaran, Bonu
TPOBOJIM/IN YiTKY MEXY MK IIpeJICTaBHUKAMU IIEPIIOTO TOKOMHHSA EBPENCHKUX Xy/I0XKHUKIB, 10 AKNX 3aPaXOBYBa/IH TyKe
pisHux maiictpis - Big Edpaima Mome Jlinbena ta 'epmana IlITpyka g0 Mapka Antokonbcskoro Ta Inbi Iinsbypra (iv’s
JlibepmaHa He 3rajryBanm), i jis9aMu HOBOTO MMUCTEL[TBA, cepef AKuX, KpiM Illarana, Hasusamu Pobepra Panbka, Hatana
Anbrmana, Eniesepa JIucuipxoro, a me «napwmwkan» — Ocuna Ilankina, Jleona Inpenbayma ta Jleona 3axa.

SIK CK/IajiaBCs KAaHOH €BPECHKOT0 MUCTENTBA B YAB/IEHHI Xy/J0KHUKIB i TeoperukiB Kynpryp-Jlirn? [le npoxopus Kop-
JOH MiX cTapuM i HOBMM MucTer;TBoM? YoMy TaKuM BaX/TMBUM Gy/10 BifIMeXXyBaHHs BiJj CTaporo?

Y Teopermunomy ecei «Illnsxu eBpeiicbKoro XuBonucy», HagpykoBanomy 1919 poky B xypuani Kynbryp-Jlirn «Oii-
¢raur» («Csitanok») Bopuc Aponcos ta Icaxap-bep Pubak namaramucsa BUSHaYMTH KPUTEPii IbOro posmMexxyBanHsa*. Crapi
XYAOKHUKM, BTITIOIOUM CIOXKET, OPiEHTYBa/IMCsA Ha EBPENiChKi TeMM, 3BEPTaNCA /10 TiTepaTyPHUX MOTHBIB i OTIOBi/JabHOCTI,
B Pocii BUKOPMCTOBYBA/IM XY/I0KHi IPMIIOMM TIepe/IBIDKHUKIB, a Ha 3aX0fi — TpajuIlii TAMTENHbOT0 PeaTiCTHIHOT0 MMUCTeIl-
tBa. HoBi X Maiicrpu He motpebyBanu onosifganbuocti. HanjionanbHe CBiTOCHpUitMaHHs i TeMIIepaMeHT BUABIANCA B HUX
HE3a/Ie)KHO Bif| 3BePHEHH 10 €BPEICHKIX TeM — Y MATIOHKY, hopMi, Komopuri it 0co6muBoMy puTMi 306pakeHHs, Jkepena
SIKMX 1{i Xy/{0)KHMKH 3a[I03MYYIOTh Y HAPOJHOT0 opHameHTy. Crienmivnnm BusBoM eTHivHMX (260, AK Kasamm TofIi, «paco-
BUX») AKOCTE € TeMHi iIHTeHCUBHI TOHM (HAPUK/Iaji, CIIOTyYeHHS YOPHOTO, YePBOHOTO i cuHbOro y PanbKa, HaBiTh y TBO-
pax, He OB AI3aHMX 3 EBPEICHKOI0 TEMATHKOIO), BA/IbOPH CIPOTO KOMBOPY Ta rpadpiuHO-IIONIMHHMI CTU/Tb 306paskeH ™ .
TepumMu MUTIMM, 1110 3BOKMTNCS HA eKCIEPUMEHT, Oy/u, Ha {yMKy aBTopiB, Buxinui 3 Pocii.

[le mrykaTu BUTOKM iXHbOT Tpapuuii? I un icnye Bona 3arani?

Tyt maemo Garato Hes sicoBanoro. Haitnepie — came OKpec/ieHHs «€BpeiicbKe MUCTELITBO» Ta PO/Ib MUCTEITBA J/Is Ca-
MOBM3HAYEHHS €BPeiicbKoi Hawji. IHma npobnema — monryku (a6o 3amepedeHHs) HI[iOHATLHOTO XapaKTepy B CyIaCHOMY
MUCTEITBI, i He /MIne eBpeiicbKoMy. YCi 1i TeMy CTaiu peMETOM JKBaBUX JUCKYCill Y IPeci — K €BPeiiChKiii, TaK i HeeB-
peiicbKiit, 30KpeMa i aHTHCeMITChKill, yIpoioBk npuHaiiMui nepumx Asox gecsatunits XX cr. Xoua ui quckycii it He sra-
Ay10Thest (KpiM iMeH OKpeMuX yJacHUKIB) y Teoperianomy fopobky Kynbryp-Jliru, ixue Bijmynus uyt y Gopmymobansx
i monemiunoMy Xapakrepi camux Teoperusysanb. Tomy, mo6 nocrasury ifei mucrenpkux kpurukis Kynvryp-Jliru y npa-
BUWIBHMIT KOHTEKCT, Tpeba ;aT! KOPOTKY XapaKTepUCTHKY XY[I0)KHBOTO JUCKYPCY, IO CKIABCA TOf.

o [lvB. Hawe BuAaHHA, ¢. 59-73

**_ Ankenb Aanep Aas noaibHy xapakTepUCTUKY «EBPENCHKOrO KONOpUTY» B CTaTTi, onybnikoBaHif y xypHani «OH Ianw», akni Buxoavs y Nloasi. Ha ioro
LYMKY, ANA €BPENCLKOrO KONOPMTY XapaKTepHi TeMHI IHTEHCUBHI TOHW, BIATIHKM dioneTosoro i 3eneHoro. | Pubak, i Agnep, onmcyioun TMNOBO HaLlioHanbHWi
KONOPWT, BOYEBMAb, B30PYBanucs Ha BnacHuin xusonuc. [ue.: J. Adler. 1895-1949: Ausst. Kat. / Stadt. Kunsthalle (Disseldorf), Tel Aviv Museum (lsrael),
Museum Sztuki (£6dZ). - K6In, 1985.
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The Kultur-LIae program

The task of the Kultur-Lige was, as stated in one of its constituent documents, the
“development and dispersion of Jewish culture in all forms of human creativity, such as literature, art, music, theatre etc.,
and assistance of the creation of the new Jewish democratic school and other elucidative establishments.”* Thus, the main
pillars of the Kultur-Lige were Jewish education, literature and art. In aspiration to create a new secularized culture based on
revival, support and development of society in Yiddish, the education of people played a leading role. The overall program
formed in Eastern Europe and gave start to classic literature of the 19th century, from Mendele Mocher Sforim and Sholem
Aleichem to Isaac Leib Peretz and Semen An-sky. This living culture followed two standards: the use of folk language and
presence of secular character. The Kultur-Lige was created in Ukraine, during a period of public illusion of an autonomous,
utopian Jewish culture, which for a while, became reality. Yiddish was, by the decision of the Central Rada, made an official
language in addition to the already present Ukrainian and Russian. The ideas of Jewish cultural and national autonomy were
officially upheld by a new law on January 8, 1918. The head figure of the The United Jewish Socialist Workers’ Party (and sup-
porter of the ideology of cultural autonomy) Moshe Zilberfarb was appointed a minister of Jewish affairs. After the February
Revolution of 1917 and until the early 1920s, Kyiv grew into one of the major centers of Jewish culture and Jewish political
movement. The Kultur-Lige was in charge of coordinating activities that dealt with Jewish culture and education. Its activ-
ity was especially intensive and productive during the Civil War, permanent regime changes, and Jewish pogroms in 1918 to
1920. After the final establishment of Soviet power at the beginning of 1920, the gradual permeation of Soviet ideology into
the Kultur-Lige and establishment of state control over its activity occurred. By 1924, the Commissariat of Education made
all Kultur-Lige institutions subordinate to it. Kultur-Lige’s leaders did not accept this new way of organization and moved
the bureau to Warsaw in 1921. In addition, branches were created in Romania and Lithuania (Kaunas). In the first half of
the 1920s, many Kultur-Lige artists went to Berlin (including Der Nister, David Hofstein and David Bergelson)**.

A main peculiarity and advantage of the Kultur-Lige consisted, as Hillel Kazovsky noticed, not in archaeological exca-
vations, nor the canning of the partly forgotten ethnographic inheritance (which was the motive of numerous associations
which were created in Europe during the First World War). In contrast, it was driven by the aspiration to create a new,
modern, Jewish culture, and solidify the term of “new Jew.” This original culture had to both take roots in old soil and lead
people “from the darkness underground to the sunlight of world culture.” The idea of globalism and acceptance lay in the
center of their goals, not a national barrier. The Jewish culture had, in its ideologists’ opinion, a universal value and could
form a standard for other cultures, due to its uniquely exterritorial and transnational Jewish character. Thus, the geographi-
cal impact of Jewish culture seized individuals worldwide - from Moscow to New York, London to Johannesburg***.

The concept was founded upon the idea of joining the concepts of loyalty, tradition, and universalism. This shaped the
uniqueness of the Kultur-Lige, but also became a very fragile and unstable foundation.

The Jewish art and modern artistic process

The main dilemma which appeared as a result of the self-determination of Jewish artists was the problem of cultural
tradition. Paradoxically, this problem originated along with the spread of destructive aesthetics of futurism.

A polemic arose as a result of the exhibition of the “Pathetics,” a group of artists from Silesia (Ludwig Meidner, Ja-
cob Steinhardt and Richard Janthur - the latter was not a Jew). It took place in “Der Sturm,” a gallery owned by Herwarth
Walden, in Berlin, 1913. This discourse brought up a question about combining Jewish culture and contemporary values,
a problem that emerged as a major uncertainty of the time. Even though Ludwig Meidner and Jacob Steinhardt belonged

* “Statut tovarystva ‘Kulturna liha’, 15 sichnia 1918 r.” M. O. Rybakov, Pravda istorii. Diial'nist’ ievreis'koi kul'turno-prosvitnyts'koi orhanizatsii “Kul'turna liha”
u Kyievi (1918-1925). Zbirnyk dokumentiv i materialiv (Kyiv, 2001): 15.

** For historical context and history of the organization, see.: G. Kazovskii [Hillel Kazovsky), Khudozhniki Kul'tur-Ligi (Moscow-Jerusalem, 2003): 17-41.
*** 1bid., p. 39.
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3aspannam Kynbryp-/liru 6ymm, ik 3a3HaY€HO B OJ{HOMY 3 YCTAHOBYMX JIOKYMEHTIB, «pO3BUTOK i NOLIMPEHHS B HAPOJi
€BPENCHKOI CBITCHKOT KybTypy BCiX BUJIIB TI0/ICKOT TBOPYOCTI, K /TiTepaTypa, MUCTEITBO, My3HKa, TeaTp Ta iH., i cpu-
SAHHA CTBOPEHHIO HOBOT €BPENCHKOI IeMOKPATUYHOT INKO/IM Ta iHIINX IMPOCBITHMIbKMX 3aKnafiB»*. CToBnamMu, Ha AKMX
tpumanacs Kynbryp-Jlira, 6ynu, orske, eBpeiicbKa 0CBiTa, /TiTepaTypa Ta MUCTENTBO. Y IParHeHHi CTBOPUTH HOBY CEKy/isi-
PM30BaHy KyIbTypy Ha IPYHTi BiIpO/KeHHsI Ta PO3BUTKY IIMIICbKOT KyIbTypy, 0 cKnanacs B Cxiguii €Bpomi it gana mo-
vaTok Kaacuuniit nireparypi XIX cr. i mouarky XX cr. Bix Menpene Moiixep-Cpopuma Ta lllonoma Aneiixema o Iixoxa
Jleii6ymra ITepena ta C. AHCbKOTO, IPOCBiTa HAPOJHUX MaC BifirpaBaa NMpoBigHy ponb. L5 XKuBa KynbTypa Mana nocuy-
rOBYBATHCA HAPOJHOI0 MOBOIO Ta GyTH cBiTchKOM0. [Iporpamy Kymbryp-Jliru 6yno crBopeHo B mepiop intosiii Ta yromiynmx
Mpiii IO €BPeNiCHKY aBTOHOMiIO B YKpaiHi, IKi Ha KOPOTKMii Yac HaBiTh cramy peanbHicTio. Pimennsam Llentpanbroi Pagu
TIMII BUSHATM JIePKaBHOK) MOBOKO IOPSAJ i3 YKPATHCHKOIO Ta POCiiiChKOI0. Ifel eBpeiichKoi KynbTypHOT Ta HaL[iOHAIbHOT
ABTOHOMII 3/1erani3yBaB 3aKkoH Bifi 8 ciuna 1918 p. MinicTpom eBpeiicbkux cnpas npusHauwm Moiices 3ins6epdap6a,
misrya PombKcnapTeit i NPUMXUIbHUKA KyIbTypHOI aBTOHOMIL. Y nmepiop Mix /IloTHeBo10 peBomoniero 1917 poky i moyaTkom
1920-x poxiB Kuis neperBopuBcs Ha O/[MH i3 HafBAKTMBININX I[EHTPIB €BPeCHKOI KyTbTYpH Ta HalliOHATbHUX MOTITHY-
Hux pyxis. Koopaunaniero isnbHocTi B apuni €BpeiicbKoi KymbTypu Ta ocsirty 3aitmanacs Kynpryp-Jlira. Oco6mmso in-

% TEHCHBHOIO Ta IIPOAYKTHBHOO Oya ii mpans y 1918-1920 pp. — yacu llentpansnoi Paju, I'eremanary it [Inpexropii, yac-
TOi 3MiHM PEXXUMIB Ta KPMBABMX €BPEICHKNX MOrpoMiB. ITic/st 0CTaTOYHOTO yTBEP/KEHHSA PaITHCHKOT BIa/[M HA TIOYATKY
1920 poky BinGynacs nocrynosa incrpymenranisanis Kynsryp-/liru pajisiHchKo10 iieo/1oriero Ta BCTAHOB/IEHHSA IeP/KaBHOTO
KOHTPO/IIO 3 1i iismbHicTIo. [lo 1924 poxy Hapkomoc nigmopskysas co6i Bci saknapn Kynsryp-Jlirn. KepiBuuku opranisa-
1ii, 10 He NPUITHSAIM HOBOT MONITHKY, epenecu 1921 poky 610po o Bapmasu. Kpim Ilonbmi, Bigginenns 6yno Bigkpuro
B Pymynii ra JTutsi (KoBHo). Y nepuriii monosusi 1920-x poxis 6arato kynsryp-nirisuis omuummmcs B bepnini (Jep Hicrep,
JlaBup Topuureiin, [lasup Beprenbcon Ta immi)**,

OcHoBHa ocobmmBicts i 3acmyra Kynbryp-Jliru nonsrana, sk sasnayvae I'inens KasoBcbKuit, He B apXeo/moriyHIX po3Ko-
nax a6o koncepBaii noyacru 3a6yToi erHorpadiuHOT CHia/IHMHM, UMM 3aiMATINCA YMCIEHH] KyIbTyPTPerepchKi ToBapucTBa
it 06’eyuanus, w0 BUHMKIN B EBpoi 3a yaci ITepmioi cBiToBOI BiliHM, a B IParHeHHi CTBOPUTYH MOJIEPHY €BPEIICHKY KY/Ib-
Typy i «HOBOTO €Bpesi». Ll HOBa KyNIbTypa Ma/ia KOPIHMTHUCS y CTAPOMY IPYHTI Ta BECTH «i3 MOPOKY Nifli/uis o cBiTIa
COHILA CBiTOBOT Ky/bTypy». B 1eHTpi yromii esarna, OfHaK, ifies He HalioHabHOT BiXPy6HOCTI, a yHiBepcamisamy Ta CHHTe3y.
€BpeiicbKa KynbTypa Ma/a, Ha yMKYy i imeonoris, 3 OrNATY Ha eKCTEPUTOPiaTbHMIT i TPAaHCHANIOHATbHMIT XapaKTep €Bpeit-
CTBa, yHiBepca/ibHe 3HAYEHH i MOT/Ia IOCTYTYBATH 3PasKOM [VIs iHIMX KybTyp. BixTax, reorpadiuno i Bums oxommo-
BaB CBiTOBMIt POCTIp — Bit MOCKBY 10 Hmo-ﬁopxa, Bij Jlongona 10 ﬂoranec6ypra***.

Yuikanpnicrs kouuenuii Kysryp-J/lirn monsrana B ToMy, 110 B ii OCHOBI /ieXKa/I0 IParHeHHsA MOEHATH yBary /0 Tpa-

AMIii Ta yHiBepcamism.

Gnneﬁcbua MMCTELTBO | TOrOYacHUHi MUCTEUbHUNH npouyec

OcHoBHa po6/eMa, 1110 OCTaBa/Ia y 3B’ A3KY i3 CAMOBH3HAYEHHAM EBPENCHKIX XY/IOXKHMKIB, O/IATA/NA B KY/IbTYPHiit
Tpaamuii. Xou AK MapajioKcanbHO, MPO6/IeMY 10 CIPHIMHIIO MOIIMPEHHSA IECTPYKTUBICTCHKOI ecTeTuku (yTypusmy.

Ionemika, 0 BUHMK/IA 3 IPUBOJIY BUCTABKM CH/IE3bKMX Xyi0KHMKiB rpymu «[lareruku» (JTopsir Maituep, ko6
Iltaiturapar i Pixapp Siutyp), mo Bin6ynaca s ranepei lepsapra Banbaena «[lep llltypm» y Bepnini 1913 poxy, nopymmnia
MUTaHHA TPO MOEAHAHH €BPENICTBA TA CyYaCHOCTi — BoHOYAC Baxkmmse i Gomoue. Maiinnep i IllTaitnrapar Hanexanu

iy CratyT ToBapucTsa «KynbTypHa nira», 15 ciuns 1918 p.// M. O. Pubakoe. Npaspa ictopii. JianbHiCTb €BpeitcbKoi KynbTypHO-NPOCBITHULbKOT opraHiauii
«KynbTypHa nira» y Kuesi (1918-1925): 36ipH. AoKymeHTis i matepuanie. - K., 2001. - C. 15.
i Mpo icTopnuHMil KOHTEKCT i icTopilo opraHisauii gus.: Kasosckui . XyaoxHuku Kynbtyp-/lurn. Mocksa-Mepycanum, 2003. - C. 17-41.

T camo, C. 39.
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to a circle of expressionist artists and writers, the dialogue at “Der
Sturm” was so revolutionary that it had a greater influence on their
creativity. Meidner and Steinhardt tried to combine exstatic “ori-
entalism” of the Jewish prophets with modern city dynamism, and
put Jewish characteristics in a modern context. Such a combination
of traditional and contemporary values usually acquired dramatic,
expressive forms. Primarily, it affected the artists who attained cul-
tural freedom from the new political situation, which grew out of the
wreckages of the past Dual Monarchy and Russian Empire. People
searched for a national self-awareness in Poland and Hungary. Dur-
ing late 1910s and through the early 1920s, similar processes took
place in Ukraine.

Many individuals who contributed to the destruction of tradition
were of Jewish origin. In Poland, they were even nicknamed “Jewish
Futurists.” Preserved information conveys the atmosphere of this
epoch: scandalous futuristic performances, passion, incandescence,
and the clash between diverse groups**. The literary figure Aleksander
Wat, in reminiscence of these rebel times, talks about general cata-
strophic sensation of the world perception, which he gently described
as “merry catastrophism.”***

The individual who most accurately conveyed the dramatic effect
of feeling of backlash against tradition was Henryk Berlewi, a partici-
pant of exhibitions of the Polish branch of Kultur-Lige in Byalystok
and a figure of the Jewish revival in Warsaw. From his point of view,
amodern artist must give up tradition in order to reach the primary
elements of art. Contrarily, without traditions, we are “naked as
Adam,”**** and the earth shakes under our feet. Joseph Chaikov cre-
ated an image for the cover of the magazine Baginen, in which the
artist is depicted naked, with one eye opened to meet the future, and
the second closed to his past. He is blind to the rural world which is
now behind him. In his later flashbacks, Berlewi recognizes Lissitzky
as a primary influence on his work. Lissitzky had visited Warsaw
in 1921 on invitation of the Polish Kultur-Lige, after experiencing
suprematism in Vitsyebsk. His vibrant speech about suprematism
was given in Yiddish with a Russian accent, and sounded peculiar in
Berlewi’s house on the Senatorska Street in Warsaw, in a house, the
walls of which were adorned with paintings with Jewish themes and
illustrations for the An-sky’s play Dybbuk. According to Berlewi,

* A, Turowski, Budowniczowie Swiata (Krakéw, 2000): 265-267

** G. Kazovskii [Hillel Kazovsky], “OKhaliastre’, Zerkalo, 19-20 (2002) (= http:/members.
tripod.com/~barashw/zerkalo/19-20/Kazovsky.htm).

**¥¥% A Wat, Jenseits von Wahrheitund Liige. Mein Jahrhundert. Gesprochene Erinnerungen
(Frankfurt/M., 2000).

*¥¥% Quoted in: J. Malinowski, Grupa “Jung Idysz”i zydowskie $rodowisko “Nowej sztuki”
w Polsce 1918-1923 (Warszawa, 1987): 210.
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/10 KO/Ia MUTIIiB Ta MAChbMEHHUKIB-eKCIPecioHicTiB. A/le Ha IXHIO TBOPYICTb BE/IMKMII BIVIMB CIPaBM/Ia BUCTABKA iTa/miiich-
KuX QyTypuCTiB, [0 pOKOM paninre BinGysanacs B Tt camiii ranepei. O6mBa XyI0KHNKY CIIPOGYBA/ IOEAHATH IyX €B-
PeiiCbKMX MPOPOKIB i3 IMHAMI3MOM CyJaCHOTO MiCTa, PO3TalIyBaTH €BPECTBO B CyYacHOMY KOHTeKcTi. Take moegHanus
TpaJMIIii Ta Cy4aCHOCTI, K PaBMII0, HaGyBa/o ApaMaTHIHMX, MateTuyHux Ppopm. Ilepegycim 1e crocyBanocs MUTIB, AKi
npamosanu B [lonbui i YropupmHi — HOBUX iepKaBax, 1[0 OCTa/IM Ha yIaMKax ABCTpo-YropchKoi Ta Pociiichkoi imnepiit
i 3iTKHY/MCA i3 3aBJAHHAM HOBOTO HalliOHA/IBHOTO camoBu3HaYeHHs. Hanpuxinii 1910-x pokis — Ha mouarky 1920-x pokis
nopi6Hi mpouecu BifOyBamics it B Ykpaini.

bararo xTo 3 pyitHiBHUKIB Tpajiu1liii MaB €BpeiicbKe MOXo/KeHHs, B Ilonbuyi ix HaBiTh Ha3BamM «wkupodyTypucTamm»*.
HasBHi cBifuenns nepenaoth armocdepy mi€i emoxm 3i ckanganbHUMM GyTyPUCTHIHUMU BUCTYIIAMM, IPUCTPACTAMMU
Ta 3iTKHeHHAM pisHux rpyn**. Jlireparop Anekcanpiep Bar, sragytoun 1i 6ypemui yacu, roBoputs mpo Karacrpodism y sa-
raJlbHOMY CBITOCIPHMIIMAaHHI, a/ie, 32 OT0 ClIOBaMH, 1je OyB «Bece/uii KaracTpodizm»***,

JlyXe TOYHO ApaMaTM3M BifuyTTs BiAMOBM Bif Tpapuiii nepefas ['enpuk bepneBi, y9acHMK BMCTaBKH IOTbCHKOTO
Bigginenns Kynpryp-Jliru 8 binocromi, nisa eBpeiicbkoro Bifpomkenns y Bapmasi. Ha itoro gymxy, cygacuuit Mutens Mae
BiIMOBMTHCA Bifj TPaJMILii, 106 31ITH 10 IEPBUHHNX e/IeMEHTIB MUCTeLTBA — arte O3 Hel BiH «ro/mmit, K Afiam»****, Imroct-
PAILi€I0 /10 1IbOTO BUCTOBTIOBAHHS MOXe CTyTyBaT! MamioHok VMocuma Yaitkosa yis o6knammuky xypHany «Barinen», e
XY/I0’KHMKA 300pa)keHO OTO/IEHNM, 3 OfHMM OKOM, PO3IUIIOIIEHUM Ha3yCTPid MaiiGyTHbOMY, a JIPYTOI0 — HE3PAYOIO — IOTIO-
BMHOI0 00/TMY4s1 3BEPHEHNM Y MUHYJIE — Y CBIT MiCTeuKa, 110 sa/mmmuBca nosajy. Ilisnime Bepresi nocunarnmernbcs y cro-
rajax Ha BB JIncunpkoro, ssxuit 1921 poky Ha sanpomenns nonbcbkoi Kynbryp-Jlirn Binsinas Bapmasy, Bxe Maoun
JOcBif BiTeOChKOTO CynpeMaTusMy. Buronomena BUNIykaHuM ifjuieM i3 pocifichkiuM aKIieHTOM HaTXHEHHa IIPOMOBa PO
cynpemarusMm nyHana B oceni bepnesi na Cenatopchbkiit Bymuiti, B GyIMHKY, CTiHM AKOTO MPUKPAIIAB JKMBOIMC Ha €BPeEii-
CbKY TeMaTHKY i imocTpauii o w’ecu AH-cbKoro «/IuGyk». 3apajiu MUCTEITBa TPAHCHAI[IOHATBHOTO ¥ TPAHCIIEHIEHTHOTO,
MucTenTBa abCcTpakTHNX (POPM, EBPEIICHK XyOKHUKH, UcaB Bepresi, «npuHecu B )KepTBY AMBOBIKHMIL CBIT €BpPEich-
KO JAaBHUHM, TOBHMIT m0e3ii cBiT “J[mbyKa”» *****,

DopyMOM s JUCKYCiil PO HOBY €CTETHKY CTa/IM IMIICHKI Xy/I0XKHi XKypHa/u, mo 3’ asummcs y Cxijniit €pomi, — «Xa-
nsacrpe» (Bapmasa), «Anb6arpoc» (Beprin), «Ilitpom» (Mocksa), «IOnr T (JTopss), «FOnT Bimbe» (BimbHo)****** Murui
Ta JIiTepaTopu, AKi APYKyBaIuCA TYT, obmiHoBamuca gymkamu i mybnikanismu. l'enpux Bepnesi ta SIuxens Apnep Gymm
CBOEPI/IHOIO TAHKOI0, o crioyyana [lonbury Ta Hivewunny, a Mapex IlIBapy Bukonysas ananoriuny ponb ais Ilomburi
Ta ®panuii. Mome Bpopep3on nepui pesononiitni poku nposis y Mocksi, cnisnpaiiosas i3 /lucuupknm i Hanexas
110 KO/ POCiiicbKuX (PyTypHCTiB, a IOBEPHYBIIUCD 0 Ilonbti, CTaB aKTMBHUM aBTOPOM 3rajlaHuX Yyacomucis. IIpo 6mm3bki
3B’ s13km «fOmr Tnmm» Ta immux igumceskux Bugans Monpmi, Ykpainu ta Himewunnn ceigyars my6nikanii Ta ingopma-
uiitHi moBiomMnenns: y uncni 4/6 xypHany 3a 1922 pik HaJpyKOBaHO IPUBITAHHSA €BPENiCHKMM MUCbMEHHMKAM YKpainu,
Mocun Yaitkos Bumyctus csoio 6pomypy «IIpo ckynbnrypy» He muuie y BupaBHuiTBi Kynbryp-Jliru, ane it y 6epnincs-
KOMY 4MC/Ti TO/TBCHKOTO TMIICHKOTO XKypHATY «Xamsacrpe» B 1922 poui. 1918 poxy Mapexk IlIsap1y BigBifas cBoix gpysis
i koner B Ykpaini. He iuBHO, 1110 ii TEOpETUYHI PO3/{yMM IIPO MUCTEITBO, i Xy/103KHi CHIPOGY Ha/eXau 0 OTHOTO Ky/ib-

TYPHOTO JUCKYPCY.

* A, Turowski. Budowniczowie Swiata. - Krakow, 2000. - S. 265-267.

**  Kasoeckud. O «Xansctpe» // 3epkano. - 2002. - N¢ 19/20 (= http://members.tripod.com/~barashw/zerkalo/19-20/Kazovsky.htm, sigigato 3.10.07).
**¥% A Wat. Jenseits von Wahrheit und Liige. Mein Jahrhundert. Gesprochene Erinnerungen. - Frankfurt/M., 2000.

XXX | |ur. 3a: J. Malinowski. Grupa «Jung Idysz» i zydowskie srodowisko «Nowej sztuki» w Polsce 1918-1923. - Warszawa, 1987. - . 210.

WHRXX . Berlewi. El Lissitzky in Warschau // El Lissitzky: Kat. der Ausst./ Kestner-Gesellschaft Hannover/Stedelijk van Abbemuseum Eindhoven/Kunsthalle. -
Basel, 1966. - S. 63.

*AAXXX 6| olitz 1) Between Folkand Freedom: The Failure of the Yiddish Modernist Movementin Poland // Yiddish. - 1991.~No. 1.~P.26-51;2) DiKhalyastre,
the Yiddish Modernist Movement in Poland: An Overview // Yiddish. - 1981. - No. 3. - P. 5-19; A. T. Alt. Ambivalence toward Modernism: The Yiddish
Avant-Garde and Its Manifestoes // Yiddish. - 1991. - No. 1. - P. 52-61; M. Dmitrieva-Einhorn. Kunstdiskurs in der jiidischen Presse der Zwischenkriegszeit
in Warschau, Kiew und Berlin // Die Jiidische Presse: Eine europaische Perspektive / Hrsg. von Susanne Marten-Finnis u. Markus Winkler. - Bremen, 2005.
- S.247-265.
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the wonderful, poetic world of Jewish antiquity in Dybbuk, was sacrificed for the sake of transnational and transcendent
art, abstract art, and Jewish artists*.

Artistic magazines written in Yiddish emerged in Eastern Europe - Khaliastre and Albatross in Warsaw and Berlin,
Strom in Moscow, Yung Yiddish in L6dZ, Yung Vilne in Vilnius became a forum for discussions about the new system
of aesthetics**. Artists and literary figures, who wrote for these magazines, exchanged opinions and publications. Henryk
Berlewi and Yankel Adler formed a link that combined Poland and Germany, Marek Schwarz did the same for Poland and
France. Moshe Broderson, who cooperated with Lissitzky, belonged to the circle of Russian futurists, and worked in Mos-
cow during first years after the Bolshevik Revolution. Upon coming back to Poland, he became an active figure in some of
the above-mentioned magazines. Publications of this time period testify to the close relationship between Yung Yiddish and
other Yiddish editions in Poland, Ukraine and Germany. In volumes 4-6 of Yung Yiddish, there is a greeting to the same
publication of the Ukranian version of the magazine (1922). Similarly, Joseph Chaikov published his brochure About the
Sculpture not only in the Kultur-Lige publishing house, but also in the Berlin issue of the Polish-Yiddish magazine Khali-
astre in 1922. Marek Schwarz visited his friends and colleagues in Ukraine in 1918. It is no surprise that both theoretical
reflections on the art, as well as new artistic attempts were a result of the same cultural discourse.

Nationalism and modernism

Through the early 1920’s, artists were given vast prospects for exploration both in experimental artistic form and on
the path of national self-determination. This touched not only the Jewish-driven artists but also everyone involved in the
creative atmosphere that gave rise to Ukrainian modernism. Almost all the Kultur-Lige members — Rabichev, Rabinovich,
Nikritin, Shifrin, Tyshler, Ryback and Epstein - passed through the creative workshop of Alexandra (Oleksandra) Ekster
in 1917-1918. They all absorbed his atmosphere of creativity and experimentation, where previous Parisian discoveries
were combined with the hunt of being able to appeal to national Ukrainian tradition (e.g.: the works of Anatol Petrytskyi
or Vadym Meller). According to the memoirs of Nadezhda Mandelstam (who was taught by Mychailo Boichuk) liberal art-
ists possessed a special authority: “this was a period of Bolshevik romance with liberal art, and my herd was even lefter than
their left.” During this time, artists became much more respected. In “Kyiv Carnival of 1919” a brush opened doors better
than any [government issued] scrap of paper. When Isaac Rabinovich designed the set for Lope de Vega’s Fuente Ovejuna
(staged by Mardzhanov), the city was covered with placards and posters made of linen, carrying the message that “it seemed
to us that life boiled and bubbled.” Bloody pogroms and corpses on streets seemed to be as much of this “instantaneous
carnival,” as did the theatrical productions***. Even Kliment (Klyment) Redko mentioned Kultur-Lige artists participating
in agitprop sceneries regarding the Bolsheviks’ arrival in February, 1919. The dramatic feeling of a potential for influence
that came with rough pogroms and mode changes made the exploration of combining tradition and contemporary culture
especially tense. .

Jewish artists who came from the traditional environment of a township or an orthodox city did not have to renounce
their soil as radically as Berlewi, who rejected his roots. Alternatively, they saw the new and aesthetically appealing tradi-
tion as a novelty (which was still more radical than any previous artistic endeavors). It was the visual appeal of township

/ that inspired artists to undertake the boldest experiments in theater, poetry, sculpture, painting and graphic arts. According

0 Abram Efros, artists were no longer ashamed of the poverty and crowded conditions of Jewish life, but “had seen beauty

54 * H. Berlewi, ‘El Lissitzky in Warschau,’ El Lissitzky: Kat. der Ausst. (Basel, 1966): 63.

** 5. L. Wolitz, 1) ‘Between Folk and Freedom: The Failure of the Yiddish Modernist Movement in Poland,’ Yiddish, 1.(1991): 26-51; 2) 'Di Khalyastre, the
Yiddish Modernist Movement in Poland: An Overview.’ Yiddish, 3 (1981): 5-19; A. T. Alt, ‘Ambivalence toward Modernism: The Yiddish Avant-Garde and Its
Manifestoes,’ Yiddish, 1 (1991): 52-61; M. Dmitrieva-Einhorn, ‘Kunstdiskurs in der jiidischen Presse der Zwischenkriegszeit in Warschau, Kiew und Berlin,’
Susanne Marten-Finnis and Markus Winkler (eds), Die Jiidische Presse: Eine europdische Perspektive, (Bremen, 2005): 247-265.

*%¥ N. Mandel'shtam, Vospominaniia, 2 (Paris, 1982): 19.
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Hanpukinni 1910-x pokis - na noarky 1920-x poxis Ykpaina BiIkpuBa/ia mepej MUTLSMY IMPOKi IEPCIEKTUBY /IS
HOBMX IONIYKiB K y apMHi eKCIIepMMEeHTaTbHOI Xy/105KHbOT (POPMH, TAK i Ha IUIAXY HALIOHAIBHOTO cCaMoBu3HaYeHHsL. Lle
CTOCYETBCA He TibKY €BPENiChKMX Xy0XKHMUKIB, ajle i Tiei 0co6/mBoi arMocdepu, TOro TBOPYOro TUITIIO, fie BUIIABUIACS
KyIbTypa yKpaiHCbKOro MojiepHisMy. Maibke Bci yuacuuku Kynbryp-Jliru — Pabuyes, Pabunoswry, Hikpiriu, Hlndpiu, Tu-
uniep, Pubax, Emmreitn — BigBigysam s 1917-1918 pp. TBopuy maiicrepuio Onekcanapu Excrep it onydanucs 1o TBOpYOro
€KCTIepMMEHTY, 1[0 IOEAHYBaB NAPU3bKi BIIKPUTTA, KOTPi JOHOCH/IA /10 CBOIX YYHIB MUCTKMH, 3 IOUIYKaMM HOBOI HaI[io-
HanbHOi Gpopmu, sik-01 y AHarons Ilerpunpkoro abo Baguma Memnepa. 3a cnoragamu Hapii Manjenbuitam, sxa HaByanacs
B Kueni B Muxaitna boirayka, miBi XymoxHuku Mamu oco6musy Bary: «Lle 6ys nepion

POMaHy HaIIMX Xa3AiB i3 TIBUM MUCTELTBOM, a Miii TabyHewb 6yB miBimmM Bif 1iBOro».
Y «xapnaBanbHoMy Knesi 1919 poky» nensenb BifunHaB iBepi Kpaie 3a Oy/b-aKumit
namnipenb koMBupaBy. Icaak PabunoBird mucas pexopanii pis «OBeyoi kpuanii» Jlone
me Beru B mocranosii Mappkanosa, Micto 6y1o 3aBiniane po3ManboBaHMMMU O/IOT-
HaM¥ i /IAKaTaMy, «<HaM 3JaBAIOCHA, 10 XKUTTA Ipae it Bupye»... Kpusasi morpomu
¥ TPy Ha BY/IMIPIX CKMAATMCh HA TAKy CaMy YaCTUHY IIbOTO «<MUTTEBOTO KapHaBay»,
AK i TeaTpanbHi fiiicrBa*. IIpo yuacrs xynoxuukis Kynpryp-Jlirn y crBopenni arir-
HPONiBCHKMX ieKOpaiiit mic/is mpuxony 6inbmoBukis y moromy 1919 poky sragysas
i Kmument Pegpko. BiguyTrs spamMaTi3mMy MOMeHTY it edpeMepHOCTi iCHyBaHHS €Bpeii-
CbKOT0 JKMTTSA B yMOBAX IIOTPOMIB i 3MiHM PeXXMMiB pOOM/IO ONTYKY HA MIIAXY MOEN-
HAHHs TPAJAMIII Ta CyIACHOCTi 0COOMBO HAPYKEHUMM.

€BpeiichKi Xy0KHUKM, BUXi/{1Ii 3 TPAUIIITHOrO MiCTEYKOBOTO cepe/ioBuIa a6o
OpPTOJJOKCATTBHOTO MiChKOTO €BPEVICTBA, He MyCH/IM TaK PAJIMKATbHO, K 1€ IPOJIeMOHC-
TpyBaB bepresi, BigmoBnaATICA Bijf cBoro IpyHTy. HaBmaku, 3HOBY BiIkpuTa it ecre-
TUYHO OCMUC/IEHA TPAJNILisi 06epHYIACs 1O HUX HOBU3HOIO, CTOSIA, K iM 3[jaBanocs,

nonepey HalipaMKaTbHIIIMX Xy/I0KHIX momyKiB. Came ecTeTHKa MicTeuKa HaJjuxana
MMTIiB Ha HAMCMIIMBILI eKCIIEPUMEHTH — B TeaTpi i moesii, CKy/IbNTypi, KMBOMIMUCI
it rpadini. Xynoxuuku, 3a cnopamu A6pama Edpoca, Bxe He copommmmch y6o3Tsa
i THCHABM €BPENiCHKOT0 XUTTA, ajle «1o0aunm B nejicax kpacy»**. Ilepenik eBpelicbkix apredaxTis, mo iforo i3 saxomien-
HAM i 3HAHHAM CIIPaBy HaBiB APOHCOH B ony6nikoaniit y Bepnini kumkui «Cyyacha epeiicbka rpadikar, cBigants npo
POIb TPAMILIIHOTO MIKPOKOCMY B MOJIepHiii €BpeiiChKili KyNIbTYPi Ta PO BUCOKMIA PiBEHb POSBUTKY KO/EKIIiOHEPCTBa:
«Posmucu cuuaror, Kam’siHi Ta iepes’aHi Hagrpo6ku, pisn6reni open-koiiienti, BiBrapi, Kap6osani koponu Ha Topw, eiin-
xaimu, GyTaspuMKy, cpibHi BKasiBHUKU-PYKH, 3aBicH (¢pipanku) Ha madxu, KpaHu, KOBIII, IIOCYJ| /I OMOBIHb, IiJCBIY-
HUMKM, HAINMBKY HA TAJIECH, TATITOBAHI APMY/IKH, IICTABKM JUIs KHUT, MiXpOXW, 3HAKM 30/1iaKy, arajiu, Kyui, nacxanbHi Taii,
KaJ[WIbHMIL, IVIeTeHi BOCKOBI CBIYKM, MillIeYKM ISl Ta/eCiB Ta TiMiH, THTY/IbHI CTOPIHKM PeTiriiiHUX TPAKTaTiB, CHHATO-
ranbHi IOJ\eHHNUKM, YT/ PO MO0 i posmyuenns, Ganjaxitu, XaHyKa/bHi MifCBiYHUKM, IOMUHA/IbHI TaMIH, KOPOGKM
VIS €TPOTiB, IOCYJL, TSI MPANOPILi, CBATKOBI TOPOXKA/Ia, POTATKM, TyKH, A3UIH, TAGAKePKM, KiIbIis JyIs NaTbMOBHX Ti-
7oK (ynas), mimeyku s pocuH (rajiac), ranToBaHi BeCiIbHi BETHOHM, imoCcTpoBaHi ONOBIJaHHSA PO LAUKIB, FATNIBKI
NPAHUKM, XaCUJICHKi TTOJTIIedKy, CyGOTHI CKaTepTHHM, CBATKOBA 6imi3na, Kamei, my6Ku (ramiubKi, moAIbChKi, BOTMHCDKI,
ONbCHKi, TUTOBCHKI), CBATKOBE BOpaHHs — Bce Ge33anepeyno Mae CBiit BIACHMIA, CAMOCTIiHMIT XapaKTep»***,

Paxens Bimminep, icropuk mucrentsa ta rpaix, ofna 3 Bujasuis Geprincokoro xyphany «Pimom»/«Minbrpoim»
(1922-1924), y crarri B kyphari «/lep F0ie», mpucssueniii espeiicokomy xuttio Kuesa ra Ilerporpapa 1918-1920 pokis™***,

* H. Mandenswmanm. Bocnomunanms, — Mapux, 1982. - Ku. 2.~ C. 19.

L Ippoc. Namna Annaguna // Espeickuin mup: SiutepatypHbie c6ophuku. — M., 1918. - C. 300.

*%¥ 5. Aporcon. CoBpemeHHan espeiickan rpaduka. - bepnu: Netpononnc, 1924. - C. 55-56.

*¥¥% R Bernstein-Wischnitzer. Judische Kunst in Kiew und Petrograd (1918-1920) // Der Jude. - 1920. - Heft 5/6. - S. 353-356.
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in pesachs.”* Aronson published a list of Jewish artifacts in his book Modern Jewish Graphic Arts: “Synagogue paintings,
stone and wooden tombstones, [...] altars, engraved Torah crowns, [...], cases, [...], closet curtains, faucets, dippers, [...],
candlesticks, [...], hand crocheted kippot, bookshelves, [...], zodiac signs, [...] Passover trays, incense burners, woven wax
candles, [...], title pages of religious texts, synagogue diaries, weddings contracts, [...], canopies, menorahs, memorial lamps,
[...], tableware, small children’s flags, festive rattles, slingshots, bows, dreidels, tobacco-boxes, lulavs, haggadahs, veils, il-
lustrated stories, Galicia cakes, Hasidic pillows, Shabbat tablecloths, festive linen, [...] lubki (folk prints from Galicia, Pod-
olia, Volhynia, Poland and Lithuania), festive clothing - everything undoubtedly has its own, independent character.”**

Rachel Wischnitzer, an art historian, artist and publisher of the Berlin Jewish magazine Rimon (Milgroim) (1922-1924),
described Jewish life in Kyiv and St. Petersburg between 1918 and 1920 in an article in the magazine Der Jude***. She por-
trays her response to meeting Issachar Ryback in Kyiv. Ryback used to collect samples of religious art that mastered linear
stylization, borrowed from tombstones in a ruined Jewish graveyard. Chagall later studied Jewish ethnographic collections
in St. Petersburg.

According to Efros the “programmatic primitivism” united Jewish artists in Europe and Russia before the First World
War****, He also brought about liberation from the “rooster style” of “Mir Iskusstva” and the toffee-nosed attitude of Jugend-
stil in the style of Lilien. Russian cubofuturism denied traditional beauty. On one hand this developing style contained de-
structive tendencies, on the other, pragmatic anarchism. This divergence created a new perspective on tradition.

The agenda of the Kultur-Lige Art Section was included in the catalogue of the 1st Jewish exhibition of 1920. This was
created to acquaint the public with both Jewish and global art and foster the formation of a Jewish artistic environment.
The Kultur-Lige planned the creation of art studios and a museum, as well as the organization of exhibitions in order to as-
sist such education.

In the opinion of the Kultur-Lige theorists, the mandate of new Jewish art was to “absorb” folk tradition. They pro-
posed the utilization of the following sources: 1) engravings made by Jewish diaspora in Spain, Italy and Holland; 2) primi-
tive art from Galicia and Lithuania; 3) graphic black and white experiments of modern artists. Nevertheless, the exhibits of
the Jewish museum included works of the non-Jewish artists, gathered from private collections including Brueghel, Pica-
sso, Lentulov and Ekster.

The experiments relating to artistic education and communal creativity were held in art schools in Kyivand in a cottage
in Pushcha Vodytsia. Their ideas are close to the principles and experiments of Ukrainian modernism. For example, Redko
mentions attempts to paint pictures with closed eyes and the reliance on communal workshops. Efforts of the Kultur-Lige
in artistic education emerged here. For example, the educational theories of Martin Buber were borrowed and used in the
illustration of children’s books.

On the other hand, the experience with communal creativity in Kultur-Lige schools resulted in uniformity, or, accord-
ing to Aronson, the “stamp of the school.” The imitation of Chagall’s style held the danger of becoming a stencil, i.e. styliza-
tion. In his review of the Kultur-Lige exhibition, Nisson Shifrin marked the domination of ethnographic themes, but also
noted the “general tendency of the artists to [...] abstract the world.” In Shifrin’s opinion, “nationalism appears mostly
thematically, and not all images are free of setting. Painting a subject with a national theme does not yet mean creating na-
tional art. Nationality must be expressed, even if the theme does not deal with nationalism. The Russian church in one of
Lissitzky’s paintings is represented in a way that a dominant Jewish brush is obvious.”*****

The task of combining national attitude and modern form stood before the Jewish artists and required a decision and
theoretical comprehension.

* A.Efros, ‘Lampa Alladina’, levreiskii mir: Literaturnye sborniki (Moscow, 1918): 300.

*¥* Boris Aronson, Sovremennaia evreiskaia grafika (Berlin: Petropolis, 1924): 55-56.

*¥¥ R. Bernstein-Wischnitzer, ‘Jiidische Kunst in Kiew und Petrograd (1918-1920)," Der Jude, 5-6 (1920): 353-356

*¥%¥ A, Efros, Lampa Alladina’: 87. “Splint and cake, toy and printed cloth present the whole program of practical aesthetics modernity.”
*¥XX¥ Rossiiskii Gosudarstvennyi Arkhiv Literatury i Iskusstva, 2022/1/160/37-38.
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onucye BpaxxeHHs Bif| sycrpivi y Kuesi 3 Icaxapom-Bbepom Pubakom, sikmit
36MpaB npeIMeTH PeNiriitHoro MUCTEITBA, NepeiiMalouu HiiHy CTHIi-
3ai1iio 3 HairpoOKiB 3pyitHOBaHOTO €BpeiicbKOro Knagosuua. lllaran,
3a ii CBi{ueHHAM, BUBYAB €BPeiicbKy eTHorpadiuny Konekuirwo B [ler-
porpafi.

Ileit, 3a cnosamu Edppoca, «iporpamumit npumitnsism»* euas €s-
PeiCHKNX MUTILIB i3 Xy/10XKHiMu nonrykamu B €Bponti it Pocii Hanepenopui
Ilepmoi citoBoi Biltnu. Bin 3sinbuAB Bif «HiBHsAg0ro crwmo» (Edpoc)
«CiTy MucrenTBa» i Biji COOKABOI BUITYKaHOCTI OYEHUITUITIO B myci
Jlinbena. Pociiicpkmit Ky60dyTypusM i3 i0ro IeCTPyKTHBICTCHKMMM TEH-
JeHIiAMH, 3 OTHOTO GOKY, i MPOrpaMoBMM apxai3MOM — 3 APyroro, Bij-
MOBMBCS BiJf L€l KPacMBOCTI i MPUHIC BiiCTOPOHEHMIT MOT/IAN Ha Tpa-
JTAIIIIO.

ITporpama Xynoxuboi cexuii Kynbryp-/lirn B Tomy Burmapi, ax i
6yno chopmymbOBaHO y BCTYII 10 KAaTa/Iory nepimioi EBpeiichKoi BUCTABKM
1920 poxky, nepen6ayana 03HaiiOM/IEHHs HAPOJHMX MAC i3 €BPENCHKUM
i cBiTOBMM MUCTENTBOM i POPMYBaHHSA E€BPENCHKOTO XYIOKHBOTO Cepe-
poBuma. [l1s boro CrioiiBa/mcsA 3aCHyBaTH Xy/I0XKHIO CTY/IiI0 Ta My3ei
i oprani3oByBaTH Xy/I0XKHi BUCTABKH.

Ha gymky reoperukis Kynbryp-/liru, ogHuM i3 3aBjaHb HOBOTO €B-
peiicbKoro MucrenTsa 6yno «BCOTaTH» HApPOJHY TPAJUIIIO TA HAPOLHY
inTyiniro. Iij Meti Mano cayryBati ocBoeHH: 1) IpaBIOpH €BPENCHKOL
miacniopu Icnanii, Itanii, Fonnanpii; 2) npumituBHoro mucrenrsa l'amm-
ynHn Ta JInteu; 3) rpadiyHmMX YOPHO-GI/NX eKCIIEPUMEHTIB CyJaCHMX MUTILIB. AJle cepeji eKCIIOHATIB €BPEiChKOro My3elo,
1110 BiINOBI/{aB MPeTeH3iAM Ha CHHTE3 YHiBepCani3My i HalliOHA/TbHOTO TPAJMIIOHATI3MY, Gy/IM if TBOPM HEEBPENMCHKIX Xy-
JOKHMKIB i3 mpuBaTHNX KomeKiit — Bify bpoiirens no Ilikacco, /lentynosa it Excrep.

EKCIIepUMEHTH B Xy/J0OXKHBOMY BUXOBAHHi Ta KOIEKTMBHIl TBOPYOCTI, 110 iX IIPOBa/MIM B Xy[0KHiX mKonax y Kuesi
it Ha gayi B [Tyusi Bopuui, 6y 61M3bKi 10 MUCTELIHKOTO BUXOBaHHS i (opmManbHMX NONIYKIB YKPaiHCBKOTO MOJIepHisMy.
PefibKo 3rajiye, HaPUK/Iaj, PO CIPOOM MICATH KAPTHHM i3 3AIUIIONIEHNMH 04MMA i KOTIEKTHBHY TBOPYICTb y Xy/I0XKHIX
Majicrepusax. B ocobmusiii qupakTianii cnpsamosanocti Kynbryp-Jliru, mo nposiBuiacs, HanpuKiaj, y posKBiTi KHUKKO-
BOI imocTparyii, 0oco6mmBo anTs90i, Big6wmcs inei Mapruna by6Gepa po BUXOBHe 3HAY€HHSA MUCTENTBA.

BojiHovac J0CBij| KOMEKTUBHOT TBOPYOCTI if MUCTELbKOT0 BUXOBaHHsA B Ko/nax Kynbryp-/lirn BuTBOpIOBaB IIEBHY Xy-
JLOXKHIO Ii/TiCTh, 260, AIK UCaB APOHCOH, «CIIUIBHMIL IITaMII BIVIMBY mko/m». Enironcbke nacnigysanns Illarana mano B co6i
HeGesnexy Bynbrapusauii o pisus tpadapery. Ha nepeakanis eTHOrpaianux TeM sBepHyB yBary B pelieHsii Ha BUCTaBKy
mutuis Kynsryp-/lirn Hiccon Indpin, Bif3HAUMBIIM BOAHOYAC «CITBHMI IUIAX 6inbmocTi 40 aGerpakTHOTo maacTmy-
HOTO posyminHs cBiTy». Ha tymy lllndpina, eKCOHEHTH «HALIOHATBHICTH PO3YMilOTh Y BUCTAB/IEHMX Pedax 3/1e6i1bmoro
TEMaTHYHO it He BCi 3BITbHAIOTHCA BiJf Cr)KeTHOCTI. ITMcaTn Ha HalliOHA/IbHY TeMY-CIOXKeT illle He 03HaYa€ TBOPUTHU HALLi0-
Ha/ibHe MucTerTBO. HaljioHanbHicTh 0/{HAKOBO MYCUTD BUABUTUCA, HABITh AKIO TeMa He Hal[ioHanbHa. PociiichKy nepkBy
Ha OJTHOMY 3 Ma/TIOHKIB /IMCHI[BKOTO 300pa)keHo Tak, WO ii y Hill IOMITHO NeH3enb eBpes» ™.

1[5 npo6eMa — NO€IHAHHSA HAN[IOHABHOTO CBITOBITYYTTA ii cywacHoi Gopmu — noTpebyBana poss’asanHs it Teope-

TUYHOTO OCMMCIIEHHS 3 GOKY €BPENiChKMX Xy 0KHNKIB.

i «Jly60K i NPAHKK, irpalwka i BuGiika — Le Lina Nporpama NpakTUYHOI eCTeTUKM cyyacHocTi» (A. Ippoc. Nlamna Annaguna. - C. 87).
** pociiicbkuit AlepXaBHWit apxuB nitepatypu Ta mucteursa. - . 2022, - On. 1. - Cnp. 160. - Apk. 37-38 (Bka3as [imutpo lop6ayos).
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The Dilemma of Jewish Modernism

Many figures of the Kyiv Kultur-Lige immigrated to Berlin in early 1920s. A literary magazine Rimon (Milgroim) was
created by Rachel Wischnitzer. She and Mark Wischnitzer had to become the messengers of modern Jewish culture. Many
of its members belonged to the Kultur-Lige circle. The general aim of the magazine, to integrate Jewish culture into the cul-
tural world, reflected the aspirations of the Kultur-Lige. The articles of well-known German art critics (e.g.: Julius Meyer-
Griife about El Greco or Cézanne) and commentary regarding traditional Chinese art were placed alongside reviews of Jew-
ish art and archaeological excavations. This illustrates the success of the Kultur-Lige to include Jewish culture in globally-
focused publications.

In the third volume of the magazine, Lissitzky’s article “Memoir about the Mohyliv synagogue” was published*. This ar-
ticle makes a conclusion about the Jewish artist’s path. It reports on an ethnographic expedition related to studying wooden
synagogues in Ukraine and Belorus (especially the Mohyliv synagogue on the Dnieper River, which he visited with Issachar
Ryback), an encounter with suprematism in Vitsyebsk and the experience of Jewish revival in Moscow and Kyiv. In Berlin,
Lissitzky was the publisher of the constructivist magazine Veshch, but also worked as an illustrator for the Jewish publish-
ing houses. He embodied Bowlt’s fundamental disparity between Russian-Jewish modernism (the goal of which was to keep
loyalty in relation to the Jewish environment, but also be recognized on an international level)**. As Lissitzky explained, the

new generation of Jewries, the pupils of heders, became artists. They applied a new form of education. They used pencils and
brushes to study nature, themselves, their place among other nations, their culture and its perspectives. These inspirations,

which arose in the towns of Lithuania, Belorus and Ukraine, later came to Paris and were unfortunately extinguished. Lis-

sitzky explained that during the first exhibition in Moscow (1916) “we thought [...] that it was only the beginning.”***
Itis interesting that Lissitzky intentionally abandons the question regarding the national character of the murals in the

Mohyliv synagogue, proposing to “leave this question for ethnographers and psychologists”. He instead explores the ques-

* Milgroym, 3 (1923):9-13.

*¥ ). Bowlt, ‘From the Pale of Settlement to the Reconstruction of the World,’ Ruth Alper-Gabriel (ed.), Tradition and Revolution: The Jewish Renaissance in
Russian Avant-Garde Art (Jerusalem, 1987): 54.

*¥¥ Reportedly, Lissitzky means the exhibition at the Lemersier gallery in Moscow (1917)
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bararo xT0 3 KMiBCHKMX KyNIbTyp-/TiriBIiB niepecenuBcs Ha mouarky 1920-x pokis 1o Bepnina. Ynmano yyacuuxis «Kynb-
Typ-Jliru» Gyno cepe aBTopiB yxKe 3rajjanoro xypuany «PiMon»/«Minbrpoim», mo itoro creopunu Paxens Bimmuinep-Bepu-
mreit i Mapk Bimninep sk KynsTypHuii popym TOro4acHoro eBpeiicrba. 3araibHe CHpAMYBaHHS YaCOINCY — IPATHEHHS
BIIMCATH €BPENCHKY KyNIbTYPY /10 CBiTOBOI — BilOMBa/IO Ti CHHTETHYHI TeHIeHIIii, MPo sKi Bke iimtocs. [lopyy i3 Matepianamu
TIPO €BpeIIChKe MUCTEI[TBO i apXe0/IOriYHi PO3KOIM TYT MyO/TiKyBa/IMCsA CTATTi BiOMUX HiIMELIbKMX MUCTELITBO3HABIIIB — Ha-
npuknap, 0niyca Maepa-Ipede npo Enb I'pexo un Cesana, a60 JoC/ipKeHHs npo Tpaguiiitne Mucrentso Kuraso.

Y tpernomy Homepi xxypHany 6yno ony6nikoBaHo «3amucky po MoruiboBchKy cunarory» JIucuupkoro*, Baxmsy
1ijf Ki/TbKoMa ornsAnamu. Bona nif6usae cBoepiHmit mICyMOK IIIAXY €BPEICHKOr0 Xy/0XKHMKA: Biff eTHOrpadiuHoi eKcre-
Ui /1S BUBYEHHA JIepeB’ THUX cHaror B YKpaini it Bimopyci (3oxpema, MorniboBcbKoi CHHArOrH, sIKY BiH JOCIIKyBaB
3 Icaxapom-Bepom Pubakom), Bite6CcbKOro cynpemMaTusmy — 10 €BPeiicbKoro Bigpomkenns B Mocksi it Kuesi. B bepnini
JIncuupKuit BUaBaB KOHCTPYKTUBICTChKMIT XypHan «Piu», ane mpaiioBas i K TIOCTPaTop i €BPECHKUX BUAABHUIITB,
10670 BTiMIOBaB, 32 coBaMy [IK. BoynTa, pyHaaMenTanbHy JUXOTOMIIO POCIiCHKO-€BPENiCBKOT0 MOjIepHi3My — 36epiraTu
TIOSAIBHICTD 1010 EBPEVICHKOTO CEPeIOBMINA i HATIEKATH 10 iIHTePHALIOHATBHOI MUCTEL[bKOT cIiIbHOTH**, SIK nucas JIucu-
LbKWIA, HOBE MIOKO/IiHHA €BPEiB, BUXOBAHI[IB XeJIepy, CTa/I0 Xy0)KHUKaMMU. 3 OTTiBIleM i IeH3/IeM y pyKax BOHM OYa/n BU-
BYATH NPUPOJTY i cebe caMux, CBOE Miclie cepey iHIIMX HAPOJIiB, CBOIO KynbTypy. Lli iffei, mo 3’aBummcsa B MUCTEIbKOMY ce-
penosumti JIntsu, binopyci ta Ykpaiun, ocrarouno odpopmmmmcs B Ilapuxi, a sraciu («Mu Jymanu Tofi,
1[0 Ije /THIITe IOYaTOK») y MOCKBI 3 MepuIoio BUCTaBKOIO Xy/I0KHMKiB-eBPeiB y 1916 pomi***,

Awnanorivamit noisax spivicaus Ilaran: 3i Cmyru ocinocri go Ilapioka, a Topi, 36araTMBIINCh OCBi-
JIOM TOrOYACHUX NAPM3bKMX NMOMIYKIB, — Ha3aJl, y IMMOMHY €BPENCHKOTO XKUTTA.

IlikaBo, mo /Incuubkuii He 3rajye mpo Kuis i Bite6cbk — 06M/1Ba leHTPH €BPEIiCHKOT0 MUCTEIITBA,
B AKNX BiH mpauioBas. [IpuMiTHO i Te, 10 Xy0XKHMK HABMICHO 3Q/TMINAE 1A eTHOTrpaQiB i ICHXOIOTiB»
NUTAHHA PO HAIIOHATbHMIT XapaKTep KMBomucy Moruniscekoi cunaroru. Hatomicts itomy iierbes
PO B/IACHY €BPEHCHKY Xy0XKHIO TPAUILiI0 — IABHIO, 3 I/IMOGOKMMMU HAI[iOHATLHUMM BUTOKAMM, IO A€
3MOry BiI]MOBUTHCA BijI «BiHerpery eTHorpadismy».

PosjiymaM 1po cyJacHe €BpeiicbKe MUCTEITBO MPUCBAYEHO BKe UTOBaHY APOHCOHOBY KHIGKKY
«Cyuacna espeiicbka rpadika» (1924). Ha qymKy aBTopa, cuHa KMiBCbKOTo pabuna, cBoepiHicTh €B-
PeiicbKoro MUCTEI[TBA TO/IATAE B HOTO PeiriifHoMy XapakTepi — BeTUYHOMY i BOHOYAC abcTpakTHOMY.
IparHenHs BOMiPHOCTI i BifICyTHICTb HATYPA/Ti3My CHPYMHIIA, HA HOTO IyMKY, 3a60poHa Ha 06’ eMHi
300paykenHs1. APOHCOH BKasye Ha PO/lb OPHAMEHTY Ta €BpelicbKoro mpudTy y popmyBaHHi HalioHaTbHOT
rpadixu. Coiidpepa (nepemnmcyBaya CBANEHHUX TEKCTiB) KPUTHK yBAXKA€ HABAXK/IMBILIMM IIEPCOHAKEM
€BpeiichKoi KymbTypu. Bimmrosxytounce Bif ifeii Cracosa, ApOHCOH 624 T y €BPEiiCHKOMY OPHAMEHTI
BTiIEHHs HalioHanbHOTO IyXy. Ba Gibine, Bin 3HaXOAUTH y €BpeiichKiit rpadini «ynbrpacyyacue» Ha-
4ai0, Bi/MOBi/{HE TOrOYACHUM MUTELIbKUM MOUIYKaM. BiH 4iTKO BUOKPEM/IIOE IIepio/iu PO3BUTKY €Bpeii-
CHKOTO MMCTEITBA: HAC/TI/[yBaHHs, KOMIIOBAHHA, CTHTI3aNii Ta, HapeITi, inAMBiyanisanii.

¥ 1ux MipKyBaHHAX Bi/[4yTHe parHeHus micymysaty focsij Kynsryp-Jlirn - i Bogsouac nogonatu iioro. Tyr Aponcon
comipapumit i3 lucuupkum. ¥ cydacny enoxy, enoxy GpparMeHTapHOCTI, HOBMX MaTepia/iiB Ta iHAMBiyaTi3amy, CyCH/IbHe, KO-
JIeKTHBICTChKe Hawano (260, sIK BiH i0r0 Ha3UBa€, «repoOTTHMII XapaKTep HAPOIHOT TBOPUOCTI»****) BTpaTHIO CBOE 3HAYEHHS.
HoBe MucrenTBo MycuTh CiupaTics Ha HOBe CBITOBIUYTTSA i IMHAMI3M CY4acHOrO XUTTS, W0 BUABIAKTHCA B TAKMX Ma-
Tepianax, K 6eTOH i cra/b, y TaKMX ABUIIAX, AK enekTpudikauis i Texniunmii mporpec. ¥ cyTi pedi, 1ie 03Havae, 3a APOHCO-
HOM, HENPOIYKTUBHICTh Cy4aCHOTO MUCTEI[TBA HA IIAXY €BPENCHKOTO HAL[IOHATILHOTO PYXY.

* Milgroym. - 1923 - N9 3. P.9-13.
*¥ . Bowlt. From the Pale of Settlement to the Reconstruction of the World// Tradition and Revolution: The Jewish Renaissance in Russian Avant-Garde
Art:/ Ed. by Ruth Alper-Gabriel. - Jerusalem, 1987. - P. 54.

*¥% OuesuaHo, MaeTbea npo BucTasky B ranepei Nlemepcbe B Mocksi 8 1917 poui.
. ApoHcoH. CoBpemeHHasn eBpenckan rpadmka. - C. 99.
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tion of his own Jewish artistic tradition, examining the deep national sources. Thus, he is able to give up the “vinaigrette of
ethnography” and a focus on a specific topic.

The development of deliberation on the topic of modern Jewish art reached its peak in Aronson’s book Modern Jew-
ish Graphic Artsin 1924.

In his opinion (Aronson was the son of Kyiv’s rabbi) the originality of Jewish art stems from its religious, transcendent
and abstract character. He states that the attraction to two-dimensionality and rejection of naturalism are caused by the
absence of three-dimensional expression. Moreover, he specifies the role of the implementation of decorative patterns and
Jewish font. Aronson highlights soyfer, or a scribe, as a major figure in the development of Jewish culture. He furthermore
recognizes the manifestation of a national spirit in the Jewish decorative patterns of Vladimir Stasov. Aronson concludes that
Jewish graphic arts are an “ultra modern” response created in the process of discovering modern art and divides the chang-
ing attitude to Jewish art into three periods: following and copying, stylization and (the current phase) individualization.

Aronson’s conclusion appears parallel to the deliberations of the Kultur-Lige.

The modern epoch became fragmented, characterized by both new materials and developing individualism. Aronson
recognizes the fact that the “heroic character of folk art” lost its value*. A new art style had to be supported by an original
outlook and increasing dynamic of modern life. The satisfaction of this status quo became apparent in the application of
new materials, such as concrete and steel, as well as the use of electricity and other technological developments. The rise of
Jewish modern art appeared to require the departure from folk themes and the application of new ideals.

Yet, the fusion of traditional Jewish art and modern experimentation by the Kultur-Lige artists generated interesting
results. Its efforts of testing new approaches while maintaining a traditional undertone are reflected by both artistic experi-
ments and theoretical reflection. Especially in later years, when various modernistic movements caught the attention of more
researchers, internationally recognized ideals, such as international constructivism, were created. Now, people sought art
not only in established centers such as France, Germany and Russia, but also in the “periphery” ones, i.e. the Baltic States,
Ukraine and Poland**. The art project of the Kultur-Lige became possible as a direct result of the global community’s recog-
nition of rising art in less established states. Futurism was invaluable in this process, as it destroyed old traditions and gave
way to the rise of new ones. It was especially influential in Ukraine, among the Ukrainian group of “Panfuturists,” formed
around poet Mykhail Semenko. While Ukrainian futurists sought to release Ukranian culture from association with ethnog-
raphism, activists of the Kultur-Lige desired, as Aronson describes it, to blow away dust from tombstones. The merit of the
Kultur-Lige is largely attributed to bridging the gap between traditionalism and modernism, without damaging the effects
of either, and furthermore establishing harmony between the two. The theoretical backing for the products of the Kultur-
Lige illustrates its cultural depth and insight. Unfortunately, this endeavor was defeated by Soviet ideology.

* Boris Aronson, Sovremennaia evreiskaia grafika: 99.

** See, for example: S. A. Mansbach, 1) Modern Art in Eastern Europe: from the Baltic to the Balkans: ca 1890-1935 (Cambridge, 1999); 2) ‘Methodologie und
Bedeutung in der modernen Kunst Osteuropas’, Central European Avant-Gardes: Exchange and Transformation, 1910-1930 (Cambridge, Mass.-London, 2002);
P. Piotrowski, ‘Modernitat und Nationalismus: Avantgarde und polnische Unabéangigkeit,’ Central European Avant-Gardes: Exchange and Transformation,
1910-1930: 313-326; Hubert van den Berg. “ ‘Ubernationalitat’ der Avantgarde - (Inter)-Nationalitit der Forschung. Hinweis auf den internationalen
Konstruktivismus in der europaischen Literatur und die Problematik ihrer literaturwissenschaftlichen Erfassung,” Der Blick vom Wolkenkratzer (Amsterdam,
1997): 255-287.
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I Bce 5k Ha mepexpecri eBpelicbKOTo BiipOJKeHHA | MOJIePHiCTCHKMX IONIYKiB XypoxxHukam Kyrsryp-/lirn momacruno
AOCAITH [yXKe LiKaBux pesynbTatis. XyfoxHi cnpobu i reopermuna pednecis xoma Kynpryp-Jliru Bifirpalots Bamsy
ponb s BUpoGeHns pudpepeHniioBaHiloro mor/sAxy Ha MUCTENTBA KIACHYHOrO aBaHrapiy. Oco6/1MBO OCTaHHIM YacoM,
KO/IM yBary HayKoBI[iB fiefiajii Gi/iple IPMBEPTAIOTH MOJAEPHICTCHKI PyXyu He /IMINe B TPAJUIIIHO JOCTIPKYBaHNX I[EHT-
pax - ®panuii, Himewunni un Pocii, ane i na Tax 3Baniit nepudepii - y [Ipubanrumi, Ykpaini, [Tonsugi, - zegani nikasimmmu
3/JAI0THCA iHITI IUIAXY TBOPEHHA CYyYaCHOTO MUCTEITBA, BiIMiHHi BiJf yToIii iHTepHAI[iOHa/Ty Xy/0)KHMKIB (iHTEpHAIliOHA/b-
HOTO KOHCTPYKTHBi3MY To110)*. XymoxHiit mpoekt Kynpryp-Jliru yMoX/IMBUBCA B yMOBaX Po3majly iMmepiit i mifHecenns
HaI[iOHA/IBHMX PYXiB Ha OKpaiHax. [lyKe Be/MKY, 4acTo HEOL[iHEHHY PO/Ib BifiirpaB QyTypU3M, IO PyilHYBaB CTapy Tpaju-
1iK0 | TUM CIIPMAB CTBOPEHHIO HOBOI. [lOCHTH BIVIMBOBMM BiH 6yB B YKpaiHi, cepey yKpaiHChKuX «maHQyTypuCTiBy, AKi ryp-
TyBamucs JoBKona Muxaiin Cemenka. SIK ykpainchKi QyTypucTi Hamarammcs sBiTbHUTH YKPaiHChKY Ky/IbTypY Bifj TaBpa
ernorpadismy, fisdi Kynbryp-Jlirm Hamaranmcs spMyXHyTH, 32 CToBaMM APOHCOHa, IIOPOX 3 MOTWIbHUX IUTHT. 3acmyra
Kyneryp-Jliru - y nogonanni myseedikaii eBpeiicbkoi KynbTypu, y cripo6i crBopuTi Ha 0CHOBI eTHOTpadii HOBY ecTeTHKY,
nos6aseny oncanoro bep/esi mpoTHpivds MiXK TPAJMIEI0 TA MOJIEPHI3SMOM, Y TEOPETHUHOMY OCMMC/IEHHI LIHOTO (eHo-
meHy. Ie crano MoxmBuM came B YKpaiHi, fie €Bpeiicbka Ky/IbTypHa Tpajullis moTpe6yBana HOBOr0 OCMMUCIIEHHS TOPJ|
i3 ykpaincpKolo. I Tak camo, AIK yKpaiHChKil, 1if 3aB/ja/la HeMONPaBHOI MKO/IM PaITHCHKA ifIe0/Ioris.

* [lue., wanpuknap: S. A. Mansbach. 1) Modern Art in Eastern Europe: from the Baltic to the Balkans: ca 1890-1935. - Cambridge, 1999 (3 ypaxyBaHHam
€Bpeiicbkoro muctelTea, ane 6e3 Ykpaikn); 2) Methodologie und Bedeutung in der modernen Kunst Osteuropas // Central European Avant-Gardes:
Exchange and Transformation, 1910-1930. - Cambridge (MA); London, 2002; P. Piotrowski. Modernitét und Nationalismus: Avantgarde und polnische
Unabéngigkeit // Central European Avant-Gardes: Exchange and Transformation, 1910-1930. - S. 313-326; Hubert van den Berg. «Ubernationalitét» der
Avantgarde - (Inter)-Nationalitit der Forschung. Hinweis auf den internatio-nalen Konstruktivismus in der européischen Literatur und die Problematik
ihrer literaturwissenschaftlichen Erfas—sung // Der Blick vom Wolkenkratzer. - Amsterdam, 1997. - S. 255-287.
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[Ilnsxu eBpeiicbKOro KUBOMUCY

Mo Take «Kyapryp-Jlira»?

IlepepmoBa po karaJory mepmoi
BucraBku «Kymbryp-Jliru»
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Icaxap-Bep PuGax, Bopuc Aponcon

WNAXW EBPEACLHOIO XMBONKUCY

‘ (Poapymu muTua)

Xai muBe abcTpakTHa hopma,
0o Honn BoHa BUABNAE cneungivHnm
marTepian - BOHa HayioHanbHa!

0Gos’A3ox muTuA - TH, a HEe [ ™.

Anencaupp Bnou

Anwo muTeys, saarnuGnenwnii y TBopuicTs, 3BiNbHAETLCA

Bip cTeOopeHoro oGpa3ay sigpa3ay m nicna Horo BTineHHA, TO HaTOBN
AOBro we NHAETLCA pabom HanucaHoi HapTunu | cnpuiimae ceiT
yepea aoGpameny hopmy. Tomy HoHHa HOBaA (hopma BUAAETLCA ANHOIO
Ta HepoNnyroiw, a paécbHe HacNifyBaHHA 3aXO0NIIOE.

AnsGep Fnea, Han Meuenme

JKurts TBOpUOCTI MMIIE TOMIi HabyBae ceHCy, KOMM BCi BUpaXKanbHi 3aco6u, Mo iX BOHA HAPOJM/IA, PO3BUBAKOTHCA
B OpUIiHAbHMI CIOCI6 | 3HOBY BTIIIOIOTHCA Y (POPMU JKUTTS, KOXKEH CUIOK0 CrieuidHOro Marepiany.

Miucrenrso, Gyyun BKOpiHEHUM y IPMPOI, iCHY€ 3a BTACHMMY 3aKOHAMM i, MiJIB/Iaj{He MM 3aKOHAM, OITAHOBYE Ka-
HOHM XUTTA. YyTTA pUTMY Ta KOMIIO3UILii, FTApPMOHisA KOHTPACTIiB, CTATUKM i JMHAMIKY — BCe 1ie BUIUIMBAE 3 JDKeperna unc-
TOTO MUCTEI[TBA.

Ha xane, y Hac Mie 3pifika miXoJATh 10 JKMBOIMCY Ta I/IACTMYHOI TBOPYOCTI 3 TAKOI0 MipPOI0. 3aMiCTh OL{iHOBYBaTH
MUCTEeNTbKi TBOPH 3 OI/IANY Ha popManbHi 0co06MMBOCTI, IX TIyMayaTh, BUXO/AAYM 3 00MBATENBCHKOTO, HIYMM He 06IPYHTO-
BaHoro cTepeoTyy. TBOPY MUTIIS 0X0Ue OACHIOKTH Yepes iioro ocobucticTs. IllyKaroTh y Oro TBOPUOCTi TipH3My — AKIIO
BiH IipMK, CMUMBO/Ii3MY — AKIIO BiH CMMBOJIICT, CIOXKETiB — AKIIO Or'0 MUCTENTBO onoBijanbHe. IIpore abcomoTHO He HiHy-
0Th HOT'0 XYJI0KHBOCTI, Ha4e BiH He € MepeiyciM XyI0KHUKOM.

Slke cripaBKHe npu3HaYeHHs MucTenTBa? Xi6a He BUAB/IATH Y JKMBOIINCI — Xy[J0IKHICTb, Y 0€3ii — C10BO, B My3HIi — 3BYK,
y Teatpi - pyx? Och 3aBpanus mucrenrsa. Tpeba pas i Ha3aBK/IM 3aTAMUTH, 1[0 KOXKEH Piji MUCTEI[TBA BIVIMBAE HA OKPEMY
CTOpOHY cnpuiiManHA. besnocepene cnornsaganus XuBonucy cnpuynuse cnenudivni misHaBanbHi Npouecu, 30BCiM
He CX0JKi Ha aHa/IoTiYHi Mpo1jecyu B moesii, My3uIi TOWO — Ti, B AKMX IO/IOBHY PO/Ib Bilirpae He [yMKa, He JisUIbHICTh PO-
3yMy, ajie IOCh 30BCiM iHe, BaX/IMBille, Te, 10 YOI ane/Tioe MPUPO/Ia MUCTEITBA JKMBOTIUCY.

E€BpeitchKuil XyI0XKHNUK CAMOTHI. Y HbOMY IOMIYaI0Th i IIAHYIOTH IyMKY, yABY, i/1€0/10TiI0, /0T0 CycminbHy Bary
Ta eMoniini mopyxu. BogHovac HiKoro, 3ja€Tbcs, He WIKaBIATH HOTO crenudivHo MUCTEUbKi JOCATHEHHS, HABAK/IMBI-
LI MOMEHT TBOPYOCTi — MalCTEPHICTh Xy0KHMKA. 3a0yBal0Th, 1[0 JKMBOIMC HEMOXK/TUBUIT 63 BHYTPilHbOT HimicHOCT
Komno3uuii, 6e3 cyBopo mpogymanoi popmu, 6es 6ararcTsa Ta po3MAITTA IIOMMHN, 3 AKOT MAE HAPOJMTHCA HOBMI, Be-
JINYHWIA CBIT ~ MUCTEL[BKMIA TBip.

" n P AEHO 3i CKOPO 3ignwy 3a nepwoapykom: Ondranr. - K.: Kynbryp-flire, 1919. - Bun. 1.
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Jlo TBOpY MMCTEITBA IiIXO{M/IN 3 PISHUMM MipKamMu. Ajie OfiuH 6ix i foci 3aMmmaerbes B Tini - TOIA, y AKOMy came
il BUABNAIOTHCA BCA IIMONHA TBOPY, OT0 KBiHTECEHIis, 1Oro 6araTcTBO Ta OO0 iCTHHA: 1€ Te, 3aBIAKK YoMy KapTHHa
€ MUCTELIbKMM BUTBOPOM, a He IIPONOBI/I0, PinocoPpchKuM TpaKTaTOM UM iTEpaTypoio.

IToBepxoBi risavi 3a6yBaoTh NPo HAMCYTTEBINE: /UL MUTLA BAXKIMBINII He CIOXKeT, a KapKac KOMIO3MIii, rubuna
TOHY, a He pealiCTMYHICTh MOTPAKTYBaHHA 306paxkenoro. o0 KapTHHN HENMPHUITYCTHMO 3MIlyBaTH HOHATTA Gopmu
Ta 3micty. Ile giamerpanbHo npoTuexHi pevi. Hackinbku nepuia Baxxinsa it Heo6XifiHa, HACTITBKY K Ipyra He3HAYHa, 62
HaBiTh WKiyIMBa. Xy0XKHiil TBip BUSHAUAE HE CIOKET, X0OU 6V AKMM CepitO3HNM, Ha [yMKY MUTILA, Bil GyB, Ta X04 61 sIK r/u-
60KO BiH MaB BIVIMBATH Ha CEHTMMEHTAILHOTO I/isifaya. bes popmu KapTuna € He Ginbine, HK 3BUYaitHM nonotHoM. Ti,
XT0 Ga)kae HACOMOKYBATHCA MUCTEIITBOM i, THM T1aue, CyUTH PO HHOTO, MAIOTH 3aCBOITH 110 aKciomy. bes nei Mu Hikomm
He 30arHeMo CipaBKHbOTO 3MicTy TBOPY — Oaiimyxke, un e Illaran, un AmoHchKa rpasiopa, PemGpanjiT un TBip €Bpeiicbkoro
HapojiHoro mucrenrsa. Ilo6 carmyTH camoi CyTi KMBOIUCY, HeoOXiHa KynbTypa oka. Ha kapTuHy Tpeba He pocto qusu-
THCA, 2 BMiTH mBuTHCA. CIiji BIKMHYTH BCe HeCTIpaBXKHeE, HeicToTHe, mTyuHe. Tak camo, ik KapTuHa moTpebye Bij MuTIs
HIKOBUTOTO 30Cepe/KeHH, 00 BiH peasisyBaB yci CBOI [yXOBHi CH/IM B IIPOIIeCi TBOPYOCTI, TaK i Bi| I/IsA/1ava, AKMI CiipaByi
nparse ii misHaTH, BOHA BUMAarae Be/IMKOi IyXOBHOI HANPYTH, Hi6u BiH caM e 1i cmiBTBOpIIeM. TaeMHMIA CIpHItMAHHS IIpe-
KPAcCHOTO — 1je TAEMHMIIA TBOPYOCTI, i AIK He pisHmmucs 6 0vi raAxayis, caMmuii mpolec CHpUtMAHHs €MHMI.

CeHTUMeHTATbHMIA I/IAJIaY Ha 1ie CKaJKe, 10 oMY XO/IOTHO cepeJt X ro/mx popm i abGcrpaxiiii, y 1jii ToBIi MOX/IMBOCTEl
(axrypu. Bin 6axkae orpumaTH IOCH XKUTTEBIIIE, Vlomy Tpeba BiInoBiCTH, 10 TBOPILA, 3 OIHOTO GOKY, HA/IMXA€E CTUXis peanb-
HOTO CBiTY, BUP XHUTTS i AiICHOCTI, AIKi CTAaBIATH NIEPE/l HUM HENMPOCTY AMIEMY: Sa/TMIIUTHCS KUBUM UM 3PEKTHCA XKUTTH, OyTH
XY/I0)KHUKOM 4M TUIBKM UIIOCTPATOPOM PeatbHOCTi. ATe, 3 Ipyroro 60Ky, iCHye CTHXisi MUCTEI[TBA, C¥JIa 3aKOHIB TBOPYOCTI, 1[0

BMMArae Biji MUTI CTBOPeHHs HOBMX (POPM, BUHAV/IEHHS CBDKMX IPUItOMIB Ta NUIAXIB BTUICHHA HOBUX KOHIIEMNIiit.
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IcHye Bi MOXKIMBOCTI: MUTENb a60 Ma€ 3MUPUTHCH, TITH Ha KOMIIPOMIC, TPNCTOCYBATUCA — TOJi OT0 MUCTELTBO
CTa€ 3MepTBINM, HeNOTPiGHNM, BTpaya€e OPraHiuHy XyJOXKHICTb — a60 XK 3/00yTH HalBUIYY HACOTO/Y, HAVBUIIY PajiicTh
HepeMOXIIA B TBOPEHHI JKMBUX, 10-CIPABKHbOMY HOBMX MUCTEL[bKMX pedeit. el muIAX moOBMHEH MOBTOPIOBATH I/IAAAY
y mpoueci CnpuitMaHHs KUBOIUCY.

MoxmBo, risAgauesi xotinocs 6, o6 XToch BUTIyMAauuB oMy ceHC OpM HOBOTO MUCTENTBA. A/le CIPABXKHE PO-
3yMiHHS iCTHHHOT KAPTUHM OYMHAETHCA /UIIIE TaM, e Gescure Oyb-ske noscHenus. OcTaHHe — 1€ TUTbKM Crioci6, 3a f1o-
IIOMOTOI0 AKOTO IVIA/aY CIPUIAMAE MUCTELbKUIA 3a/IyM, BTiIeHMIt Y Xy#oxKHiit Gopmi. Brim, un Moxe Koroch cipasji ui-
KaBUTH nosicHeHHs TakuX ¢opm? Xiba Moke KOTroch 3aJOBOTBHUTH POCTE TAyMaYeHHA TBOPYOI CIOHYKH, 10 IPETEHYE
GyTH €[MHO IPaBUTBHUM?

Ilepen cygacHMMM MUTLSAMM CTOATH TaKi OCHOBHI TBOPYi 3aBanus: 1) mpo6nema CTilikoi CTPyKTypu — KOMIIO3HIis
KapTHHM; 2) Ipo6/ieMa NepCieKTBY — 3aMiCTh IepPCIeKTHBY YMOBHOT (KOH/MIIHOL), 1[0 «ONMMCY€» IIONLY, BOHM IIpar-
HYTb TaKoi, Wo iife 3 mbunm; 3) 6ananc xygoxHix Mac; 4) npo6rema dpaxrypyu — 06po6ka WIOMMHN TONOTHA, CBifoMe
CTaB/IeHHA [0 JKUBOINCY, HaKnafauHs Gpap6 mapamu pisuux GakTyp: eck rycro it piHo, iech penbedHo it macTosHo, fech
JIETKO i IPO30PO, BPaXoByI04M BOAHOYAC GaraTcTBO (hakTyp i iommH. Yu MOXIIMBO B3arasi MOACHUTY KaPTUHY, /ie B IIPO-
cromy o6opi pap6, y kombinauii popm, y ixuii piBHOBa3i Ta Bibpaii npuxoByI0THCA HAMBAX/IMBIIL IEHTPATbHI MOMEHTH
TBOPYOCTI, [0 He NiJIATATh XKOJHNM P03 ICHEHHAM?

Xy[oKHUK MOXKe /TMIIe OKPeCTNTH 3ara/ibHuii HadepK 3aJiyMy, HATAKHYTHM Ha CUMIATIi Ta CXuwibHOCTI. PoskpuTy Te,
110 CTOITH 32 JOr0 KAPTUHOI0, MOKHA TIILKM 32 I0NIOMOT010 00’€KTMBHOTO aHAMi3y KOMbOPIB Ta hopM.

MoskHa no-pisHOMY OL[iHIOBATH! NIEpeBary Ta BaJiu MaicTpa, ajyke KOXKeH I/IAAaY MiIXOAUTD 0 MUTIA 3i CBOIX MO3M-
uiit. ToMy cua BIZIMBY KapTUHY € He a0COMIOTHOK BeTMYMHOIO, a /TUIIE NIIAXOM, 1[0 BeJie 10 MUCTENTBA, OJHI€I0 3 MOXK-
muBocreii. Hama aypuropis moitHo nounnae 6aunru.

1

TTox/MKaHHA MUCTENTBA — BUAB/IATH IIACTH4Hi PopMu — yHiBepcanbHe i Beceocsukne. IIpore pisni napogu smintwoomo
i popmu mo-pisHomy. OCKiTbKM MICTEITBO BUPAXKAE KY/IBTYPY, AKA 3aB)K/IM HAL[IOHA/TBHA, B MUCTEITBi KOXXeH Hapoy| 1o-
CBOEMY BUAB/IAE JIyX CBOET Hallii, y BIacHuii cnoci6 mpuxoputs 0 camosupaxenns. CiibHe HaJiHAI[iOHA/IbHE 3aBJIAHHS
BijfHalieHHA Popmu B MUCTENTBI 06 €/IHYE BCIX CIIPABIKHIX MUTIIIB, a/le LUISAXY BTiIEHHs (OPMU 3aBXK/M HAL[IOHA/IBHI.

Y mutniis crapogasuboro €runry it antuanoi I'penii 6ya cniibHa iib: BTUIMTY CBOT JKMTTEBI eMOILii y BifmoBiHii
iM mracTuuHiit gpopwmi. Iipote yepes pisne citocnpuitManus nux Hapogis popmu BriieHHs OyIu HECX0XKI, @ B CBOEMY J10-
riYHOMY 3aBepIICHHi HaBiTh 3anepedyBa/iy OIHA OJIHY.

E€runTARM CTBOPU/IN CIIPABJLi BE/IWYHI TaM’ ATKM CKY/IBIITYPH, AKi /i HUHI BUK/INKAIOTD IMpe 3aXOTUIeHH. Y HUX 4y TTA
06’eMy CKyTbIITYPHOT MACH [IINIIO HABUIIOTO BUABY — 3Bi/ICH yBara Cy4acHUX BeIMKUX MANCTPIB 0 MucTelTBa [laBHBOrO
Ermnry. Y rinactmanux Gopmax JaBHbOETMIETCHKOT CKYIbITYPH BiffOM/IMCs HaLjioHabHO-peiriini eMouii Ta mo6yTosi me-
PEeXMBAHHA ETUNTAH. AJKe HEBUIIAJIKOBO CKY/IbIITOPH-€ETUITAHN 00/1106yBa/n MoHyMenTanbHi Gpopmu, oToueHi ciTiom,
He6oM i mycrenero. He IMBHO TaK0X, 1110 MOPTPET 3aiiMae y HUX He3HAYHE Micie, 60 mopTpeTHa iHAMBIgyaTi3alis OKpeMoro
06mnyus He Hece BiGUTKY noBiTps, aTMocdepu Ta nmpocropy. [...]

I'pexu po3s’si3yBaiu Ti caMi 3aBJJaHHA 30BCIM MO-iHIIOMY. BOHM TBOPM/IM 32 IPUHIMIIAMH, 110 YACTO JOKOPIHHO 3a-
nepewysanu sacaju eruntsn. Ckynbnrypa JlaBuboi Iperii MeHIe cxwibHa 10 y3aranbHeHHs Ta ymouux popm. fit mpu-
TamMaHHuit Ginbunmii cryninb geranisanii. Tyt yxe 3’sBnserscs noprper. CKyIbnTypa CTa€ BUNTYKAHIIIOK, KIACHYHINIOK,
AHATOMIYHO NMPaBUIbHINIO0K, 60 € 3TIMKOM XUTTA rPeKiB Ta ixuHboro nobyry. TyT BiIGMBAETHCA KyNBT MOCHKOTO TiNa,
MOPIBHAHO 3 KYIbTOM €rMnTsAH padiHoBaHimmii, BUTOHYeHimmiA, 6imbi ecrerchkmit. Ta yepes 1e rpekn BTpavaroTh npu-
MiTHBHE, GesnocepeiHe cpuitManHHs MaTepiarny.

Hauionanbhe «s» CBOEPIiHO Bifji3epKaMIOEThCA ¥ y KUBOIUCI, HanpuKaaj y Mutuis Anowii ta Iepcii. Posp’asyioun
CHi/IbHE I/TACTHYHE 3aBJAHHA, BOHU BUABWIN caMOGYTHICTD CIPMIIMaHHs Ta OT0 MUCTEI[bKOTO BTiIEHHs, KOPiHHA AKOTO
mboko HanioHanbHe. [...]

Ta ne muure B HapoiHOMY MUCTEITBI BiI0OpaXKy€eThCA HALIOHANBHMIA CBiTOI/A. Bin BusB/IAE cebe ii y TBOpax Benm-
KMX MaiiCTPiB, Jie Xy/0KHi Gopmu Hacuueno HanioHanbHO0 aTMocdepoio.
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Bypxnusuii, TeMnepamenTHMIT, WIOTCHKM pajicHmit Py6enc — cun Onanjipii, HeMOXK/IMBO He MOMITUTH 1i0T0 TOTAT
/10 BE/IMKUX TIO/I0TEH, 10 HUHI MMIIHO 0306/TI0I0TH CTiHK Ta onTapi. HeBUNAKOBO B JOr0 raMi epeBakaroTh NOETHAHHSA
YOPHOT0, YePBOHOTO Ta JKOBTOT0, BTIIEHHs JKUTTEPANIICHOCTI Ta YyTTsA KONbOPY CIPABKHBOTO (raMaHIis.

X10 Mir 6u cymepHmdaTH B KOMIO3MIi 3 BeMKMM icnaniiem Benackecom, 4ui mopTpeTy Hi6M BIMTO B YOTMPHKYTHUKH
pam? Y §ioro KOMIo3uIii BTi/IeHO CyBOPiCTh, aCKeTH3M, paHATHYHICTH, TAK IPUTAMAHHI TOroYacHii Icnanii.

He mMenm nepekonmmBuM 1a rmm6oko HanioHanbHuM € MucrenTBo I'onpbaitna Ta [lopepa, sike onpusBHIOE pawio-
Ha/IbHICTD i inocodcpKy cyxicTh HiMIIIB, 0COGMBO CXMIBHICTD JKePTBYBATH MaTbOBHMYICTIO 3apaju rpadiunoi gitkocri
KOHTYpY.

He BunajkoBo majenuii puT™ i HeuyBaHa inTeHCHBHICTb (ap6 cramm mepmoocHoBoo pobir ¢ppanirysa Marica.

@yrypucr Mapinerri - iraniens. Ile me pas migrBepkye npasuno. B xogHoMy pasi He BUIaKoBicTsh, mo GyTypusm
Hapopuscs B ITanii. Tam MUCTeITBO IepeKIIO CBiif 30/10THil BiK, CATHYBIIM 32 F06u BigpokenHs Takoi Be/mdi, 1o BIIpo-
TIOBX CTOTIITh yCe EBPOIe/iChKe MUCTELTBO MYCH/IO iTH 3a §ioro 3paskoM. ®yTypusm B Itanii - me noriuna peakuis Ha 3a-
6poH30BiTy BUXO/ION[EHICTh | MEPTBOTHE IITYKAPCTBO IIbOT0 MAG/TIOHHOTO XY/J0XKHUIITBA.

Icnye 6e3niy MUCTELIbKMX TBOPIB Pi3HMX HAPOJIB, IIPOTE /IMIIe He(GaraTboX XyJOKHMKIB BUSHAHO MAVICTPaMM «BUCO-
KOTO MICTelTBa». [XHs TBOpUicTh HaGyna KOMOCATbHOT CH/IM 3aB/SKH TOMY, 1110 BOHM NPAIIOBA/IN He 3 aKTya/IbHUMH Cy-
CIIbHMMY peaTisiMy 4y ifIe0/IOTi€N0, a 3 HAL[IOHATbHUM XapaKTepoM, popMamu it JKUTTEBUMM eMOILisAMM i, CATHYBIIM Cep-
LeBUHY HAIliOHATBHOTO ¥ IyXOBHOTO, CIPOMOIINCSA IOHA/J0BepIIeHiNTe BTIIMTH iX y T1acTuii.

n

Yepes cnenudpiuni icropuyuni 06cTaBUHM B €BPEIB PO3BUTOK iHIMBIyaIbHOI IIACTHYHOI TBOPYOCTi MOYaBCsl Habararo
nisHie, HiX B inmmx Hapopis. IIpote TBOPUMIt BHECOK €BPEHCHKMX MUTIIB MOKHA IOMITHTH 3aMa/luM B YCiX HapAMax
i BUjIax MUCTENTBA.

Ha xanp, YncIeHHi MUTIi-€Bpei (He €BPeiCchKi MUTI K TBOPLIi €BPEiiCbKOT0 MIUCTENTBA B 1OT0 CBOEPi/Hii popmi)
3 ABMINCA CaMe 3a Ti€l enoxu, KO/IM MUCTEI[TBO 5K TaKe 3aHenano. Ile 6yB yac, Ko B pocilficbKoMy XKMBOINCI TaHYBa/o TaK
3BaHe «IIepe{BIDKHUIITBOY. Y IICT/IeCAT] Ta BiCiMIeCATi POKM MMHY/IOTO CTO/ITTS B IIEBHUX KO/IAX POCIIICHKOTO CYCIiIbCTBA
I10YaBCs PyX POTH BIVIMBY 3aXi/THOEBPONENCHKOI KyIbTypH. POCiiiChbKi HAPOJHMKM IyPTYBATUCH, IPATHYYM HPOTHCTABUTH
caMo6yTHIO Hal[iOHAbHY KYNIBTYPY POCisAH 3axijjHiii.

LIux iM0CTPaTOPiB JKMTTA 3aXONMB JIyX HAPOJHUITBA, 0 TAHYBAB TO/i B POCilicbKoMy CycrinbCri. Boru Brpatumm
B[4y TTA Xy[l0KHbOT MaiiCTEPHOCTI, @ IONOTHO Ta ¢ap6u 6ynu B ixHix oyax He Ginbure, HDK 3aC060M ajjeKBaTHOTO Bij00-
PaXKeHHsI XHUTTA. AJle NlepefiBIKHIKY 3MaTbOBYBaTH TiTbKM 30BHINTHBO-ONOBiIabHMIT GIiK KUTTs, HE 3aBXK/IM BIAKYNCH
/10 Xy/IOXKHBOTO TPAKTyBaHHs fificHocTi. ToMy popma B iXHbOMY XKMBOINCI He BUAB/IANA HaLioHAMbHMX puc. Hamionanbue
iM ysBIAIOCS He K cuenydivne posyminus GOPMI, a TIIHKM SK CIOXKETH 3 POCIIICHKOT0 XKUTTA.

Taky camy CTajilo IPOWIIN ii €BPelichKi MuTLi. BigMiHHICTh mO/ATa€ B TOMY, 10 POCIACHKI IEpPEBINKHUKH HAL(i0-
Ha/IbHY TEH/ICHIIiI0 3aCBOTIN Miji BIVINBOM HAPO/IHUITBA,  CEpefl €BPeichKOI iHTeTirenii Tojli maHyBaB KOCMONOITHY-
HUI HANPAM, AKNI 3AK/TMKAB ACHMITIIOBATHCS, TPUCTOCOBYBATUCA 10 qy>Koi, naniBHOI KynbTypu. Ile 6yB yac l'ackamu, komn
TOHKMIi IPOIIAPOK OCBiUEHNX €BPEIB 3BUILHUBCS Bij WMCTEHHUX 3a60pOH, 30KpeMa 3a60poHM Ha 300paXKeHH, 3aTOBi/
«He crBopu co6i Kymupay. 3’ABUIMCA MUTL-€Bpei. Brmis POCIICHKIMX TIepe/IBYKHMKIB 3 IXHIMU BY3bKO PalliOHaTbHUMMU
MIIX0/iaMy /10 TBOPUOCTi CHIOHYKAB €BPEMCHKMX XYLOKHUKIB He HTH IUIAXOM 3aCHMINbOBAHOT €BPelichKOi inTenirenii,
a UIyKaTH Ui CBOTO MUCTEITBA Hal[iOHA/IbHi MOTHBH. feal

Tak 6y/10 3 AHTOKONLCHKUM — BU/IATHOIO IOCTATTIO B icropii pociiicbkoro mucrenTsa. €Bpei, Ui KUTTEBI HACTAHOBU
(ane He nyracTiyHa TBOPYIiCTH) Gy NO3HAYEH] CBOEPIIHIM PO3YMiHHAM HATYPH i BUpaXkau 0CO6MMBOCTI HALLIOHATLHOTO
XapaKTepy, Bi BUKOPHCTOBYBaB Xy/I0XKHi 3aC06M POCilicbKoi IIKO/IM iCTOpHdHOTro peanismy. Bin nepmmm novas mykatu
CHMBO/TiYHE BTi/TeHH ijiei. B pociiichkoMy MICTEITB BiH BiflirpaB po/ib BaXKoi XBOPOO6U, IMOOKi HaCTiAKM AKOT 11e ¥ Aoci
He nofonaxo. [l icropii eBpeiicbKoro MUCTENTBa BiH — IepIIMii HMPOKO BifOMMIT MUTEIlb, AKNI, GYBIIM NIEPUINM CKY/Tb-
NTOPOM CepeJi €BPEIB, 3a0YaTKyBaB XMOHE TPAKTYBAHHSA HALIOHATLHOTO B €BPEIICHKiil CKyIbITYPi.

B 0c06i AHTOKO/THCHKOTO POCICBKOMY €BPECTBY Cy/IU/I0CA MATH HAIXapaKTepHIloro Ta HalCIbHILIOTO PeCTABHUKA
€BpeiicbKoi TBOpUOCTi. | 11e He BUNajKoBO. Y POCIiiCHKOMY iHTeIeKTyanbHOMY JKMTTi 3yCTpimucs iBi inTenirenuii - pociicbka
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Ta €BPEICHKA, 10 Ma/i MK co6010 6arato ciimbHoro. O6uiBi Bosu Gy/u BifipBaHi Bij conianbHoro xutrsa. O6maBi Manmu
cxoxi iei. ba 6inbure, eBpeiicbKa iHTeTireHIis npuHecna i3 co6010 abCTpaKTHICTH MipKyBaHb, CyXicTh Ta opManbHe po-
3yMyBaHHA.

V ixHiX iffesax maHyBaB ofHOOOKMIT JOrMaTH3M, 1[0 BTIMIOBABCA Y BUTOHYEHii momymicruui. B ixnix gymax ne Gyno
MICIISt VIS YMCTOTO MUCTEI[TBA, BOHM LIYKA/IM BUTIPABJAHHA IS CBOTO MMCTEIITBA i 3HAXOJM/IM HOT0 Y CBOEMY CTaBIeHHI
10 HBOTO AK JONOMDKHOTO 3ac00y JUIsi BUPQKEHHA 3ara/lbHMX ifieil, BTUIEHHS BUIMX COL[iaTbHO-eTUYHMX NPMHIMITIB.
Came B TaKMX yMOBAX 3piC TalaHT AHTOKO/IBCHKOTO, IO CTaB iX HAIOBHININM BUPa3HMKOM. Y HbOMY €BpeiiChKa IICHX0/I0-
rist MOEHAIACA 3 POCICHKOI0 MPOBIIHOIO iIe€r0, CTBOPUBIIN B3ipelb MUTIA-JlAAHA™, TAKMIT XapaKTePHUI 1A #0r0 Yacy,
HapOoJy Ta KpaiHu.

Maiike Bei pociiichKi Xyj0)KHUKH-€BPe] BKe 3 IEPIINX KPOKiB Ha apeHi €BPONeiChKOT0 MUCTEIITBA 3BEPHY/IUCS /10 306-
PaXKeHHs €BPeiichKOro mobyry — GesnocepeqHix BpaXkeHb Biji CBOTO OTOYEHHS: Biji EBPEIB Ta €BPEIOK i3 IIYXMX MiCTEY0K
Pocii - Ha By/mIi Ta B CMHAr03i, 32 KPaMOM i 1iji YaC MOIMTBY; BiJl MOIMTOBHOTO €KCTAa3Yy il CMHATOIN 3 ii aCKETMYHUM
inTep’epom i moxmypum konopurom. HalixapakrepHiluumu npejcTaBHUKaMu Takoro sxusomucy Oy IipurenGepr i nay-
Mipy «3eMHMit criocTepirad xutTs» [linixoBcokuit. [xui TBOPU 3an0uaTKyBa/M €MOXY €BPENCHKOTO «ITEPEBIKHUITBAY — Pe-
ai3My B MA/ISIPCTBI, 1110, HA JKaJTb, Tepe6yBasIo TOJIi B IUIKOBMUTIN 3a/IeXXHOCTI Bij| ipu3emieHoi onucoBocti Menpene Moji-
xep-Cdopuma, Illonoma Aneirxema ta Ileperra, KoTpuii O/HO PO3IMOYMHAB CBiif TBOPUMIl IUIAX. Y KAPTUHAX €BPENCHKOTO
JKUTTA IIYKAIH 0C0G/IMBOTO, MPOHU3AHOTO T0€3i€10 eNOCy CMYTKY it MiHOPHOTO HACTPOIO, NAHIBHMX 3a Ti€l J06M.

Cnip sayBakutu, o lipuenbepr mas nonepeuukis, ak-or [orni6a, Mopina Onenraiima, T'oposina Ta in. Cnip 3ra-
natn Takox Kaygmana. Ieit Mutenp oTpuMyBaBcs JaBHO BUSHAHOTO IPUHIMITY: MATIOBATH IIPUPOJY, <K BOHA €», a He Ta-
K010, AK ii 6aunTh i BiguyBae mutenp. Te, mo pobus Kaydman, - e mpocre «iiariloBaHHs» MPUPOJIH, IO 3HAYHO CIIPO-
II[y€ KOMIIO3MIIii0 Ta BBOJUTD B OMaHy riasjava. Toro sk Takv NpUHIMITY Mi3HilTe JOTpUMyBanucs B TBOpYOCTi MapKoBud,
MinkoBcbkuii, [Tacrepnak Ta iHmi. Bsarasi BaKko roBopuTH Ipo TBOpYE HAYAIO0 B iXHbOMY 10Po6KY, 60 BoHM, B CyTi peui,
Tinbku ororpadiuno nepenocunu Gpopmy Ha MOIOTHO. Ajle MUCTEITBO He TIOBUHHO niepeiaBaTi GopMy Ha KIITanT CBiT-
JIMHU: BOHO He Jlonyckae doTorpadiunoi GaiayKocTi mogo npupojm, AK i HagMipy B HaTypi. MucTenTBo He Mae Hidoro
CHinbHOTO 3 Ge3cToponHicTIo YoT006’ EKTUBY ~ L€ BiKe 36arHy/m i cami poTorpadu, AKi MyKar0Th HULAXM XY/I0)KHBOTO Ca-
MOBMpaXKeHH... [[boro He 3posyminu mume BipHi «HaTYpi» Xy[0KHNKM HA 3pa30K IePe/IBYKHNKIB, AKi HANONEITMBO MPO-
AyKyBa/m it npopykyioth dpororpadii, 3 Tieto e BigMinHicTo, 110 po6sTH e papbamu.

3a aHa/ori€x0 3 pOCiiiChKNMMU NEPEeIBIKHUKAMM, EBPECHKI JKMBOMNCIi HAMATAIMCS CTBOPUTH HAL[iOHA/IBHE MUCTELl-
TBO, 3MA/IbOBYIOYM CHOJKETH 3 EBPENCHKOTo mo0yTy. AJte it BOHM He epeTBOPIoBaN GOpM HAPOTHOTO KUTTSA TBOPYOIO Y-
BOO, IMIIEHD UTIOCTPYI0UM §i0oro. ToMy iXHi HOIyKM B APMHi HALIOHATLHOTO MUCTELITBA He PUHECTH KOPUCTI.

Bapro sayBaskutu, 1o cripasjii HanioHa/IbHe MUCTEITBO OYA/IM TBOPUTH CaMe Ti MUTIL, SIKi He TepefiMaIucs Hallio-
Ha/IbHOIO ifteonorieo. TBopu Kaydmana Ta inmmx natypanicris, KoTpi Bci CBOT {yXOBHi CH/IM CIIPAMOBYBA/IA HA CyM/TIHHE
Bi/ITBOPEHH 0GUBATENBCHKOIO IyMOPY Ta G10PIepchKoi XasAitHOBUTOCTI €BPEIB, MUMOBO/TI BUK/MKAIOTD ACOTHAILiI0 i3 710~
pobxom Benmkoro ronnanus ®panua Faibca, AKKii y CBOIX MONOTHAX, caM TOTo He Gaxawun, Biffo6pasus HauionanbHi
pucH BIacHoro Hapopty. l'anbcoBa xy0XkHsa MOBa JINXA€ CBOEPITHUM IyMOPOM, X04a 11eit OiK JKUTTS IiKaBUTh MaiicTpa 1I0-
HaiiMerme. Ko nopiBHATH KNUTTEBMIT rymMmop ['abea 3 Kaydmanosum, 3’1coBy€ThCA, 10 KO/IM €BPEIiCHKi ITEPEBINKHUKN
CTABMW/IM TIepe/i [yMOPUCTHHUM XAaHPOM TeBHi HalioHa/bHi 3aBanHs, T0 [aIbe, He HATO nepeiMalounch CI0XKETHICTIO
KapTHH, BUAB/IAB IyMOPUCTHYHI TOOYTOBI pyucK cBoro Hapopy Habarato sickpasie.

Taxwuii cran eBpeiicbkoro mo6yToBOro JKMBONUCY He 3aJ0BO/IbHSAB MUTIIS, APXEO/IOra Ta iICTOPUKA ACKHA3ist, AKWii ipu-
CBATHB ceGe BUBYEHHIO aPXeO/IOTYHMX Ta icTOPUYHMX IpeameTiB. OJIHAK 1€ He I03HAYMIOCA Ha IOTO XY/I0KHIX TBOpAX,
Y AKMX BiH 3a/MmaBca Ges/MKMM Ta M03aHaLi0OHA/IBHUM.

IIpote cnif BusHATH, MO €BpEIiCHKi MepeaBIKHMKN He Oymu no36aseni cnenudivHo HaLiOHALHOTO CIPMITMAHHS
CBiTY. 3aBIAKM CBOEMY aHATITU3MOBI, CXMIBHOCTI 10 PinocodyBanHs Ta 1OTili, BOHM 10 KiHIA 3aTUIIMINCA afilenTaMu
HATYPATTi3MYy, IOBiBIIN /10 aGCypy KyIbT NCeB0-KMBOMMCY. [XHSA TBOPYICTb CTana «B3ipuem» TOro, AK He Tpe6a MaTI0-
BaTu. [lepeABIKHUITBO NIPUIIa/I0 HA EPiojl, KO/ MUCTEIITBO JKMBOIMCY 3aHEIa/I0, BTPATH/IA CBOE 3HAYEHHS TeXHiKa Ta il

* Dasn - nomiunmk pabua. - Mlep.
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AOCATHEHHS — BilYyTTA KOMIIO3MILii T2 )KMBOMMCHOI MajicrepHocTi. Ile 6y/a enoxa ifeonoriaHoro MuCTeLTBa, KOm «Iirepa-
TYPa», «CIOXKeT» HULMIM )KMBONMC. MUCTENTBO NepeiBIKHMKIB MOITIO TITbKYM BBOUTH ITIAa4a B oMaHy. «X04 6u AK010
Gyna 30BHIIIHA MaliCTEPHICTH, — HAIO/IATAB ifIE0/IOT IOTO PYXY, — BAK/IUBIILE Te, 110 MUTEIh XOTiB CKa3aTH CBOEI0 KAPTH-
HOI0, XOTiB BUCTIOBUTH i BUCTIOBUB 3 GI/THIIOK0 Y¥ MEHINOI0 TIOBHOTOO B Xy/[0XKHiil hopmi». Sk ke Tpeba Gyno ynocmigurn
caMy CyTh MUCTeITBa, 06 Tak ckasaTn! 3HeBaxkaTy GOpPMy — 03HAYAE€ 3HEBAKATH CAMe MUCTELITBO.

XapakTepHo, 1110 MepeIBMKHUKM, 3ar/TMOUBIINCD Y BUBYEHHS HAIIIOHATLHOTO JyXY, He IOMIiTWIM CIIPABKHiX 37106yT-
KiB cBoro Hapoyy B mapusi popmu. Ili xynoxxumku samumu 6e3 yBaru pociiicbKi ikOHM — Iji ClIpaBKHi 1eieBpy HapoJ-
HOTO T'eHil0, IO MOITIM JaTH MOIITOBX /10 HAlliOHATLHOTO Xy/I0XKHbOTO peHecancy. Te came BibyBanocs 3 eBpeiicbKuMu
MuUTLAMY. JKeHyunch 32 HalliOHATBHMM Y MUCTEITBi, BOHM NPOVIIIIN NOB3 €BPEIiChKY HAPOJHY TBOPYICTh (OpHAMEHTH
CHHArOTalIbHOI0 HAYMHHA — IOCY/Y, MAlleiiB TOWIO) — HEBIYEPIHY CKAPOHMIII0 PUTMIB Ta KO/IbOPIB, KUBOMMUCHUX POPM,
y AKMX Bififi3epKa/munaca caMmo0yTHs Hal[iOHATbHA €CTETHYHA Ky/IbTypa. EBPENiChKi MepeBIKHUKI He BUBYA/IM Ta He Wi-
KaBWINCA CIPaBJIi €BPEiCHKMM CTHIEM, TOMY iXHi HiONTO HaL[iOHAbHI TBOPU He CTAHOBIIATD KOJTHOI IHHOCTI 3 MOI/ATY
CNIPaBXHbOTO HAL[iOHATPHOTO MHUCTENTBA.

m

Harypanism nepeBInKHUKIB IOTPOXY CXOJMB HaHiBeI[b, 3BUTHHAIOUN MicCIle /I HOBUX HAaNPAMiB y Muctentsi. Ha sminy
JIOMY HPUITIIOB IMIIPECIOHICTYHMIA peani3M, 10, iCHa Pid, 3500yB NPUXIIBHUKIB i cepey] eBpelicbknx MuTHiB. Ta eBpeiichki
iMmpecionicTn e cipoMor/cs (AIK i ixHi moNepeHNKY NepeBIDKHIKN) BHECTH [0 CBOEI TBOPYOCTi HAI[iOHATbHe Bike Gojrait
TOMY, 1[0 iMITPECiOHI3M 9Y>KNii EBPeiicbKOMY cipuitManHIo popmu. Imnpecionism, mo Bunmk y ®panii B ipyriit monosuni
XIX cronitTsi, 3po6uB nepeBopoT y xxuBomMcHii Gpopmi. Bin mpunic i3 co6010 BifKpuTTs it HOBi METOM y TeXHilli it KOMIO-
3UL{T KMBONMCY, IPOJEMOHCTPYBABIIYN TAKOXK MOX/IMBICTH HOBOTO MOI/IANY HA IPUPOJLY i BUPAXKEHHS HOBMX Bi[IyTTiB.
Y TBOpUOCTi iMIPeCiOHiCTiB /TiTepaTypHO-pPO3yMOBe CIPHItMaHHS He BifirpaBano cyTTeBoi pori. Ile Bxe Gyno mucrenrso
Xy/0/KHMKA, MUCTELTBO, IO IPYHTYEThCs Ge3nocepeinbo Ha 30pOBUX BPOXKEHHX, a He Ha dinocodii un cumsonini.

Ane iMnpecioHi3M € cyTo GppaHIySbKUM ABUILEM, Y JKOJHIN iHIIii KpaiHi BiH He JOCAT TAKMX yCHiXiB, K y ®pan-
it [...]

€BpeiichKi Xy/IOXKHUKM, MiINABIIN ITif{ BIVTMB iMIpecionisMy, He BUABUIN caMOGYTHOCTI B 0CBOEHH] Yyxux popMm.
Iicapo y ®panuii, leiran Ta nisnime Bpopcokuit, Bpas, Anicdenna, bakcr y Pocii, Jlecep Ypi, Makc Jlibepman y Himeu-
unni, Mosed) I3paennc y Fomnanpii - B Gibuiocti nepeiveHnx Xy/l0XXKHUKIB-€BPEiB cnpuitManns i Bino6paxents dpopmu,
K IIPABM/IO, HE € HALIOHAMLHUM. MOKX/IMBO, BUHATKAMM, 3 IEBHOI0 HATSIKKOIO, € Ispaennc, Jleitan Ta ITicapo. Boun Gymu
BETMKMMMU MaiiCTPaMH, TOXK, 3BiCHO, IXHili TBOPYOCTi IPUTAMAHHA TEXHIYHA CBOEPIHICTD.

¥ JleBiTana ceMiTChke Xy/I0KHE CBITOBI[YYTTs BUAB/IAETHCS B KOMIIO3MILIT, KOTIOPHTI Ta CyIOMHOCTI KOZIbOPOBO raMM.
Bin mocizaB oco6muBe Miciie cepef| TOrOYacHNX POCiiCbKMX Neif3axucTis. Ta NOMUIAETHCA TOH, XTO BBAXKAE, WO B 010
TBOpYOCTi Bif6wmcs pociiichkuit cMyTok Yexosa un noernunicTb TioryeBa. MoTusy s Jlesitanosux nonoren «Hap Biu-
HUM CITOKOEM» Ta «OCiHb» HABIAHO HE TaK CYMOM POCIliChKOT IPUPOJH, AK cienudiuno eBPefiChKUM CIIpUitMaHHAM, sKe
He 3pa/UKyBa/I0 MUTILS TIONPH JOTO 3[ATHICTD I[TIKOBUTO 3AHYPUTHCA Ta BKUTHUCS B yIKe IOBKIIA.

3BuuaitHo, je CBOEPi/HE CBITOCTPUIIMAHHA BiTIyBa€eThCA it B imnpecionisui Ispaenbca. CyBopuit cipysatuit konopur,
IIM6MHA TOHY, «(IHTMMHICTB» HOTO KOMIIO3UIII — 0Ch XapakTepHi 0c06MMBOCTI TBOPYOCTI LIHOTO FO/TAHACHKOTO €BPes.

Hanjionansai pucy Ilicapo BUABIAIOTHCS B TOMY, IO BiH NOBOJMTHCA i3 NPUHIMIIAMH iMIIPeCiORi3My panioHanbHile
it cTpumanime, HiX 6i1b1ICTH f0r0 QpaHLy3bKuX Koner. Came TOMY BiH mepimii jaB paniysbkomy Xypoxuukosi Cesa-
HOBi IIOIITOBX 10 PO3YMiHHS CIPABXKHBOI CYTHOCTI XYJOXKHBOT0 06pasy.

IIpo HanionanbHy HAIEKHICTH TBOpYOCTi Makca Jlibepmana BaXKKO CKa3aTH IOCh neBHe. MOXK/MBO, TITbKM #0T0 3/1aT-
HiCTh IPHCTOCOBYBATUCA € CBI{YEHHAM itoro noxomkents. Hapogusumnco y Himewuni, Bin 6yB B iMnpecionismi 6imbmmm
HiMIeM, HK cami HiMIi.

.BaKcT He BUIIAJIKOBO CTaB ieKOpaTopoM. JIoro BUITyKaHiCTh, iHTeMreHTHICTD Ta CIOBHEHE TeMIIEPaMEHTY CBIiTOBifI-
9yTTA CBOEPIIHO BUABMINCA B 0popM/IeHH] 6aneTHNX BUCTaB. BeneMOBHa eK30THUHICTD, ACKPaBUit KOTOPUT, BUTOHYEHICTh

IMX 0T0 TBOPIB — 1€ BEMKOI0 MipOI0 IIPOJYKT JaBHbOI CEMITCHKOT KYIbTypH.
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Aue Bci mepeniveni eBpei-iMnpecionicTu 3po6uin Ginbiu-MeHuI BiTIyTHMIT BHECOK Y TeXHiKy iMnpecionismy. ¥ neba-
TaThOX i3 HUX «HAL[IOHA/TbHE» BUABM/IOCA CaMe B IIPUTAMAHHII €BPeAM 3/JaTHOCTI IPUCTOCOBYBATHCA — BifiTaK, CIpuitHATE
it 3aCBO€HE CTA€ Y HUX OPTaHiYHO-CBOEPITHIM.

OrKe, EBpeIChKi IMIIPECIOHICTY TAKOXK He 3MOI/IV IIOBHOK MipOI0 BTUIMTH HallioHa/bHEe B CBOeMy MucTenTsi. lle Tpa-
IWIOCS TOMY, 110 B iIMIIPECiOHi3Mi He MOT/IN BUABHTICS CBOEPIIHI 0COOMMBOCTI €BPEiiCHKOTO cBiTOCTpUiiMaHHS, 60 ce-
imdivHe BUpOKeHHs HEMOXK/IMBE B 3aBUYEHii uyKiit popMi, 10 CIyrye BifoOpaKeHHIO Ty>KUX eMOIIiiL.

v
| fl xoris 6Gm 3poGuTH imnpecioxniam Tax camo cHILHKM Ta BiYHUM,

AK My3elHe MUCTeLTBO
| NMone Ceaan

MucrenTBO B YMCTOMY BUITIA/I 3aBXK/AM abcTpakTHe. HanjionanbHe B MUCTELTBI BUABIIAIOTHCA B TOMY, 10 abCTPaKTHI
XY/OXKHI Bif9yTTA BUPAXKAIOTHCA TYT 3a JONOMOr0I0 crienudivHoro Marepiany cnpuitManusa. MUCTEITBO, BTiIeHe TAKUM
YHHOM, Bil6¥Ba€ HaliOHATbHi 0cO6MMBOCTI, TyX i popmy.

Haine sxuBe eBpeiicbKe MMCTEITBO, 1[0 BCOTA/IO €/IEMEHTH 3aXi)IHOEBPOINENiChKOT0, nepebyBae B «riBoMy» Tabopi. I e
He BUIIaIKOBO. EBPENCHKi Xy/I0KHUKM BiT4y/IM CBOK0 G/IM3bKICTh JI0 Cy4aCHMX HOBATOPIB, AKi CHOBIAYIOTH MpUHIMIH abc-
TpaK1ioHi3My, 60 TiIBKM B YMCTiif, aGCTPaKTHil TBOPYOCT, BiIbHIN Bij| TiTEPaTyPHUX JOMIIIOK, MOXK/IMBO BUABUTH 0CO0-
nMBe HallioHabHe BigayTTs Gopmu. CydacHi MUTI BUPAKAIOTH CBOI IyMKM Ti/TbKM 32 JIOTIOMOT0I0 YMCTOTO KMBOIIMCY.

Mix BIacHMM i I/IAJAYEBUM CHIPUITMAHHAM BOHM He JIOITYCKAIOTh JKOJHOTO iHIIOTO MOCepeiHMKa, KPiM JiHiii, popm
i dap6. 3aBpsaKu BracTMBOCTAM abCTpaKIi, W0 BIAMOBIA€E HA €MHE IMTAHHSA — «AK?», 6araTo XT0 i3 CyIaCHUX EBPEHCHKIX
XyJ0)KHMKIB BUSIBUB CBOT HAL[IOHA/IbHI 0COOMMBOCTI, HABITH He 3aBXKM MK PIIUTION0 M CBiif BUOip cnenmdivyHo HALOHATbHIM
posyminnam. X0y 61 AK mparyB Muteb 6y iHTepHAIiOHAIBHUM Y CBOII TBOPYOCT, BiH JI0CATA€ IIbOT0, TUIBKM AKILO BUPa-
K€ CBOE Xy/I0KHE BifuyTTa abCTpaKTHO, 60 i10ro crienudivHa JyXoBHICTD 3aBX/IM € IPOJYKTOM CyMM €MOIIili OTOYEHH.

A6cTpakiia Ak camoctiiiHa opMa JKMBOIICY He 3HAE JKOJHOTO IHIIOTO BUABY I, OKPiM YMCTO XY/0XKHBOTO, TUM
CaMMM MiIKPECTIO0Y M CaMy CyTHICTh MUCTEITBA, KOTPA IO/ATAE B TOMY, IK MUTEI[b BUPAXKa€e CBOT Xy/|05KHi movyTTs. Komu
MU aHa/TI3YEMO 1€ «SIK», BUAB/IAETHCSA, MO A ppaHIy3iB XapaKTepHi CBIT/INIA TOH | MaTbOBHUYICTD, /IS HIMILIB — CYXiCTh,
TepeBAKAHHS YITKUX /IiHI MATIOHKY, YacOM MaiiKe IIOBHA BiICyTHICTb JKMBOINCY, VI €BPEIB — AHATITUIHO-CUHTETHY-
HMi Cipuit KOOpUT i rIMbOKi TeMHi MiBTOHM, Is iTaniiiniB — GppeckoBicTb, 1A Bi3aHTIAIIB ~ IHTEHCMBHICTB, TPOCTOTA
NiHiit, migHeceHicTp i penirifnicTs.

Huni 3posymino, mo HauioHaibHe B MUCTENTBI BUPaXKa€ThCsA came B aberpakThiit popmi. Tox Komu eBpeiichKi mepe-
ABVKHUKN XOTi/IM CTBOPUTH €BPENiChKe HAlliOHATbHE MUCTEITBO 3 JONIOMOTH «I1I0», 32 JONIOMOTH CIOXKETiB 3 EBPEiCHKOro
JKNTTSA, @ He 3a IOTIOMOTH XY/I0)KHBOTO MaTepiany, BOHU He CIIPOMOT/IUCA BTI/IATH CBOE HAlliOHA/bHE «i» i 3aMMIIUINCA
y BaKyyMi - 1103a JOpMOI0 Ta MUCTEIITBOM.

IIpunnmn aberpakrHoro Bupaxenus Gpopmu Hasickpasime po3punyan Pppanuysu. «He w0 Brineso, a sx ne Bri-
JIEHO», — 10 AKCIOMY CYTO eCTETUYHOTO MijIX0/ty 10 TBopyocTi cnoigysas [Tonnb Cesan. Bin nepenaBus y cBoemy XnBonmci
BCi JI0CATHEHHA IMIIPECiOHi3MY Ta IIYKaB y)Ke He BUNIAJKOBe, He XBU/IMHHI O/IMCKM Ta TPy CBITNa, a 06’eMHICTh i TPMBAHHA
NOMiYeHMX Ta BTIIGHUX HA OIOTHi MOTHBIB.

Cesan maiiKe 3aBXK/M MA/IIOBAB 3 HATYPH, Ta /INLIE B ieTansx OyB CX0XKuit Ha CBOIX ipy3iB-iMnpecionicris. Sk i Bouu,
BiH GyB IMTAM eNOXM BeMKMX MOUIYKiB, a/le OMY BJ/I0OCA BUPasHille IPOIeMOHCTPYBATH, 10 32 06’€KT CBOro MucTel-
TBa MOKHa o6patu Bopmy i came yepes Hei BupaKaTH CBOI IOYyBaHHA. 3aBjjanus, mo ix Cesann craBus nepey co6oxo,
TIPUBE/N HOTO 10 HETYBAHO IVTiJHNUX BiIKPUTTIB, TOMY HOr0 BBAXKAIOTH OJTHUM i3 Haitbimpmmx xygoxuukis XIX cromirrs.
IloTpe6a oHOBNEHHA MUCTELTBA, AKOMY OpaKyBa/Io CBIKOTO CTPYMeHI0, BU3pina 3a08ro nepen um. Ilepmmm ii Biguys
i Hamarascs BrimmTi Enb I'pexo; nisnime nap uum npamiosas Jlenaxpya, ane cipaBKHe OHOB/IEHHA MUCTENTBA 3/iICHUB
Cesan. Y nepexonosy 100y, Koy Bci muisixu, 6a HaBiTh MaHiBI|i JKMBOINCY, 3/jaBanocs, 6y1o Bunpobysano, Bit BigKpus
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HOBi, HA[3BMYAITHOT Bary iCTUHM, TOYHIIIE — BiJIYyB BHYTPIllIHIO iCTUHY, 1[0 IOCTABW/IA if0r0 B oftuH psp i3 Tunianom, Enp
I'pexo, Pem6panarom.

3apsxu CesaHOBi MUCTEIITBO 3HOBY 3a0yA/I0 AK /IePeBO, HACHAKEHE CBUKUMM JKMTTEAAIHIMM coKamu. SIKIIO y TBOpUOCTi
iMnpecionictis 6araTo jeKOpaTMBHOTO, BUNIAIKOBOT0, (POPMY Ta KOMIIO3MILiI0 BOHM 4acTO IPUHOCHIM B XKEPTBY eKcIpecii
Ta eeKTHil 6apBUCTOCTi, TO /10T0 KUBOINC BUTbHMIA Bijt 11b0r0. Ce3an cOPMY/TIOBAB 3aCa/M MUCTEI[HKOTO MOHYMEHTAT3MY:
3BMYHA HUHI YOTMPUKYTHA KOMIIO3UILisl, piBHOBara Xy/[0XHix Mac, 306pakeHHs 06’eMy npefMeTiB y IiomuHi KapTuam. Bin
BUKOPUCTOBYBAB TOHOBE I'PYHTYBaHHA NoBepxHi. 3HayenHs Ce3aHOBUX 3T06YTKIB CTA/IO 1{e OYEBMHIIINM TOJIi, KOIM JKM-
BONUC CTaB MVCTELITBOM 3Ma/TIOBaHHsA THX UM THX 06’€KTiB 3a jomoMory /iHii Ta ap6, nokmMKaHuM npoby/pKyBaTH B Hac
XypoxHe mucnenns. Y ropuocti Cesana Biipoamnacs «MaiapcbKa JI0IKa» — MUCTEITBO, IKe IIOXOJUTS i3 IepuiojpKepena
XY/IOKHIX ABUIL, i3 TBOPYOTO IPOLECY XKMBOIMCIISA i TBOPYOTO CIIPUITMAHHS KAPTHHM K TaKOi, Ha POTUBATY IPUK/IAHOMY
MICTEITBY, 10 BUAB/SAE cebe y HopMi IeKopaTHBHOTO, TeaTPpaTbHOTO JKUBONMCY, HACTIHHUX PO3INCIB TOWIO.

DynjjamMeHTaTbHi IPUHIPAIM, 1110 iX 3anpoBagus Ce3aH, HANMOBHiIIe BTUIM/IN Ky6icTH, AIKi TOJI] IOMHO IOYa/IM CBili TBOp-
it meax. Li murii possuymi CesaHoBi mpuitoMu MojieTIoBaHHS 06’ €My XyJ03KHIX 06’ €KTiB, ate IIIUIH i 3a CBOTO BYMTE/Is,
NOTPAKTOBYIOUM 06’€M He AK LiTicTh popMu Ha IwIomMHI nonoTHa (npuuyn Ce3ana), a sIK CiBBIJHOIIEHHS JUCKPETHNX II0-
HIMH, IO TBOPATH KOMIIO3ULiiHy €aicts. To 6yB KpoK ynepes y nepenadi 06’emMy Ha IionpHi, normbnenHi 306paxenHs.

1Ii pocsrnenus HaitnomiTHimi B TBopax bpaxa, Jle ®okonbe, Menenxe, Inesa, [lepena, Jlexe. Kybictu Baxkanu, mo
KapTHHA MA€ MIPaBo HA iCHYBAHHA, HABITH AKIO HA Hill He MOXKHA BII3HATH JKO{HOTO 00pasy 3 HAIOTO XUTT: iepes, KBiTiB
Y¥ II0ACHKOT0 06/myyst. [IpoTe BOHM IOTOKYBANNCS, 10 HE MOXKHA IOBHICTIO irHOPYBAaTH IaM'ATH PO GopMY IPUPOSH.
Teoperuky it HarxHeHHUKY Ky6ismy I1e3 i Memerke TBep/u/IN, 110 IPUHAMHI B HAII YaC «He MOKHA 3BOJIUTH MUCTELITBO
JIMIIIe T0 YMCTOT abcTpaKiiin.

IIpoTe KMBONNC €BOMIOIIOHYE CBOIM IIIAXOM, i MMCTEITBO TaKu HabGMMKA€EThCA 10 «yucToi abcTpakiiin. Jlesknx
KybictiB He 3a710BONbHIIN 3706y TKM B HapuHi 06’eMy it KOMITO3MILiY, i BOHYM PAarHyTM MaKCMMATbHO TOTMUGUTH TIT0-
MHY 300pakeHHs, HACKIIBKM 1ie JI03BO/IAI0TH MOXK/IMBOCTI /IIOJICHKOTO 30py. 3apajii LbOro BOHM B3arali BiMOBHIHCS
Bijf 306pakeHHs peaNbHOCTI Ta 3AMiHN/IM BIiSHaBaHi 06pasu MPUPO/IM KOHCTPYKIisAMY i popmMamHu, 110 03HAYYIOTD /MIIE
rm6uHy 06'emy. Bonn Gyu ciiomi, mo peanbHi 06’€KTH, 3 OISy Ha IPUTAMAHHI iM IMHAMIKY i KOTIOPHT, He HAJIAKTHCA
J10 Li/IKoBUTO 06’eMHOT niepeaadi Ha mommHi. KyGicru GyyBanu cBoi KoMNoO3uIii BilIeHTPOBO, KOHCTPYIOIOUM IIOMMHM
BiZi enTpy Ao nepudepii YoTMpUKyTHMKA MONOTHA. Lleii miaxia faB iM 3MOT'Y BUABUTH HOBI MOX/IMBOCTI iH/MBiyaniza-
1ii paKTypy KOXKHOTO eleMeHTa CTPYKTYPH, i CaMe 11 JOCATHEHHSA 36araTMIo XMBOINC PiSHOMAHITHUMY HOBMMM TEXHi4-
HMMM NpUOMaMH.

ITepimii, XTO CTBOPMB KOMIIO3UILiI0 TAKOTO PO, 6yB ¢ppanmys bpak. Hacrymnmii eram, sxuii 3acBiTumB HeoGMexeHi
MO>K/IMBOCTI i BAPiaTHBHICTb a6CTPAKTHIX KOMIIO3MILil, T0B’A3aH0 3 iM’sim icanmys ITa6ro Iikacco. Ilikacco He 3a710B0/b-
HuBCA focarHennamy Bpaxa. Komopuctianmii edekr, komu Gpap6a onpusABHIOE ITMOHHY IUIOMIMHMN XO/ICTa, BiH HAMAraBcs
NOCHINTH 3MATIOBAHHAM PiSHOCTPAMOBAHMX IVIONIMH, 110 Hi6} IPOPOCTAIOTH O/IHA KPi3h O/JHY, BUKOPUCTOBYBAB Pi3HO-
MaHiTHi MaTepia/y i TEXHiKH, MOKIMKaHi yBUPASHUTH BIVIMB )XMBONMCY Ha I/IAAYA. Bin sanpoBanuB y Xy0>xHiit 06ir Taki
Marepianu, K JiepeBo, 3a/1i30, CK/I0, Uanepu, raserHumit manip Tomo. Ili mouryku npusenu o Toro, mo MUTeNH BiKIaB
nanitpy i ap6m i mopsy i3 KMBONMCOM OYAB BUKOPUCTOBYBATH amIiKauiio 3 MapMypOBOTO Ianepy, ra3eTHMX BUPi30K,
YaCTUH My3HYHMX iIHCTPYMEHTIB, IPAIBHUX KapT, ¢parmenTis BuBicOK TOmO. Yci 11i pisHOpifHi MaTepianu BiH noeqHyBaB
MiX co60¥0 Kimbkoma minisvu pap6u Ta Kpeiiu. 3a fonomoro 1poro excnepumenty Ilikacco Branocs gocarTy cnpasyi
JKMBOi, OpraHiuHOf, IITiCHOI B PO3MAITTi €HOCTI Pi3HUX MaTepianiB. A/ie TAKMM WHHOM KMBOIIC B OCTaHHIX TBOpax ITi-
Kacco BKe [iiII0B YMCTOTO ITYKApCTBa.

OL{iHIOI0YM IOCATHEHHS CYYaCHOTO XKMBOIIMCY B ramysi opmu, He MokHa 06iiiTn yBaroro Bemnyestuit Bms Qyrypucris.
OyTypu3m, sKuit HapopUBCA B ITail, IPUHIC HiTY HUSKY HOBUX IMITY/IbCIB Ta CTpeM/IiHb (B iTa/tiiiuiB i pocisy — i3 mpucmakom
JTEPATYPHOCTI), TICHO OB A3AHNX i3 Y/IbTPACyYaCHOI0 3n060/1eHHICTI0. PYTYPUCTH MPATHY/IM PeaTiCTUYHO 3MATIOBATH B Kap-
THHI PyX y §10T0 TIMHHMX GOPMAX, BUABMTH OO/IMIYSA CYSACHOTO KUTTS: CTPIMKMIT TEMII, IMHAMI3M, MEXaHIYHY CK/I/iHiCTh
i IFyTaHMHy TPOSABIB i MOPYXIB, 110 3aX0NIIOIOTH CBOEIO CTMXIIHICTIO, FA/IACMBICTIO TA CIOHTAHHMMM 3MiHAMM CBIJOMOCTI.

®yTypucTu BifpisHsAIMCA Bif KyGiCTiB THM, MO 3aKMMKamK Bifo6paxary cydacHicts y ii punamini. «Enoxy Mamms
Ta eNIeKTPUIHOI eHeprii C/Tijl BiToGpasuTH B yCiX POJlaX MUCTEIITBAY, — HATO/ATAIN BOHM. Jl/Is1 6araThoX TOTOYaCHMX MUTILIB
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(yTypHCTH3M BifKpUB HOBi TOPM3OHTH, BUABUB HOBi popMH. [INHAMI3M Xy[I0)KHBOT IVIOIMHM IOOTHA, AK i i CTATHYHICTD,
NpUTAMaHHi Cy4aCHOMY XKMBOIINCY, € Pe3y/IbTATOM 3yCH/Ib QyTypHCTIB.

Ilikacco — ue cuuTes (y HANBUIIOMY CEHCI) Cy9acHOro aGCTpakTHOTO BiAUyTTsA opMu. Y HBOMY BCi JOCATHEHHS MO-
IepeHMKIB OENHANCA 3 BUKITMKAMM Ta BIVIMBaMy CyqacHoCTi. [To6auntu 06’€KT AK CyKyNHICTh IUIONIMH, HAJIATH /TN~
GMHM IIOLMHI KAPTHHY Ta ONPUABHNTH ii 06°€M — OCh 3aBJaHHs Ky6i3My. AJle IOEHATH IIOTYKHMIK MHamism (yTypuctis
i3 craTuyHicTIO 3Mir TibKY icnanens ITikacco. Tinbku BiH 3yMiB CTBOPUTH Iieif CMHTE3 3aB/IAKM ACKETU3MOBI Ji aHATITH3MY
BIacHOTO cBitocnpuitvanss. Tum-ro Ilikacco Takuii 61M3bKMii i JOPOTMIT HAM, EBPEICHKMM MUTIAM, 60 My cipuitMaemo
dopmy TIIbKHM AK BTiIEHHS Xy[I0KHBOTO MaTepiany. XT03HA, MOX/IMBO, TYT BUAB/IAKTBHCA CyTO €BPENChKi HAlliOHANbHI
0co0MMBOCTI, CTIOpijIHeHi 3 icnaHchKuMu?

B ycix nepeniyeHux MucTenbKux 3500yTkax Biounacs HanionanbHa cnenmdika rBopus. Kojken XyoHuK BUpasuB
ii B oco6mmBuii cioci6. I ¢ppaniys bpax, it icnaneus Ilikacco mo-HOBaTOPCHKOMY Ml 10 aGCTPaKTHOT KOMIIO3MIL,
10-CBOEMY BTI/IMBIUM B Hiil BIacHi HanjionanbHi sikocri. Ha tBopuocti Bpaka nosnaummmicsa peanii ppaniyspkoi KynbTypu,
1[0 IIePENIKOKAE HOMY IOBECTH 10 IOTiYHOTO KiHIIA Xy/J05KHIO CYTHICTh KApTUHM — Te, 1o Banocs icnannesi ITikacco 3a-
BJISIKM BIIACTUBMM 10T0 Hallii paHaTMIHOMY ACKeTU3MOBI i aHATITH3MY.

Ilepui cipo6u €BPeNiCHKMX MUTILIB BTI/IMTH B XKMBOIMC CBOIO HatjionanbHy cnenmdiky mazm micue B Pocii. Haitsickpasime
BOHM BuABWINCA B TBopYocTi Illaranma, ®anbka it AmbT™MaHa, AKi CBOEPIIHO CPUMITHA/IN CyyacHy abcTpakTHY dopmy.

Hatan AnbT™MaH - OJIMH i3 XyI0)KHUKIB, IPUYETHUX /10 POCIfICHKOTO POMAHTUYHOTO iMIpecionismy (rpyma «Cair
MucTenTBa»). BriM €Bpeit AbTMaH IBU/IKO 3BITBHUBCA Bijj 3aCTAPi/IOro CTHIIO POCICHKOTO JKMBOMMCY, 3aL{iKaBUBIINCH
pocarHeHHAMM (paHIy3iB. 3a yaciB BULIYKAHOTO Nacei3My Ta MaHii rpadyiyHoCTi TBOPYICTD AIBTMaHA BUITIA/A/IA IPOTPe-
CHBHOIO Ha T pociiicbkoro mucrenrsa («[Toprper AnHu AxmatoBoi», 1914). IlopTper AXMaTOBOI 103HAYEHO 3AXiHUM
iHTEIEKTya/mi3MOM Ji aHAITUYHICTIO, IPONYIEHNMMM KPi3b IIPU3MY POCIICHKOTO XyI0KHBOTO ciipuitManns. Komnosuiio
noprpery nobygoBano ananiTuaHo. B moprperi Big0unocs cynepewinse po3yMiHH:A HATYpu: HATypaTiCTHYHe 300paskeHHs
00/IMYYA IIPOTUCTABIIEHO TYT KYGiCTMYHOMY NOTPAKTYBAHHIO T/1a, PEATiCTHYHA JTNKa PYyKU He MOETHYEThCA 3 rpadiuHo-
MiHIMi30BaHMMY eleMeHTaMy KOMIO3uIlii, moOynoBanoi 3a npunumnamm Ky6ismy. Iloprperosi AxmaToBoi, sK i iHmmm
TBOpaM AnbTMaHa, 6pakye MOCTOBHOCTI B Xy/IOKHbOMY 0CBO€HH] Matepiary. Vioro monorna € papme posdapGosamimu
Ma/IIOHKaMM, HDK CIIpaBkHiM xuBonucom. I'padika jominye B Hux Hajj xusonmucom. Y ceoemy «HatiopMopTi» BiH TiIbKu
IIyKae, IK BUPASUTH CYTHICTh peyveit, afie poOUTS 1je He KNBOMUCHMMY 3acobamu.

Xou AnbTmaH 3acBoiB HaifHOBIIN Tewii, BiH He BTIIMB MONIYKIiB YMCTOro JKMBONMCY, AKi, BIACHE, i € HABUIOI0 3a-
CIYTOX0 CyJacCHNX HOBATOPIB. Y i0ro TBOpYOCTi 60pO/MNCs /Ba HAYa/Ia: HOBATOPCTBO MOJIEPHOTO EBPENiCHKOr0 JKUBOMMCIS
i pelTKy 3aCTapifiol HATyPaNiCTMIHOT TPAJMIIiL, [0 3aBAXKA/IM OMY BUABUTH crienniky BIaCHOT CeMiTChKOI CBIfOMOCTi.
IIpore AnbTMaHOBI BIACTMBMIL pallioHANi3M, AKWIT 3aBIAKY 3yCH/UIAM iHTeNeKTy it BOJ 3pO6UB 110T0 MOJIEPHUM €Bpei-
CHKMM HOBATOpPOM. MuTenb 3aX0{MBCA UIyKaTH 3ac06M BUABUTHU CBOE crienudiune «s1» i HEBUIAJKOBO 3BePHYBACs [I0 BU-
BYEHHSA enpéﬁcmo’l‘ HapozHoi TBopuocri. Hacrtiikom 1boro cras rpadiunmit uimK Ha €BpeiicbKy TeMaTnKy (Bucrabka «Cairy
mucTenTBay, 1914); Ha xanb, GpombKIOpHMIT MaTepia TYT He TPaHCPOPMOBAHO B iHAMBIyaIbHMIT CIIOCI6, 2 IPOCTO CKOMiif0-
BaHO. AIbTMaHOBa {06pe CKOMIIOHOBaHa CKYbNTypa «['0/10Ba MOTOOT0 €BPEsi» TAK CAMO 3aCBI/{YY€E CIIPAMOBAHICTD MUTIISA
Ha BUAB/ICHHA HALLIOHATTLHOTO «s1». XYI0XKHUK He JOBIB /10 KiHIs abcTpakTHY Xya0xKHI0 popmy, it ToMy He 3ymiB Bifo6pa-
3UTH CBOIO HanjionanbHy cnenmdiy. Hamjionanbui MoMeHTH B #0T0 TBOPYOCT /TeKaTh Ha OBEPXHi.

binbmoro mipoio eBpeiichke cBITOCHPUIIMAHHSA 103HAYMIOCA Ha KuBonmuci DanbKa, AKMI CIIPaB/Ii HIyKaB XyA0KHIO
(opmy B abcrpakromy MucrenTsi. IIOMiTHUM JOCATHEHHAM € HOTO TBOPYICTb, MOYMHAKYM 3 KPUMCHKOTO MEPiofy
1916-1917 pp. («Iloprper Tarapuna», HaTIOPMOPTH, ETIOM).

3K #0r0 CIpaB/i €BPENCHKiil CXWIBHOCT OTPUMYBATHCA 0OPAHOTO CTHIIIO i GYTH IIePeKOHIMBUM [0 KiH1ist, DanbK
y «Iloprperi Tatapuna» cunTesye xyoikHi 3o6yrku Cesana ta Ky6icTis, ajie BOJJHOYAC BUAB/IAE iHMBiyanbHi skocTi. Cesann
i6araro ky6icris Gy/yIoTh 3 OKpeMMX e1leMEHTIB ITICTh KOMITO3MILl HUIAXOM MOJIE/TIOBAHHSA XYJJ0JKHBOT IVIAMM HAHTOHIIMMMU
Hioancamu. A QajbK 30prani3oByBaB YOTMPUMKYTHY IUIONIMHY IOOTHA Y3ara/ibHEHNMM BETMKUMM Xy OKHIMU opmamu,
He aKIEHTYI0UM MeX YacTuH Ta 1wisam. [le Hajae ioro XMBONMCOBi MOHYMEHTATBHOCTI. Y IparHeHHi CTBEPAMTH CyTHICTb Kap-
TvHN Ha i itonuHi Panbk BuTpuManimmii, Hix ITikacco. Bin npuHImMNIOBO nepeBepiims 6ararbox HOBATOPIB, AKi HAMATA/NCA
cTBOpUTH epeKT IMUOMHM TIOIOTHA IUIAXOM Bi/JIEHTPOBOT IEPCTIEKTHBY, JOCATHYBIIN 1I{HOTO (€3 JOTIOMOTH IIEHTPY.
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Hanjonanbue y ®anbka BUABIAETHCA B CHHTE3i TOHY ii Xy/I0XKHBOTO KOTOPUTY. B 6araThox iforo HaTiopMopTax i meii-
3@)KaX BiIyBa€TbCA, AK MPABM/IO, CHHTES KOMOPIB: TYT HEMAE POXKEBOTO, YOPHOTO UM GTAKMTHOTO, TITHKM iXHill CHHTES.
Take cipuitMaHHs MOX/IMBE TiIKM B €Bpes.

(Danbk HaMaraBcs BUABMTH CBiil Xy/OKHIl MaTepian Ta BOJHOYAC Maji)Ke He UIYKaB BUPAKEHHS HAL[IOHATbHUX PUC.
XrtosHa, sk6u Panbk 6yB BUXOBaHMIT Y €BPEIiChKill KyIbTYpi Ta Mparuys {0 Hel, TOJi, MOK/IMBO, /i0ro TBOpYicTh Gyna 6
BaroMiloxo, yHisepcanbHimow. bararo itoro focarnenp, 6e3yMoBHO, 6y/yTh KOPHCHUMY JUIsi PO3BUTKY Cy4aCHOTO EBpEii-
CBKOT0 KMBOIINCY.

Ocob6muse micue nocinae Ilaran. Oco6mmse - 60, Ha BiMiHy Bi Anbr™ana it Panbka, Bin B abcTpakTHiit popmi mo-
YacTH BUAB/IAB i CBOE XYJ{0XKHE Bif9yTT4, i HanioHanbHuit Matepiarn. [llaran meBHOI0 MipoI0 BiKe € IPOAYKTOM €BPENiCHKOT
KyNIbTYpH. 3a J0NOMOTH Xy/I0)KHbOT MaiiCTepHOCTi BiH Bito6paskae pucy uTTs cBoro Hapopny. Ilepe6ysatoun B ITapuxi,
y CHPaBXKHBOMY BMPi IOUIYKiB HaitHOBiIMX HOPM, 110 BKe NOITMHYB He OjjHy ocobucricts, Illaran, saBasxu cnenudini cBoro
cpuitmManHs, 30epir BIacHy TBOpYy iHuBiTyanbHicTb. Bil BcoTaB yci cydacHi JocArHeHHs, 30kpeMa it GyTypusm, ane BTiMB
ix y cBoepinniit manepi. Haitkpaumie B fopo6ky Illarana - e kapruna «Espeit 3a MonmutBo0» (1914), 35aTHa nocicTn ojHe
3 YUIbHMX MiCIIb cepeJy 1IefieBPiB CyJacHOTO XMBOMNCY i CTATH HAPDKHUM KaMeHeM y MiMyPKy MOJIEPHOTO €BPEIiCHKOro
MUCTeNTBA. Y )KOJTHOMY TBOPI 1ie TaK He CTIO/My4a/IuCA Ky/IbTypa MOKO/iHb, IXHii JOCBIJI i cnafumyuHa 3i CBDKICTIO ¥ rocTpo-

& TOK CHPUIMAHHS JKUTTEBUX nopuBankb. IInomuny xaprunu lllaran onpamioBas 3 Tako¥0 IMMGMHOI0, IO TIOJICHKA OCTATh
Hi6M BUCTYyHA€E 3 Hei it mopTper HabyBae MOHyMeHTaNbHOCTI Ppecku. L[5 apXiTeKTOHIKa KOMOCANBHO MiJICM/IIOE BPAXKEHHA
Bijt TBOpY. Haiikpame BusaB/iaioTh Haionanbui pucu Illarana dakrypa Ta Xyyoxns nosepxus noprpera. Hacuuennii Ton,
OKCaAMMTOBMIT KOZIOPHT, I/MbuHa mapis Gpapom — TyT BitOMI0CA OCBAYEHE BiKaMy CTaB/IeHHS €BPEIB 10 OKCAMMUTY, OBKY,
aT/Iacy Ta iHIINX ACKPABMX TKAHMH, 10 BUKOPUCTOBYIOThCA 33/ peiriiiumux norpe6 (mimeuxu ais toinin, ramitu, Ceit-
(ep-Topu™ Tomo). Illaranosa excraTMIHa HACHYEHICTD — Iie IOCATHEHHA EBPENCHKOro HallioHambHOTO KuBonucy. He Bu-
najikoBo B Konopuri Illarana sause Micie MOCiJalOTh TOHM: OKCAMMTOBO-YOPHMIL, (ioneToBMmil, Cipuii, rmOOKmit cuHiit
y noegHanHi 3 60pioBo-uepBonmM. e — KoMboOpu TKaHUH, 1O BiirpaBaIu BENUKY PO/Ib y €BPENCHKiil TpajuiLii.

Xoua 6arato XT0 3 Cy4aCHUX XyJAOKHUKIB JOTPUMYETHCA TyMKH, 1110 HEMOX/TMBO 3MATIOBATH XKMBe 06/IMYYs BifOKpeM-
JIEHO BiJi PE/IMETiB, AKi i0ro 0TouyI0Th, lllarasn, 3aBAKM CBOEMY HALlIOHATILHOMY CBITOBITYYTTIO, B «EBpE] 32 MOTMTBOIO»
Biflo6pasuB rMGOKMI KORTPACT, MPUTAMAHHMIT EBPEHCDKiil CBIIOMOCTI POTATOM 6araThoX MOKOMIHb — KOHTPACT MiXK
MiiHECeHUM KUBUM 06mausM, ocsasiuum Boxxoro 61arofartio, Ta iioro B6orum orodensM. TBip ueit Mae HamioHamMbHMI
nadyoc, BTi/IeHMIT XyI0KHBO, i TOMY MOXKe IIOCICTH Yi/IbHE MiCIie B €BPeliCbKOMY My3ei.

XapakrepHo eBpeiicbkuM € it ki Ilarana «MicreukoBi KpaeBum», a Takox neiisax «Ha okomumi Bire6cbka». Xy-
JMOXKHA TIMOMHA yBUpasHWIa npocToTy GopMy Ta NpuMiTUBI3M cipuitManis. Hajinokasosime rmu6uny 4oTMPUKyTHMKA
0/I0THA BUABIEHO B KoMmo3ulii «/lenb Hapopkenns» (1917), ge 6araTo OKpeMux CIOXKeTiB MaiCTEPHO CKOMIIOHOBaHO
B Xy/I0XKHIO HiTicHicTh. L] KOMIOSHIIIA € OfHNM i3 HAW3HAYHIUINX IOCATHEHb OCTAHHBOTO Mepioy TBopyocTi lllarana.

Came ui mepeBpu po6/ath lllarana MuTLEM-KUBONNCIIEM, @ He F{OT0 YMC/IEHH] 1iTepaTypPHO-ONIOBIJa/IbHI I0/I0THA, Jie
c1abKka KOMITO3MIIiA 3aBaXKa€ PO3YMiHHIO TBOPYOTO 3a/iymy. Lle cTocyeTnes, 30kpema, itoro eriopy « HacTiHHMit roAMHHMKY,
JMBAYNCH HA AKMI, XOUETHCSA 3AIMTATH: HABILO TYT 1€/l BeMKMIi FOAMHHMK, Iyl Hid i Ma/IeHbKUIl 40/10BiYOK, 10 BY-
supae 3 rempsasu? 1l[o e nae yis komnosunii? Taki x itoro «Ilepykaphs» it iHmi nogi6ui eTropm.

¥ IllaranoBoMy XHUBOINCI BiJlirpae BEUKY PO/ Te, 110 MUTEL(b, TICHO OB’ A3aHMIA 3 KY/IbTYPOIO MiCTe4Ka, BCOTAB i 11e-
PEOCMUCIIUB €BPENiCHKY HAPOJIHY TBOPYICTD. 1i BruBy 10j5a1M #1010 TBOPAM YYTIMBOCTI Ta FOCTPOTH B KOMIIOHYBaHHi 10~
i, Te, myo Lllaran BUHiC 3i CBOro AMTHHCTBA — 3a1I0B/Ti, OPHAMEHTH CHHATOT, 6araTcTBO €BPECHKOTO MPUMITUBY Ta iHIle
3 TOT0, 10 HOT0 OTOUYBA/O, — BiH BUKOPHCTAB K MATepia/l /Is BUPAKEHHSA BIACHOr0 HALIOHATBHOTO «s1».

Llikasuw € it Illarazis rpadiunmii JOPOGOK: PUTMIMHUI PYX YOPHO-61/10T IIAMM XY/IOXKHUK BUKOPUCTOBYE JTysKe eheKTHO
it nepexon/mBo. B jioro rpadiui noMiTHMIT TAKOXK BIVIMB IaMIbKOTO €BPENCHKOTO HAPOJHOTO Pi3bONMeHH .

3 ycix eBpeiichKMX MUTIIB Illaran eumii, XTO 3pO3yMiB, OL[IHMB Ta MOYACTH TPaHCHOPMYBaB €BPEICHKi HAPO/IHI
popmu. Ha muranns, 1K BiH BTUMB CBiii XyJoXciti MaTepiar, My BiJlIOBIMO: POIyKT 6araToBikoBoi €BpeiicHKOi KynbTypH,

* Wamm gnn cysois Topw. - Ped.
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Hal[iOHA/IBHUIA XapaKTep AKOI XKUBUB i0ro TBOPYicTb, lllaran yrinus cBiit HayionanvHuil marepian. Y nbomy ioro Benmka
3aC/Iyra, TOMY BiH — HePIINii, XTO CIPABE/IMBO HOCUTD iM’5l €EBPENICHKOTO MUTIIS.

Kpim 3rafanux, € me 4nMano eBpeiicbKuX Xy 0)KHUKIB, IKi HAMAraloThcA BTIIMTH B TBOPYOCTi HAL[iOHAa/NbHI pycH.
Y JeAKnx Micrax i MiCTe4Kax CTBOPEHO yrpylOBaHHSA €BPEHCHKUX MUTIIIB, AKi IIYKAIOTh 3aCO0M i MOX/IMBOCTI BUABUTU
Xy/LO>KHiit MaTepia 3a JOIOMOro0 HarjioHanbHOT popmu. Ili monuryku moiHO po3NoYaTo, TOXK XapaKTepu3yBaTH i OIiHI0-
Baty ix imje ne vac. IlikaBe sBumie — TBopuicts Illeixersi. CrocoBro X rpadiunoi Ta ManApChKOIL MPOAYKILi, 10 3’ABMIaCH
ocranHiM yacom 1ij BimsoM IllaranoBoi TBOpYOCTI, TO BoHa 3/e61/1bIIOT0 € AHTUXYA0XKHIM 6aacTOM i He MOJKe peTeH-
JyBaTH Ha AKeCh MiClie Y PO3BUTKY €BPEiCbKOT0 MICTEITBA.

€ppeiicbka Hapo/IHA KY/IbTYPa AKHANNOBHIIIE IEMOHCTPYE, 1O B €BPEIB 3aBK/M JKU/IO OpPraHiyHe MUCTEl[bKe YyTTs.
Arie BTi/IeHHSA CIIPaBXKHbBOT Xy 0)KHBOT (POPMM Y HAC IOITHO ITOYA/IOCA BIIepIIIe 3a OCTaHHi micTaecaT pokis. Harpomakena
XYJ0XKHSA eHepris, 0 He Ma/la JKOJJHOTO BUXOJY B IVIACTHIL, JKMBU/IA TIIbKM CIOBECHICTD. 3BiICM aHATTI TUYHICTD, CHHTETH3M
i 3ar/M6/IeHiCTh Y Xy/I0KHi MOUIYKH, AKi € BUSHAYATLHUMU PUCAMHU CYYACHOTO €BPEIiCHKOro MUTISA. XY/J0XKHE UyTTS YeKae
Ha BTi/TIeHHA B IyIacTu4Hi popmu, Bio6paxenns B ycix eneMenTax mwiacTuku. Tak TBOPUTHCA IIACTHYHA O6PasHiCTD CBIT-
CbKOT €BPECHKOT Ky/IbTypu. SIKII0 €Bpeifichkuit Mutenb 6axae BifobpasuTy cBiii HalioHambHMi Marepia, BiH NOBUHEH
yBiGpatu B cebe KyIbTypHi IiHHOCTI, CTBOpeHi 6ararbMa NOKOMTIHHAMM CBOTO HAapPOJy.

He matoum 3MOry BTIIMTHCA B KMBOTINCI, HArPOMAJKeHi IIACTUYHI POPMMU 3HAXOAMIN CBOE BUPAKEHHS Y POpPMax caMmoro
HKUTTA. AJle CydacHMit €BPEiCHKIIT MUTELb CXWIAETHCSA 10 Ge3npeMeTHOro JKUBOTIUCY, 60 JKOJIeH IHIIMIT He TIepe/Iae KNTTE-
BYX eMOIIiif.

Ha 171 HaltBMAATHIIMX JOCATHEHD 3aXiTHOEBPONEHCHKOTO XXMUBOIMKCY, 1[0 B)Ke CATHYB a0CTPAKTHOTO BTUICHHS JIy-
LIEBHUX NOPYXiB, YaCTO MEXKYI0UM 3 TEXHIYHNM eKCTIEPMMEHTATOPCTBOM, EBPECHKMI XYJOXKHMK MOKIUKAHWI 3IifCHUTI
TIePeBOPOT y CYyYaCHOMY MUCTEITBI 3aBJIIKM CBOEMY CBKOMY MOT/IA/OBI, paHaTuuniit Ta HaiBHil 3paTHOCTI cnipuitMaTy
i BTiIIOBAaTH B MAIAPCTBI BaCHE MUCTEIbKe YyTTA 32 I0NOMOTH HAIliOHAIBHOTO MaTepiany.

Bromnenwii 3axiy, Buuepnasuiy Bci GOpMM IIACTUYHOTO PeMec/a, TI0XKePTBYBABIIM B iM’sl MAlICTEPHOCTI €KCTAa30M
JKUTTEBUX €MOIiii, K/Tue HOBUX Xy/0XKHMKIB, €BPECHKNX MUTIIIB, 10-a3iaTCHKOMY samobnennx y popmy.

€speiicbka opma BKe TyT, BOHA IPOKU/IAETHCA, BOHA 0)KUBAE!
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IO TAKE KVAbTYP-NITA?

[...] ToBopuTMMEMO IpO HAliBaXK/TMBiNIE: IPO CYTHICTH, PO ijfei Ta Mpo6/rIeMHu, PO Aynry, a He MPO Tio.

Kynbryp-Jlira - ne 3’AB/ieHHs HOBOT Haulii, 1Ka BUXOJMTB i3 TEMPABY M/ {0 COHAIHOTO CANBA CyYACHOTO CBITO-
Boro mucreursa. HoBi OKOHHA MOYMHAIOTH TBOPUTH MOJIePHE MUCTEITBO B #Or0 po3MairTi, pisHo6aps’i Ta 6ararcrsi
BijTiHKiB. Boke Ki/lbKa lecATHPiY TOYaThCS PO3MOBH PO HOBY €BPENICHKY KynbTypy. OfHAK JOHMHI MaeMo cami ii o6pucu,
cami saymmku munynoro. Ille i foci none namoi KyAbTypu 6araTo unM Harajye IycTeio, 3axapaiieHy ylaMKaMu CKpyKa-
neit. Tomy nepejt eBpesiMu CTOITh Be/TMKe 3aBJaHHA: CTBOPUTH IIOBHOL{IHHY Cy4acHy Ky/IbTyPY B yciil ii 10BHOTI, 3acBoiBIIM
CBIiTOBi JOCATHEHHS Ta MONIYKM.

Ynponosx ocranHiX cronith o6Manb Ge3jep)kaBHUX Hawiil cpoMorimcs 3100yt cobi Micie B CBiTOBII KyIbTypi.
Are mopasy e 6y/10 Baxxmsoio nogiero. [loBHO0 Mipoio e CTOCYETHCA i KYTbTYPHOTO BiIpO/KeHHs eBpeiicTBa. Mu — Hanlis
icropuuna. Hama icropis csirae cuBOi JaBHMHM, TaM AT Halla BBiOpa/ia He /IMIIe MOMI/I MONEPEIHIX OKO/IiHb, aje if iXHi
coku. Mu He Gaxkaemo it He Gy[eMO BiIpMBATHCA BiJj BIACHOTO KOPiHHs. My X049eMo cTpycuT 3 cebe mopox i BiHaiTn
y cobi jaBHi MOryTHi /kepena. EBpeiichbKi MUTII, IIOMHO BMIIIOBIIN Ha CBITOBY Ky/IbTYPHY apeHy, He CTaB/IATH 32 METy
TiepeK/IajiaT! CBITOBY KynbTypy ifuuiem. He mparnyTh BOHM it afanTyBaTy 10 KY/JIbTYPY /10 CBOTO HAL[iOHA/IbHOTO TeMIle-
pamenty. Ham iferbcst npo inmue: mepecajuty HOBY Ky/AbTypy Ha iCTOPMYHMIT IPYHT i O€{HATH HANTY TAM ATH i3 Ky/IbTY-
POIO CHOTOJIEHHA.

Mu Gaxkaemo He mie GpaTy Biji CBiTOBOI KyNbTypH, a it BHOCHTH B Hel CBOE. MU X0UeMO BIMTUCA B Hel HOBMMM Hay-
KOBISIMM | MUTIISIMH, IPArHeMO NIOPUHYTH Y He3BilaHuit BUp TBOpunX nomykis. Kynpryp-Jlira — e 4oBen, skum Mu mwim-
BEMO y Be/IMKe MOPe CBIiTOBOI Ky/IbTypH, 36arauyioun ii HOBUMM CTPYMEHAMM, HOBMMMU GapBamut.

HocisiMu €BPeifChKOI Ky/IbTYpH € HapO/{Hi MacH — XO4yTh BOHM TOTO YM Hi, BUSHAIOTh UM Hi. 3rypTOBaHi, BOHM CKIa-
Jal0Th HalioHa/bHY cibHOTY. [IpoTe eBpelichbKmMil 3aran Mano WiKaBMTHCA BIACHOK KyIbTYpPolo. 3HaYHa #0r0 YacTHHa
e He Habyna rpoMajsIHCHKOI cBioMocri. Lli mou, mpaiioroun B KynbTypi, NparHyTh NPUBiNEiB, Kap’epHOro 3pOCTaHHsl,
PO3INANAIOTH i AK CXOAMHKY B COlianbHiii fpabuni. Came TOMy BOHM 9acTO HEJOOLiHIOITH a60 if 3HEBAXKAKOTH BIACHY
KY/NIbTYpY, Bi4yBai0uy HATOMICTb Ti€TET Nepe/l KybTypoIo CYCifiHiX HapojiB. 3posymino, samyyaTn o6uBaresns 10 Ky/b-
Typu - ciipaBa MaiiKe Ge3HajiiitHa. My, peajicTy, CTaBMMO neper; €060%0 3aBJaHHA NPOGYANUTH 3a1iKABIEHHS Ky/IbTYPOIO
cepeJ| IPOCTHX /Tioieit, HAMAraeMOCA PO3BMHYTH iXHi Ky/IbTypHi HOTpe6n. VI Topi, Ko/ 3araz KOMYMMTHCSA /10 KyTTYPHOTO
JKUTTS, BiHl CTaHe JUIA BIACHOI Ky/IbTypy GnarofaTuum rpynTom. MoBa npo te, o6 srypTyBaTi €BpeiicTBO J0BKO/Ia BIac-
HMX Ky/IbTyPHMX iHTEpeCiB, 3Q/yunTH /10 TBOPeHH it noumpennsa Kynbrypu. Topi Bona 6yne s espeis ne Toporo, 1apo-
BaHo0 Ha Cunai, mo obinge pajicTb MOCTYXY i HOrPOXKYE Kapoio 3a IPiXH, a CKPIKAIAMM, HA AKMX BOHY IINIIYTH KPOB'I0
B/IACHOTO CepIIst, HATIPYTOI0 BIACHUX HepBiB. To/li BOHM aHYBATUMYT i TIOGUTUMYTD CBOIO KYNIBTYPY SIK B/IACHMI BUTBIp,
AK HAMJIOPOKYY YACTMHY CBOTO ECTBA.

Mu roBopuMo Tpo KynbTypy Mac. IIpote cboropni ne osnaka ne mume 6ignocri, ane it Garatcrsa. Ajpke My XHBEMO
B 4ac, KO/IM BE/MKi HAPOJIHI MaCcH epeitMaloTh Ky/IbTYPHMII CIAJIOK 3aMOXKHMX K/IACiB, IIPOCIBAIOTH HOT0, BiJKMAIOTD 3aiiBe
it nenotpi6ue. [lepeitnsaTe BOHM 3aCBOIOIOTH Ta Y3TO/PKYIOTD 3i CBOIMM notpebamu. BpaxoByroun HabyTKu nonepesHboi
KY/IbTYPH, BOHM 3aXO/DKYIOTHCSI CTABUTH HOBY CHOPY/Ty Ha HOBOMY ¢dynnamenti. Pasom i3 inmmmu napogamu Bouu Gyny-
10Th MOJIEpHY CBIiTOBY KynbTypY. [...] XnbHO gymaty, mo Biyms 6yp>KyasHoi KyIbTypu Ha Halry cBifjoMicTh HOBepXOBHii i
3 §ioro TeHer erko pupsatucs. Crapa KyrbTypa BpOCTa/ia B HAC THCAYOMITTAMM. | HABITH TOIA, XTO 1{HOTO HE YCBIOMIIIOE,

II Mepexnanewo 3 ianwy 3a nepwoapykom: Kynutyp-flire. - 1920. - Bion. 2. - Cten. 15-20.
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TAaKOX HOCUTS ii IM6oKo B Aymi. Bupsatu OypiKyasHy KyIbTypy 3 KOPiHHAM, CTBOPUTH HOBY CONiaNniCTU4HY KYIbTYPy
Mac - 1ie Be/lM4e3He 3aBJjaHHs, AKe MOCTAE AK Nepej| €BPEichKol0, TaK i mepej inmmmMu Haniamu. Ane came Toi paxr, mo
KOPeHi €BPEiiCHKOi KybTypH — B HAPOJJHOMY IPYHTI, 10 BOHA CTa€ Ha HOrM B GypemHi yacu moGy/10B1 HOBOTO CBiTY, MOX-
JMBO, A€ iii IaHC 3poOUTH BaroMuii BHECOK y PO3B’si3aHHs IIbOT0 3aBJaHHs is cebe it [y inmmx.

€Bpeiicbka Ky/IbTypa € Ky/IbTyporo Mac. MyciMo 3 M 3MUPHTUCS, TOYABIIN POGOTY 3 HAHIDKIMX CXOJIMHOK. A/ie BOJI-
HOYAcC €BpPeIiChbKa Ky/IbTypa € HOBOIO, CyYacHOK0. BoHa nmpereHjiye Ha Barome C0BO y CBiTOBOMY Ky/IbTYPHOMY IPOILeCi.
Tpeba, He omycKaIMCh 0 Mac, MiiMATH iX 10 HABUILOT CXOXMHKY, He /MIIe TBOPUTH [isi OyleHHUX 110Tpeo, a it 3amm-
IIATH CTIAJIOK NPUIJIENTHiM MOKOMiHHAM. TyT JOBOAUTHCA MOERHYBATH PO36DKHOCTI, CHHTE3yBaTH IPOTUIEKHOCTI — OTXKE,
MM 3HOBY OIIMHAEMOCS Niepe] IpobreMoio.

Besnocepennim TBOp1IeM KynbTypu oci Gyna inTernireniis. 3HauHa YaCTUHA HALIOT iHTE/TIreHIii CKITalaeThcA 3 rebpaicTiB
i npu6ivyHMKiB acuminANii, AKi € He KameHsAMM B Gy/IiB/Ti HAIOT KYIBTYPH, a KaMiHHAM Ha ii IULAXY. EBpeichKOT iHTeTire -
1jii B IOBHOMY 3HaYeHHI C/I0Ba MOKMINO HeMae. Y Hac € inTenirenTy 3 6iibimm a60 MeHIIMM PiBHeM 3arabHOI OCBITH, AKi
He MalOTh OCBITU IIMTOMO €BPEIChKOI. € TaK 3BaHa HAPOJIHA IHTE/NIIeHILisl, HACKPI3b IIMIIChKA, TICHO MOB’A3aHa 3 €Bpeii-
CHKMMM MacaMi, IIO/IOBMHA AKOI Mae (pparMeHTapHy 3arajbHy OCBiTY, @ iHIIA IO/IOBUHA — IPYHTOBHY, a/le YaCTO HECHC-
TEMaTUYHY €BPEHCHKY OCBiTy. 3HAYHMII BiJICOTOK HAIIOTO HAPOY CTAHOB/IATD TIOJM iHTENireHTHUX npodeciit — npote
NpaliBHUKIB KyTbTypH cepeji HuX HeGarato. Ille ofiHa 0cOGMMBICTH MO/IATAE B TOMY, 110 HAM/TINII CH/IM €BPEiCTBA Iy Th
Ha MOTITUYHY JiAMbHICTH. | KOMM cepey HAC 3’ ABNAIOTHCA TATAHTH, BOHM 3a3BMYAI B'AHYTH, He PO3KBITHYBIIN, Yepe3 Gpak
OCBiTH if yBaru.

3Haemo, 1m0, He3BAKAK0YM HA HAL[iOHA/IbHI HACTPOI cepey| €BPeiichKOT iHTeTire i, CXMIbHICTD 10 aCMMIIALi YacTo
nepeBaxkae. [HTeNirenT npainioe B €BpeiichkoMy cepeIoBHIILi, a/ie BiH BUXOBaHMIT Ha YyXii KynbTypi. [HKo/IM Hami focsr-
HEeHHs B Ky/IbTypHiit cepi 1o1at0Th ifoMy onmTuMisMy, Bil HaBiTh niepeGibiIye iXHIO BApTiCTh, a/1e BOJHOYAC BiIyBaE, 110
1e e moYaTok. Yacto Taki cnpo6y BUAIOTLCA fOMY JUTHHHMMM NOPIBHAHO 3i 37506yTKaMu cBiTOBOI KynbTypH. Voro
npuBa6Iioe Te, MO €BPeifChKa Ky/IbTypa BijKpUBAE NEPe/| HUM I107Ie /Isi BIACHOT TBOPYOCTI, a/1e B3ipIieM I HbOTO 3a/IMIIa-
0ThCSA CBiTOBi Ky/IbTypHi HaGyTku. 3Bificu cymMHiBH i octiiine nuTanus: 6yru um He 6yru? Yu icuye eBpeiichka Kynbrypa? Uu
icnyBaTume BoHa Hajani? Tox eBpeiicbKumii inTenirent pedexrye Ginbiie, HK Jli€, CyMHiBa€ThCA Gi/bIle, HK TBOPUTS.

€BpeiicbKa iHTe/TIIeHIIisA CIOBHEHA ijlea/Ti3My Ta JXePTOBHOCTI, ajle He Ma€e 6/1arojaTHOTO I'PYHTY JIs TAKMX IIOPMBAHb.
Ti wacto Hepoouin00TE, 3HEBAXKAKOTD, He OTOYYIOTH YBarolo, BOHA epefyBae B HYXK/\eHHOMY cTaHoBMLi. Bce e mpusso-
JIUTD /10 TOTO, IO B iHTE/TIreHTIiB ONYCKAIOTHCA PYKN.

Mu nparHemo BiHaiiT! B €BpeNCchKiil Maci i mpuXoBaHuil TBOpUMII oTeHIia/. EBpelichKa inTenireHIis Mae cknafa-
THCA He e 3 GyxranTepis i CTOMAaTONOTiB, ajie it 3 MUTIB i fisis KynbTypu. Tpeba socepegury yci cunm, abu npupimTn
Hawii iHTenirenii yBary, JaTi MOXKIMBICTh TANTAHTaM, AKi 3’ ABNIAIOTHCA, BUABHTH cebe Ha IOBHY city. My X04eMo CTBO-
PUTH IIOKO/TIHHS €BPEHCHKUX iIHTEIEHTIB, K], I/TMO0KO OB’ A3aHi 3 EBPEICHKMMI MACAMM, YePIIAIOTH Y HUX HATXHEHHS;
iHTeNrenTiB, AKi BeyTh €BPEMCHKMI CIIOCIO JKMTTsA | OPraHiuHO XKUBYTH y CBOiit KynbTypi. Haionanbna KynbTypa Ma€ crat
UIA IMX TIOfieil /KePeIoM HaTXHEHHS, a He MOCTIHMX CYMHiBiB, IPYHTOM JUIsl TBOPYOCT, @ He IPUBOJIOM IS IIUTAHHA:
Gyrn un He Gyrn? Konmm uyeMo: eBpeiichKi Macu JKMBYTb, - Ile 03HAYAE, 1110 XKMBE €Bpeiichka KynbTypa. I B 1iboMy — Haure
Be/IMKe 3aBJJaHHA.

Hami rpomajiceKi jisgi nepeGyBaoTh y craHi nepMaHeHTHMUX OTITHIHUX PO3KOTIB, BEyTh rocTpy 60poTsby Mix co-
6010. 1 Bi/UTYHHA 11i€] 60pOTHOM NO3HAYAETHCA HA CTaHI KyIbTYpH i HEraTMBHO BIVIMBAE HA ii pO3BUTOK. My BneBHeHi, mo
icHye mimicHa comfiamicTHyHa Ky/IbTypa €BPeiiChbKMX Mac, fiKa PO3BMBATMMETHCA Y MPOIIECi CibHOT po6oTH, — 0ch 0jfHa
i3 sacagumranx ifeit Kynoryp-/liru.

Hama icropuuna Hayka - 1ofjaika — Mae 3HauHi focarnenss. JJOCTIHUKY NPALOIOTH Y Liil APUMHi BXKe COTHI POKiB,
aJIe YacTo 1 JTO/M, a/eKi BiJi Hal[ioHAMbHOTO XUTTs Hapopy. Ixui cTyii KpyIAI0TH MMNe foBKONa Temu Cxinoi Crinm
i 10712i3My, He BUXOJLAYM 11032 MeXi TPAMIIIHUX YABNEHb PO eBPeiicTBO. [l Ginbimocti Takux HaykoBuis espei Gynm
PeriiiHoI0 IPyNoio, a He HaIi€0, €BpeiichKa icropis Oyna i HUX icTOpi€l0 KHUIH i peniriitnoro xmrra. Yac ocitny
Halle MMHYIe CBIT/IOM CyJacHOI HayKy, ITYKAl04y B HbOMY He IMIe peiriituuit 3micT, aze it po3maire xurrs. Jlocuts 3aro-
CTPIOBATH yBary Ha NPUHIKEHHAX i MePeC/ifyBaHHsAX, WO CIITKA/M €BPECHKMIi HApoJI, Tpe6a 3BepHYTH IOI/IA/M Ha came
eBpesicbke XuTTA. Crify SMiHUTH IiJIXiJl 10 ONiHKM HAIIOTO MUHY/IOT0: BUBYATH HOTO HE yIs BUIIPAB/IaHHA Nepe]l iHIMMM
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HapojiaMu, He JUIA ifjeanisanii, a 3 MO3MIiN CIPaBXHBOT HayKu. My MycHMO JOK/IajHO 3HATH i10T0, abM MPaBUIBHO 3pO-
3yMiTH CbOTOJIEHHA i HAKPECTUTH IAX Y MaitbyTHe. Tpeba cTBOPUTH OCepeKu HayKu, MUCTeL[TBa — TabopaTtopii eBpeii-
cbKoi fymKku. Bce e — Bemuka po6ora, i BOHa € IMIle NepIIoi CXOAMHKOO 10 OA/IbIINX 3BePLIeHb.

Mu - Hapoj, W0 XXuBe He B OJHill KpaiHu, a B ycboMy cBiri. baraTo eBpeiB, sKi NpaimiooTh, XUBYTh MOBCAKIEHHUM
JKUTTAM, CHUIKYIOTCS iMIIeM, nepebyBaroTh y KO iffMuIChKoi KyIbTypH, MemKawTs y Pocii, Pymywii, lamnanni, eBpeit-
cbkux kBapranax /lonpona it Ilapuxka, B Asii, Amepui, ITliBgennii Appuni. Koxna 3 njux rpomaj Mae cBoi momiTnyHi in-
Tepecy, nepeGyBae B 0TOYEHHI KyIbTyp CyciiHiX HapofIiB, B3aeMoiie 3 HuMM. AJe BCi I[i eBpeiicbKi rpoMajy 0OMiHIOITHCS
KHIDKKaMH, ifiesMu, iepeGyBaioTh B OHOMY KyIbTYPHOMY IPOCTOPi, 36arauyioun iforo BIacHUMM HaGyTKaMu ii yTBOpPIO-
1091 €8peiiCbKY KyIbTYpPHY fiaciopy. Ile 3Ha4HO pO3MIMPIOE IO/e HANIOT KY/AbTYPH, 301IbIITye HAllli MOXK/IMBOCTI.

Kynbryp-Jlira € HOBUM HULAXOM PO3BUTKY €BPeiicbKoi KynbTypu. lllnaxom, Axuit BUHMKAE 32 HOBMX iCTOPUYHUX 06-
crasun. Tox MoxeMo roBoputu He e npo Kynpryp-Jliry sk Taky, ane i mpo “KynbTyp-mirism”, sKuif IIBUAKO MONIN-
PUTBCA B yCix cepax eBpeiichbKOi KyIbTypH i MUCTENTBA. Y 11boMY iponieci GpaTumyTh yuacTb He mumie isdi Kympryp-/Tirn,
a Ji KynbTyp-/IiricTu — HOBi eBpei.
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<NEPEAMOBA
A0 HaTanory nepuwoi BUCTaBHMU

iy «Hynbryp-Nlirn»>

TR

L[5 BuCTaBKa — mepina eBpeiichbKa MucTelbKa BucraBka B Kuei, i Helo Bepie 3aaB/isie npo cebe MMUpOKOMY 3aranosi
Xynoxua cexuis Kynbryp-Jlirn.

Xypoxus cexuis Kynpryp-Jliru srypryBana MONOAMX €BPefiChKMX Xy/IOXXHMKIB Pi3HMX CIPAMYBaHb, AKUX 00’€HyE
I}pe MparHeHHs HalliOHATbHOTO MUCTEI[bKOTO CAMOBM3HAYEHHSI Ta OPTAHIYHOTO €JHAHHA 3 YCiMa CyJaCHMMM TBOPIAMU
€BpeiicbKoi KynbTypu. CyuacHe eBpeiicbKe MUCTEITBO He BiIKM/IA€ XOTHOTO 3 OCTAHHIX JOCATHEHb MUCTEL[TBA CBiTOBOIO
Ha /0T0 TPMBAIOMY Ta IUTiTHOMY II/IAXY. Ajle BOJJHOYAC BOHO ITYKa€ BUTOKY OPraHiYHMX IIAXiB €BPEiChKOro MUCTEI[TBA,
IparHe 3HANTH CBOEPiHI €BpeiichbKi GopMM, HalliOHATbHE BUPAXKEHHA HOBITHIX XYJ0KHIX JOCATHEHb.

Xypnoxua cexuis Kynpryp-/liru Bnepme BucTynae nepej mmpokuMm saranom. llum BoHa nmouMHa€e BUKOHYBATH CBOI
3aBJJaHHAL.

Ilepen XynoKHbOKO CEKIIi€I0 CTOATH, TOIOBHO, /IBi METH: 3HAMOMUTY €BPEIiChKi Macy 3 HAI[iOHATBHUM Ta CBITOBUM
MMCTEITBOM i CTBOPIOBATY €BPENChKE MUCTELbKE CepeIOBUINE, AKe MOBMHHO JATH MOIO/IMM XY/I0)KHUKAM-TI0YATKiBIAM
MO’K/IMBOCTI if IOLITOBXY /10 3arMu6/IeHHs y IOBHOTY Bif4yTTs CBOEPITHOCTI €BPeiichKoi macTuku. TakoMy npu3HaYeHHIO
CYTYIOTh Xy/IOXKHS CTyJiisi, My3eif, 1[0 10T0 3aCHyBa/a CeKIlis, Ta IepioMYHi BUCTABKM, AKi BOHA OPraHi3oBye.

150 nepury BUCTaBKY B KOJJHOMY pasi He C/IiJj pO3I/IANATH AK HiICYMKOBY. My He IPOIIOHY€EMO XKO{HUX BUCHOBKiB. Mu
BMHOCHMO Ha CyJ| II0YaTOK, Iepii 6i/1bII-MeHII 3pi/li TapOCTKY €BPENCHKOTO MUCTENTBA.

Ha >xanb, HUHIIHA BUCTaBKa He JOCUTD NPEICTaBHUIBKA. [[eXTO 3 €BPENCHKUX XY/JOKHUKIB, 0COGMCTO MOB’13aHMX
i3 €BPeNiChKUM MICTEITBOM, 06paka€eThCs, 10 Or0 TBOPH He PeNpe3eHTOBaHi Ha Halliii BUCTaBIi Yepes Te, 1o nepedy-
BawoTh He B Kuesi, a B Pocii a6o 3a kopgonom. Hasaran BucraBui 6paxye mupiioro reorpadiyHoro oXomienHs, ampke 6imn-
IICTH TBOPIB MO/OIMX XyOXKHUKIB, 06’ €iHanmux Xy/[0XKHbBOIO CEKIIi€l0, YacTO PO3NOPOIIEHi 10 BCiX yCIOaX, [0 IpuUTa-
MaHHO Cy4aCHOMY €BPeiiCbKOMY MUCTELTBY B 1i/ioMy. I Te, {0 MM He 3MOI/IM IONPOBA/IUTH T MIOKA3ATH iX, CIPHYMHEHO
CyTO 30BHilIHIMY nepenoHamu. Llum TBOpaM BapTO NPUCBATUTH OKPEMY BUCTABKY.

3apaju €IHOCTI Ta WITICHOCTI HAIIOT BUCTABKM MM MYCH/IM IIbOTO pa3y 0OGMEXMUTUCS /IMIIe CKYIABITYPOIO Ta rpa-
dikoro.

Ckynbnrypa - apuHa, B sAKiil €Bpei 104Ny TBOPUTHU [IECh TiB CTO/MITTA TOMY. Bemukoi fockonanocri na npomy noi
JOCAT/IN IIOTaHCHKi Ta XPUCTUAHCHKI Hapoay Erunty, Manoi Asii, I'penii, Iupii, Kuraio, nisuime — ®panuii ta Itanii. Ckyns-
nTypay Hux 3jebinburoro 6yna TicHo oB’s3ana 3 peiriifHUMu KynbTamu, i e po6uo ii HIKOBUTO YY)KOI0 Ta HEBTACTUBOIO
€eBpeiicbkoMy fyxoBi. Kpim Toro, Bona € Hi6u 104aTKOM 10 apXiTeKTypH, NepBiCHO HEBIIIIbHUM Bl Hel i npuB’A3aHUM
/10 TIeBHOTO Miciis. THM-TO €BpeiichbKuit HAPOJ, 3MyIIEHMIt IPOBAJUTI MAH/PIBHUI CIOCIO JKUTTA, He Mir po3BUBaTH
MUCTELTBO CKYIbNTYpH. EBpeiichbka CKyIbITypa BUHMK/IA TOJ, Ko/ B €Bpoi 1eii BujL TBOpYOCTi 3aHenanas. Inerncs
1po 106y NCeBAOKIACHIN3MY, aKajiemiamy it imnpecioniamy. TorodacHi €BpeiicbKi CKyIbITOPN He nepeiiManucs npobie-
Mo10 HanlionanbHOi popmu. Taki MUTI, K ePeBIKHUK AHTOKONbCHKMIA, akajemict Bepumrawm, imnpecionicru I'ni-
UeHIITEiH Ta APOHCOH, ilUIM MUISXOM WIKO/H, B AKiit BOHM 3706ymu XyRoxHIo ocBity. Im Gyna ayxoro MoBa ckymbnTypu

nepeKnaAeHo 3iguwy 3a nepwoapykom: Kynbtyp-Jlire. - 1920. - Bion. 2. - Cten. 15-20.




<Mepepmosa po naTranory nepwoi sucrasun «Hynsryp-fliru»>
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SIK CAMOUiHHICTb. MUCTENTBO BOHM PO3ITIANA/MM TIMbKM K 3aci6 BMCIOBUTH iXHi /TiTepaTypHO-rpoMajchKi ifei. Ta Gymn
ii Taki HoBaTopu, siK Emmreitn y Jlonponi ra Hapensman y ITapuki, siki Gpamu 4yxy ¢popmy Ta meperBopioBay ii B ayci
KOCMONOTTiTH3MY it abcTpaKiioHismy.

llecaTs pokiB ToMy mouamucs nouryku cnenudiuno nanionanbuux (eBpeiicbkix) Gopm y ckynbntypi. @paniysu byp-
Aenb B Maitonb, HiMenp Meunep, cep6 MemTposuy, pocisuun KoHbOHKOB — yci BOHM 3BepTanucs 0 NpajiaBHix nepio-
BUTOKIB HalliOHA/IbHOTO CAaMOYCBiIOM/IEHHS B APUHI CKyIbNTYpH. BOHY BiIKpM/IM HOBI MOX/IMBOCTI CKY/IBIITYPH Ta Ha-
uioHanbHy $popMy, AKa yBUpasHMIA iXHi 3H06YTKN. AHATOTIYHMIA WiIXi]| 10 €BPECHKOI CKY/IbITYPH POJEMOHCTPYBAB
y MOmyKax «CeMiTchKoi inenTanocti» ckynpnrop Ilaakin. Ta jioro posyminns HanioHanbHOro Ie cyTo eTHOorpadiumne.
Cyyacna cKynpbnTypHa ¢opma CUMBO/IIYHA, Ta CMMBO/TIKA 151 30BCIM He 3BaXKa€ Ha 30BHIlUHI CIoKeTHi fetarmi. CydacHuii
MUTELb IIePeTBOPIOE XMUTTA 32 I0NOMOroi0 GpopMu, BUKOPUCTOBYIOUM CBiif crienudivnmit IiacTuaumit Matepian i Mipoio
B/IACHOTO Ta/IAHTY BUPAXKAKUM CBOEPiJIHE PO3YMiHHA MUCTeNTBA. Ta AKINO €BPEICHKMII MUTEIb YEPIIAE CBOE TACTUYHE
CBITOCTIpMIIMAHHA 3 HAPOJTHUX JKEPET, 3 HAPOTHUX NOYYBaHb i HAPOJTHOI KY/IBTYPH, JIOT0 TBOPY HEOJMIHHO OYAyTh HaLli0-
HA/IbHNMM, 2 CaMe — €BPEeIChKIMM.

Hoga eBpejicbKa CKynbnTypa IyKa€e Cy4acHy HallioHAMbHY GopMy, B AKiit MOXKHA BTIINTH €BPECHKUIT TBOPYMIT TyX.

Ilepmi cipo6u y 11b0My HaNPAMKY BKe 3p06/IeHO, i iX MOXKHA GaumTH TyT.

Y napuui rpadiku mparueHHs 0 HaiOHATLHUX POPM BUHMKIIO TEX AOCTATHBO JaBHO.

Hama rpagika Ma€ KibKa JKeperi: IpaBiopu nepiojry, Komm eBpei Kumm Benmkumu ocepekamu B Icnani, Itamii ra Fo-
naupii; npumiTusicTchka rpadpika Famuunny Ta JINTBY Ta 3aCHOBaHa Ha YepryBaHHi YOPHUX i 6imx nuisam npodeciiina rpa-
(ixa, 1o € pe3y/IbTaTOM NONIYKiB CyYaCHNX XyJ0XKHUKIB.

Ile KinbKa ecATMpiY TOMY 3706y TKM €BPEICHKMX MUTIIB Y il HapuHi Maibke He 6ymu Bifomi. IIpuunna B Tomy, mo
Ha IIbOMY TO/Ti PAL{IOBA/IN /NI IOOMHOKI BipTyo3u rpadiunoi rexuiku — lepman LITpyx, laiine ta inmri. Taki, ax Jlinben,
He IPUBHEC/TN B €BPeNiChKe MUCTEITBO TeTh Hiu0ro, 60 ixHi 103ipHO €BpeichKi MOTUBM, B CyTi pedi, 6ynu BuCIOB/IeHi MO-
BOI0 HIMEIbKOT HIKO/IN.

IepuiopKeperno Hamoi rpadiku — 1e eBpeiichbKe MMCbMO, OPHAMEHT CTAPHX EBPEICHKUX KHIDKOK i pUTyabHe HAYMHHSA
cunaror. fIK i HapojHi HacniBu 6e3 C/1iB, cTapi eBpeiichbKi rpadiuHi OpHAMEHTH YaCTO BUPAXKAKOTh HANTOHIII TIOPYXM €B-
PeiicbKOro HapoOJIHOTO JyXy.

CyuacHuX €BPECHKUX MUTIIIB, THX, XTO IIYKA€ it BiATBOPIO€ crienmivno HanionanbHi rpadiuni Gpopmu, Ak-ot Anb1-
mana, Jlucuupkoro, Illarana it inmmx, Haguxae Hama craposuHa — cyBoi Topu, Merinor Ecrep, 06K1ajuHKy KHIDKOK, 110-
cyni yis cearta Pagocri Topu Tomo.

Cy4acHe €BpejicbKe MUCTEI[TBO IIYKA€ UUIAXM BTUIEHHs IIbOTO HAIIOTO CAJIKy B HA{iOHA/TbHi dopmu, siki nepepa-
Bau 6 cydacHi JOCATHEHHsI Ky/IbTyPH.

IlepBicHa HapOJHA CTHXisl CTAE, OTIKE, OCHOBOKO HAMBUINX EBPEHCHKUX MUCTEIHKIX dopwm, mo noeany0TH MOJEPHI

yHiBepca/bHi OUIYKH 3 [yXOBHOI0 CHIIOI0 Haulii.

1920










JKusonuceiip, rpadik, TeaTpanbHuUii Xy[OKHUK.

Hapopuscs y Binnnui. I[Tporsarom 1903-1907 pp. naBuaBcs B OjiecbkoMy Xy0KHbOMY yumnii, a B 1910-1911 pp. - y Binbhiit
pociiicekiit akazemii B [Tapuki. [Tapusbkuii epiogy TBOPYOCTI MO3HAYEHO IIOMITHUMM BIUIMBAMI MOJIEPHi3My Ta Ky6ismy. Y BucTas-
Kax 6paB yuyactp Biji 1906 poky. 1912 poky ocenuscs B Cankr-Ilerep6ypsi. 1915 poky cTaB ojHuM i3 3aCHOBHUKIB EBpeiicbKoro
TOBapPUCTBA 3A0XOYEHHA MUCTEITB; GPaB y4acTh y i0ro BucTaBKax. Y 1922-1924 pp. 6ys wienom Xynoxuboi cexiii Kynbryp-Jlirn
B Mocksi. ¥ 1920-x pokax 3aiimascs crienorpadieio (Bpogosxk 1920-1928 pp. opopmmosas Buctasu Tearpy «['abiman it Jleprkas-
HOTO €Bpeiicbkoro Teatpy B Mocksi). 1928 poky sHosy ifje 1o ITapwka. ITosepuysumcs 1936 poky o CPCP, npaijiosas sk gusaiitep,
XY/IO)KHUK T€aTPy Ta KHMKKOBMIA i/TIOCTpaTOP («I]e‘rep()ypabxmx nosicreit» loross, onosigans lllonoma Aneiixema Ta in.). ITomep
y Jleninrpapi (nuni - Cankr-ITerep6ypr).

Nitepatypa: A6pam I¢ppoc. NMopTtpet HataHa AnbTmana. — M.: LnnoeHuk, 1922; Mapk 3TkuHp,. HataH AnbtmaH. — M.: Cos.
XyAOXHUK, 1971; Hatan AnbTmaH (1889-1970): Katanor BbictaBku npousseaenunin / Pep. U. CopeuHa. — M.: CoB. Xy0X-
HuK, 1978; Mark Etkind. Nathan Altman. - Dresden: VEB Verlag der Kunst, 1984.

Haran AJIBTVIAH
(10(22).12.1889 — 12.12.1970)
Nathan ALTMAN

Painter, book illustrator and stage designer.

Born in Vinnytsia, Altman studied at Odessa College of Art from 1903 to 1907, and in Paris at the Free Russian Academy (1910-1911).
The Paris period in the painter’s activity is characterized by noticeable influences of Cubism and Modernism. His first exposition was
in 1906. In 1912 Altman moved to Saint Petersburg. In 1915 he became one of the founders of the Jewish Society for the Furthering of
the Arts and took part in its exhibitions. From 1922 to 1924 he was a member of the Art Section of Moscow Kultur-Lige. In the 1920s
the artist worked as a stage designer for the Habima Theater and for the State Jewish Theater (GOSET) in Moscow (1920-1928). In
1928 Altman returned to Paris, where he lived until 1936. Up to his return to the USSR, he worked as a designer and a book illustrator
(he illustrated Gogol’s and Scholem Aleichem’s stories, among others). Altman died in Leningrad (now Saint Petersburg).

Bibliography: Abram Efros, Portret Natana Altmana (Moscow: Shipovnik, 1922); Mark Etkind, Natan Atiman (Moscow:
Sovetskii khudozhnik, 1971); 1. Sorvina (ed.), Natan Altman. 1889-1970. Katalog vystavki (Moscow: Sovetskii khudozhnik,
1978); Mark Etkind, Nathan Altman (Dresden: VEB Verlag der Kunst, 1984).
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l'pac]JiK, CKY/IBIITOP, Te€aTpa/bHUil XyJI0KHUK, T1e/[aror.

Hapopuscs B Bobpyitcbky. Hauascs B Kuesi B xegiepi, Kuicbkomy xyzoskupomy yumnmiii (y ckynbnrypromy knaci ®egopa ba-
JIaBEHCHKOTO), a TakoXk cTypiax Onexkcanapa Mypamka it Onekcauapu Excrep (1911-1918). 1916 poky pasom 3i CiByYHAMM 3 Xy-
JIOKHBOTO yum/nina 3opratisosysas y Kuesi BucraBky espeiicbkux Xyoxnukis. 1917 poxy BBiitios 1o npasiinns Kuiscbkoro
BijytinenHs €Bpeiicbkoro TopapyucTBa 3aoxoueHHsa mucrents. HaBecni 1918 poky 6pas yuacts y Bucrasii kapTuH i ckynbnrypu
XY/IOXKHUKIB-€BPeiB y MOCKBI, B/IITKY TOTO X POKY BUCTYIIB OJJHUM i3 iHiljiatopis crBopenHs Xynoxuboi cexuii Kynpryp-Jlirn
(1918) i Myselo espeiicbkoro mucrenrsa (1919). Bys nentpanboio dirypoio eBpeitcbkoro xyioxHboro xutts Kuena 1920-x pokis.
Buknazas y xypoxniit crynii Kynpryp-Jlirn, 6yB opranizaropom i ysacHuKoM BICTaBOK cekiii y 1920 i 1922 pp. 1923 poky oyonus
XynoxHuio cekiiito. Odopmiiosas 6imburicTh 10CTPOBAHUX KHIDKOK, AKi unycruna Kynpryp-Jlira, i gursaunit sxypran «Dpeiii»
(1922-1925). Bukonysas ecki3u jiekopailiii i KOCTIOMIB Ji/i BUCTaB €Bpeiicbkux Tearpis Kuesa ta Xapkosa. ¥ 1924-1931 pp. o4o-
moBaB EBpPeCbKy Xy/I0)KHbO-TIPOMUCTIOBY KOy B KMEBI, BUXOBaBIIN 11i/ie MOKO/MIHHA €BPECHKMX XyOKHMKIB. Bijj cepenunn
1920-x pokis Hanexas M0 O6’efHaHHSA Cy4acHUX MUTIIIB YKpainu, 6paB y4acTb y BUCTaBKaX yKPaiHCHKOTo Mucrentsa. 1932 poky
nepeixas 10 MockBy, Jie paiioBas y 6puraji cafoBo-mnapkoBoi ckyabntypu. ITomep y Mocksi.

Nitepatypa: A. /lyp’e. Mapk Enwrteiin // [li poirte sent. — 1928. - N 4. - iguw; C. llanema. 1) Xn3Hb v TBOpuecTBO Mapka
SnwreiiHa // Eryneup. - K.: Cdpepa, 1997. - N2 3; 2) «Dopmyna KpoBi». [lo KniBcbKoro nepiogy TBopyocti Mapka Enw-
TeiiHa // XpoHika 2000. - K., 1998. - Bun. 21/21.

Mapx ENMWITEWH
(1897-1949)
Mark EPSTEIN

Graphic artist, sculptor, stage designer, pedagogue.

Epstein studied at a Kyiv heder, as well as in the sculpture class of the Kyiv College of Art (under F. Balavensky, 1911-1918), as well
as at the O. Murashko Art Studio, and in O. Ekster's studio. In 1916 the artist and his schoolmates organized an exhibition of Jewish
art. In 1917 Epstein was chosen to be a member of the administration of Jewish Society for the Promotion of Arts. In the spring of
1918 he took part in the Moscow Exhibition of Jewish Artists and Sculptors, and in summer of the same year he was also one of those
who initiated the creation of the Kultur-Lige Art Section, as well as of the Jewish Art Museum. The artist taught at the Kultur-Lige's
art studio. He was one of the organizers and constant participants in the section's exhibitions - in 1920 and in 1922 in Kyiv. Since
1923 Epstein had been the head of the Kyiv division of the Art Section, a central figure of national art life, had illustrated most of the
books that the Kulture-Lige published, and had a working relationship with the child's magazine “Freud” from 1922 to 1925. During
the 1920s Epstein made a number of sketches for a variety of plays for Kyiv and Kharkiv theatres. From 1924 to 1931 he was the
constant leader of the Jewish Art and Technical College in Kyiv, and reared up a generation of Jewish artists. From the mid-1920's
he was a member of the OSMU (Association of Modern Ukrainian Artists), and took part in Ukrainian art exhibitions. In 1932 he
moved to Moscow, where the artist worked in a landscape architecture brigade.

Bibliography: A. Lurye. Mark Epstein // Di Royte Welt. - 1928 - N¢ 4. - in Yiddish; S. Papeta Zhizn i tvorchestvo Marka
Epshteina // Yegupets (Kyiv, 1997) - N° 3; 2) Formula krovi. Do kyivskogo periodu tvorchosti Marka Epshteyna. - Khronika
2000. (Kyiv, 1998) - Nr. 21/21
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I'padik, KHMKKOBUIL imocTpaTop.

Hapopuscs B ¢. OxpiMoBomy KuiBcbkoi rybepHii.

Haguyascs B KuiBcbkomy €BpeiicbkoMy XyoKHboMY yumanili B Mapka Emmreiina. Y 1920-1940-x pokax criBrparjioBas 3 €Bpeit-
CbKMMM BujiaBHMITBaMu. Bpas yuacts y BucTaBkax Biji 1934 poky, aze nepiia nepcoHanbHa BUCTaBKa Bijbynacs, KO XyI0KHUKY
BunoBHun0csA 70 pokis. Y 1960-1970-X pokax nparjioBas nepeBakHoO AK KHIKKOBUIA imocTpaTop, opopmioBas 3/1e6inbiioro Bu-
JlAHHD €BpeiicbKoi iTeparypu. Y 1970-x pokax — nepioji po3KBiTy CBOTO TaJlaHTy — CTBOPMB imocTpariii o TBopis [llonoma Aneii-
xema i CepsanTtecoBoro «/lon Kixora». I[Tomep y Mocksi.

H Nitepatypa: lpuropuit Unrep / Coct. M. T. UHrep. — M.: TepeBuxd, 2006.

lepuws (FTpuropii) IHFEP
(09(22).01.1910-11.02.1995)
Hersh (Grigoriy) INGER

Graphic artist and book illustrator.

Born in Okhrymove village, Kyiv gubernia, Inger studied under Mark Epstein at Kyiv Jewish Artistic Scool. From 1920s to 1940s
he worked with Jewish publishing houses. Inger exhibited his works since 1934, but his first personal exhibition was when the artist
turned 70. During the 1960s and 1970s he worked mostly as a book illustrator, mainly doing the designs for Jewish literature. In the
1970s Inger illustrated Scholem Aleichem’s tales and Cervantes” Don Quijote, and it is during those years that his work reached its
acme. Inger died in Moscow.

” Bibliography: M.G. Inger (ed.), Grigorii Inger (Moscow: Terevinf, 2006).
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XyAOKHUK, KHWKKOBUIT rpadik.

Hapomuscs B Cranncnasosi (auni — IBano-®pankiscok). Hapuascs y Kpakosi. 1919 poky nepeixas 1o HepHisuis, ge 361msuscs
3 MicHeBMMM iMuICHKMMM JTiTepaTypHMu Konamu. Ha nouarky 1920-X pokiB cTaB Of{HUM i3 3aCHOBHUKIB Ta KepiBHMKIB Xy0XKHbOT
cekuii Kynbryp-Jlirn B YepwiBisx. 1921 poky Bi6ynacs nepconanbHa BUCTaBKa XyJI0)KHMKA B Hoio-Vlopky, ojjHax BiH He KBanmscs
pobutu aprucTiuny kap'epy. 1931 poky nepeixas o ITapuxka. bpas yyacts y BicTaBkax y 6araTbox Kpainax. bararo inmocrpysas
immmchKi kKK (sokpema, Eniesepa Il teitn6apra, Sikosa [ltepu6epra, Iunka Manrepa ta Mome Illynbuireitna). Bigommit rakosx
CBOIMM JlepeBOPUTaM, 30KpeMa IMK/IOM imocTpatiit 1o «Maujpisok menopii» Iixoka Ileperia (1948). Tlomep y ITapyoki

Nitepatypa: Maximillien Gauthier. Arthur Kolnik. - Alforville: Quatre-Feuilles, 1967; Arthur Kolnik: Peintures, Dessins,
Gravures sur Bois. — Beit Dizengoff, 1968.

Apryp HOJIbHMK
(04.05.1890 -1972)
Artur KOLNIK

Painter and graphic artist.

Born in Stanyslaviv (now Ivano-Frankivsk), Kolnik was educated in Krakéw. After 1919 he lived in Chernivtsi, where he was close to
the local Yiddish literary circles. During the 1920s he became one of the founders and leaders of Chernivtsi Kultur-Lige Art Section.
In 1921 he had a personal exhibition in New York, but his artistic career did not develop quickly. In 1931 the artist and his family
moved to Paris. Kolnik did many illustrations for Yiddish books (by Elieser Steinbarg, Yankev Shternberg, Itzik Manger and Moshe

Shulshtein, among others). He is also famous for his woodcuts, e. g., the series of illustrations for Peretz’s The Melody’s Journey, which
was published in 1948 in Paris. Kolnik died in Paris.

Bibliography: Maximillien Gauthier, Arthur Kolnik (Alforville: Quatre-Feuilles, 1967); Arthur Kolnik: Peintures, Dessins,
Gravures sur Bois (Beit Dizengoff, 1968).
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I'padik, KuBomMCeI b, MOHYMEHTAJIICT, IM3aiiHeP, TeaTPaNbHUIl Xy[LOXKHUK.

Hapopuscs y CMoreHChbKy. B IMTUHCTBI 3aiiMaBCsl y IPUBATHIN CTY/Iii CMO/IEHCHKOTO XyfloXkHMKa Birania Mymikerosa. 1910 poky me-
peixas 10 Puru, a srogoM — 10 Mocksu, jie Bipofiosx 1912-1917 pp. naBuascst y CTpOraHOBCbKOMY Xy/I0)KHBO-IIPOMUCTIOBOMY Y4H-
nuuii. 1916 poky BiiBiyBaB Takoy npuBaTHYy cTyAilo ibi Maikosa, a 1917 poky - Binbui Xynoxni maiicrepHi, ie HaBuascs y [Terpa
KoHuanoscbkoro. Jlemo6inisyBaBumncs 3 apMii, IPOJIOBXUB HaBYaHHA y BUIIMX Xy0)KHBO-TeXHIYHMX MalicTepHsx (1921-1924).
Bpas yuactb y BucTakax Bijg 1921 poky. bys ouum is sacHosuukis Tosapucrsa crankosucris (1925). ¥ 1922-1924 pp. nHanexas
1o Xynoxupoi cexuii Kynbryp-Jliru B Mocksi. 1934 poky odopmus Bucrasy JlepikaBHOTO €BpeiicbKoro TeaTpy «MinbiioHep, jaH-
HCT i GigHAK» 3a Wecoo Exxena JInbima. Y 1930-1940-x pokax 6paB yyacTh B 0pOpPM/IEHHI BUCTABOK, MABI/IbIOHIB Ta rpoMajichb-
Kux 6y/iiBe/b, BAKOHYBAB €CKi3y MAHOpaM i jiopaM. B ocTanHi poky XUTTs OCHOBHOIO IJAPMHOI0 TBOPYOCTi 3HOBY CTa/li CTAHKOBE
MansapcTBO Ta rpadika. [Tomep y Mocksi.

Nitepatypa: E. U. ymopura. AnekcaHpp J1abac. - M.: CoB. xyfoxHuk, 1979; Anekcanap Jlabac: Bocnomunanus. / CocT.
Onbra beckuHa-flabac. - Cn6.: Palace Editions, 2004.

Anencanpgp JIABAC
(19.02(3.03).1900 — 30.08.1983)
Alexander LABAS

Graphic artist, painter, monumentalist and stage designer.

Born in Smolensk, Labas studied at the private studio of the Smolensk painter Vitaliy Mushketov. In 1910 Labas moved to Riga, and
later to Moscow, where he studied at the Stroganov School for Technical Drawing under Petr Konchalovsky (1912-1917). In 1916 he
also attended Ilya Mashkov’s private studio. After his demobilization from the army in 1919, the artist continued studying in the
Higher Art and Technical Studios (1921-1924). His first exhibition was in 1921. In 1925 Labas became one of the founders of the
Association of Easel Painters. From 1922 and 1924 he was a member of the Art Section of Moscow Kultur-Lige. In 1934 Labas did
decorations for GOSET’s play Policeman, dentist and the poor by Eugeéne Labiche. During 1930-1940 he designed the decorations of
exhibitions, pavillions and public buildings, and made a number of sketches for panorams and diorams. During the last years of his
life, painting and graphic art once again became the main venues for his creativity. Labas died in Moscow.

Bibliography: E. I. Butorina, Alexandr Labas (Moscow: Sovetskii khudozhnik, 1979); Olga Beskina-Labas (ed.),
Aleksandr Labas. Vospominaniia (Saint Petersburg: Palace Editions, 2004).




Tpamait
The tram

Asronoprper (37)
Self-portrait (37)



ApXiTeKTOp, XUBOIHMCELD, rPadiK, GOTOXYI0KHMUK, IU3alHEP, TEOPETUK MUCTEI[TBA.

Hapopuscs y c. [Tounnky (auni CMonencokoi 06m., Pocis). Binsigysas mucrenpky mkomy €ryan Ilena y Birebebky (1903). Has-
yaBcs y Buuiiit rexniuniit mxoni B lapmmrraari (1909-1914) Ta esakyitoBanomy 1o Mocksu Pusbkomy nosiTexHiyHOMY iHCTUTYT
(1914-1916). bpas yuactb y AiAanbHOCTI EBpeiicbKOro ToBapucTBa 3a0xoyeHHsa mucrents (1917-1918) i 'yprka eBpeit~cbKoi ec-
rernku (1917) B Mocksi. ¥ 1918-1919 pp. 6ys unenom Xynoxuboi cexuii Kynbryp-Jlirn B Kuesi, inmocrpyBas iani—cbKi KHIKKK
JUIst KMTBCHKMX i eTPOrpajichkuX BUAABHUITB i cTBOpMB 1k itorpadiit «Xag Iagpsa» («Kisoubkar; 1919). 1919 poky nepeixas 0
Bire6cbKa, fie CTaB NpUXMIbHUKOM cynpema—~Tusmy Kasumupom Manesudem, yBifiios fio rpynu «Y TBepJKyBadiB HOBOTO MUCTeL]-
TBa» it o4onmB HapoHoi Xyox—Hboi mkomm. 1921 poky Buixas 10 Bepnna, fie cniiBnpaiiioBas i3 aBaHrapiHUMu yrpynoBaHHAMY,
BuziaB KHKKM «ITpo ;iBa kBajpara» (1922), «KyHmrriamn» (1924; 3 Fancom Apriom) ta in. I[ToBepuysunce 1925 poky 10 Mocksu,
BUK/Ia/IaB y BUIIMX XyJ0KHBO-TEXHIYHMX MaiicTepHsx / Buiomy Xyioxxubo-rexHiunomy incrutyTi (1925-1930). 3 1928 poky - ro-
JIOBHMI apXiTEKTOP MOCKOBChKOTO LleHTpanbHOro NapKy Ky/IbTypy Ta BiinounHky. IIpoexTyBaB pajisHChKi aBiIbIIOHM Ha MiXKHa-
posHMX BUCTaBKaX. bpas yuacTp y uncnennux sucraskax 8 CPCP i 3a itoro mexxamu. ITomep y Mocksi.

Nitepatypa: Jlit.: El Lissitzky. 1890-1941: Catalogue. - Cambridge (MA): Harvard University Museums, Bush-Reisinger
Museum, 1988; El Lissitzky. 1890-1941: Retrospektive: Catalogue. - Hannover: Sprengel Museum, 1988; El Lissitzky.
1890-1941. Architect, Painter, Photographer, Typographer: Catalogue. - Eindhoven: Stedelijk Van Abbe Museum, 1990;
Sophie Lissitzky-Kiippers. El Lissitzky: Life, Letters, Texts. — London: Thames and Hudson, 1992.

Enieaep (Ens) IMCULbKUMA
(31.10(22.11).1890 — 30.12.1941)
Eliezer (EI) LISSITSKY

Architect, painter, graphic artist, photographer, designer and art theoretician.

Born in Pochinok village (now in Smolensk Oblast, Russia) Lissitzky studied at Jehuda Pen’s art school in Vitsyebsk (1903), at the
Technische Hochschule in Darmstadt (1909-1914) and at the evacuated to Moscow Riga Polytechinic Institute (1914-1916). His first
exhibition was in 1912. In Moscow, Lissitzky belonged to the Jewish Society for the Furthering of the Arts (1917-1918) the Club of
Jewish Aesthetics (1917). In 1918-1919 he was a member of the arts section of the Kultur-Lige in Kyiv and illustrated Yiddish books
for publishing houses in Kyiv and Petrograd. In 1919 he moved to Vitsyebsk, where he became a supporter of Kazimir Malevich’s
suprematism, joined the UNOVIS group (Russian abbreviation for “The Champions of the New Art”) and headed the faculty of
architecture at the People’s Art School. From 1921 to 1925 he lived in Berlin, where he establishes contacts with Avant-Gard groups
and published his books About two squares (1922), The Artisms (1922, together with Hans Arp), among others. After return to Moscow,
helectured at the Higher Art and Technical Studios / Higher Art and Technical Institute (1925-1930). In 1928 the artist was appointed
the chief architect of the Central Park of Culture and Repose in Moscow. Lissitzky designed numerous Soviet displays and pavillons
at international exhibitions. He took part in many exhibitions in the USSR and beyond its boarders. Lissitzky died in Moscow.

Bibliography: £l Lissitzky. 1890-1941. Catalogue (Cambridge, Mass., 1988); El Lissitzky. 1890-1941: Retrospektive. Catalogue
(Hannover, 1988); £l Lissitzky. 1890-1941: Architect, Painter, Photographer, Typographer. Catalogue (Eindhoven, 1990)
Sophie Lissitzky-Kiippers, El Lissitzky: Life, Letters, Texts (London: Thames and Hudson, 1992)
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Illustrations for Moshe Broderson’s Poem Sihes hulin [Prague Legend] (39)
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Inloctpauii a0 noemu «Xap-faaba» («KizoHbkan)
lllustrations for Chad Gadya (The Goat)
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Mani Nleii6 «luren Liinren Xsam» («XBaubKkuii XNONYUHA»)
Mani Leib Yingel Tsingel Khvat (The Mischievous Boy)
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JKusonucerp i rpadix.

Hapopuscsa y M. Mctucnasni (Huni - Binopyce), e MUHY/IM OTO IUTUHCTBO Ta IoHicTh. [lepeixapmm 0 Kuesa, Brpososx
1901-1905 pp. Hayascsa B KuiBcbkomy xymoxubomy yunnuiii B IBana CenesnboBa, a notim y Mionxeni - y mkoni Antona Ambe
it Akapiemii mucrents (1905-1907), sika Ha TO¥ 4ac 6y/ia OJIHUM i3 IPOBIFHNX XyA0XKHIX 3aK1ajis Eponu. 3 1904 poky 6pas y4yacTb
y BucraBkax B Mockai it Kuesi. 1909 poxy Bin6ynacs nepcoHanibHa BUCTaBKa Xy/[0XKHMKa B KMIBCbKOMY Xy/I0)KHBO-TIPOMUCTIOBOMY
it HaykoBoMy Mysei im. imn. Hikonas. ITpotsarom 1910-1915 pp. xus y Ilseitnapii, Itanii, Anraii ra ®@panuii, Big 1911 poky pery-
NAPHO BUCTaB/IAB cBOi TBOpHU B [lapwoki (30kpema, Mana ycrix iforo mepconanbHa BucraBka 1913 poky B ranepei [[iopan-Pioerns).
1915 poky nosepHyscs 1o Kuesa, 1917 poky cras npodecopom YkpaiHcbKoi akazeMii MUCTEITB | KepiBHUKOM ii MaiicTepHi fjekopa-
TUBHOTO neiisaxy. ¥ 1919-1920 pp. 6ys urenom Xynoxunboi cexuii Kynpryp-Jlirn i 6pas yuacts y crBopeHHi Myseio €BpeifichKoro
muctenTsa. 1921 poky nepeixas o Bapmasy, a Hesjiossi ocenupcs y CIIA. Tyt Hanmexas /10 €BPefiChbKUX XyJOXKHIX CITIIOK i Ky/b-
TypHux opranisauiit. [Tomep y Hpio-Vopky.

Nitepatypa: Abraham Manevich. Oil Paintings. Memorial Exhibition: Catalogue. - Miami: Miami Museum of Modern Art,
1960; Abraham Manevich (1881-1942): Exhibition’s Catalogue. - Danville: Danville Museum of the Arts and History, 1980;
0. X6aHkoea. Abpam Manesuy. Xusonuc. - K.: [lyx i Nlitepa, 2003.

AGpam VIAHEBM4
(13(25).11.1881-30.06.1942)
Abram VIANEVICH

Painter and graphic artist.

Manevich was born in Mstsislaw (now in Mahilyov Voblast, Belarus), where he lived until he turned twenty. After his move to Kyiv,
he studied at Kyiv College of Art from 1901 to 1905 under Ivan Selezniov, and then in Munich, at Anton Ashbe’s school and at the
Academy of Arts (1905-1907), which was, at the time, one of the prominent art schools in Europe. After 1904 the artist took part
in exhibitions in Moscow and in Kyiv. In 1909 Manevich had a personal exhibition at the Emperor Nicholas Kyiv Museum of Arts,
Industry and Sciences. From 1910 to 1915 he lived in Switzerland, Italy, England and France. After 1911 the artist had many exhibitions
in Paris, the 1913 personal exhibition at the Durand-Ruel Gallery being a sucess. In 1915 Manevich returned to Kyiv, and in 1917 he
became a professor at the Ukrainian Academy of Arts and headed its landscape workshop. In 1919 and 1920 he was a member of the
Kultur-Lige Art Section and helped organizing the Musem of Jewish Art. In 1921 Manevich moved to Warsaw, and subsequntly to
the USA. There he belonged to Jewish artistic associations and cultural organizations. Manevich died in New York.

Bibliography: Abraham Manevich: Oil Paintings. Memorial Exhibition. Catalogue (Miami, 1960); Abraham Manevich
(1881-1942). Exhibition’s Catalogue (Danville, 1980); O. Zhbankova, Abram Manevich. Zhyvopys (Kyiv: Dukh i Litera,
2003).



Asronoprper (49)
Self-portrait (49)



Abram Manevich

3uma. Coscoka Bynuus B Kuesi (Byausox xyaoxwma). 380potHa cropoua. (45)
Winter. Sovska Street in Kyiv (The Artist's House). Back side. (45)



AGpam Maunesuu

/

3uma. CoBcbka Bynuus 8 Kuesi (Byaunok xynoxmmka) (45)
Winter. Sovska Street in Kyiv (The Artist’s House) (45)



Abram Manevich

Mocksa. (49)
Moscow (49)

128



129 /
AGpam Manesun4

Naxn Mocksu (47)
Moscow’s Roofs (47)



Abram Manevich

Micreuxo (48)
The Shtetl (48)
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Micteyko, Cipuit e (43)
The Shtetl, Grey Day (43)



Abram Manevich

Ocisb. [Iuinpo (44) L
Autumn. The Dnipro River (44)



AGpam Manesuu

/

Bitihy

Vinny

uA. Epycanumka (42)
sia.“lerusalymka” [Little Jesusalem] (42)



I I'padik, )KuBonMCelb, TeATPAILHMIA XY/JOXKHUK, TEOPETUK MUCTEIITBA, AKTOP.
Hapopuscsa B Yepnirosi. Hapuascs B Kuiscbkomy xypoxnbomy yummniii (1909-1914), a norim y Mocksi B Jleonia ITacrepnaka
i Anexcanzipa SIkosnesa. 1917 poky Binsinysas crypito Onekcanapu Excrep y Kuesi, 6pas yuactb B opopm/ieHHI peBOMIOLiitHNX
cBATKyBaHb. byB urenom Xyzoxnpoi cexiii Kynpryp-Jlirn 8 Kuesi it Mocksi. OnuH i3 opranisaropis Ta ifeonoris ITporekiionicr-
cbKoro Teatpy i rpynu «Metozp. Y 1936-1941 pp. 6yB Xy0)KHUKOM BcecorosHoi citbchbKOrocnoapchbKkoi BUCTABKY i TOZIOBHUM XY-
noxuukom ITonitexniunoro mysero. [Tomep y Mocksi.

Nitepatypa: Solomon Nikritin. Lapbl cBeta — craHumm Tbmbi: Uickyccteo Conomora HukutuHa: Katanor sbictasku. — Moc-
kBa; CanoHvkuy, 2004.

Conomon HIKPITIH
(21.11(3.12).1898 — 3.12.1965)
Solomon NIKRITIN

Graphic artist, painter, stage designer, art theoretician and actor.

Born in Chernihiv, Nikritin studied at Kyiv Arts College (1909-1914) and then in Moscow under Leonid Pasternak and Alexander
Jakovlev. In 1917 he attended the studio of Alexandra (Oleksandra) Ekster in Kyiv and helped decorating the city during the revolutionary
celebrations. Nikritin belonged to the Kultur-Lige Art Section in Kyivand Moscow. He was one of the founders and ideologists of the
Theater of Projectionism and the “Method” group. From 1936 to 1941 the atrist worked for the All-Soviet Agricultural Exhibition for
the Polytechnical Museum. Nikritin died in Moscow.

" Bibliography: Solomon Nikritin. Shary sveta - stantsii ' my: Iskusstvo Solomona Nikritina. Katalog vystavki (Thessaloniki,
2004).



HaBkonocsithAa nogopox (51)
The Voyage Round the World (51)

Neiizax (50)
Landscape (50)



JKusonucenp, rpadik, TeaTpanbHuit Xy0KHUK.

Hapoauscs B Kuesi. HaBuascs B KuiBcbkomy xynoxubomy yunmnii B Onexcanzipa Ilpaxosa i I'puropis Jlapuenka (1906-1912),
crypinx Onexcanzpa Mypauika (1912-1915) it Onekcannpu Excrep (1918). Ekcrionysas cBoi TBOpu Ha BUCTaBKax Bifi 1914 poky.
Bpas yuacts B cBaTkoBOMY opopmenni Kuesa o 1 pasus 1919 p. Tozti x nouas npaiyiosary yist reatpy, opopmms ucrasy «Oseda
kpunus» Jlomne ge Bern y Jlpyromy pamaruuanomy reatpi. Unen Xygoxxunoi cexuii Kynoryp-Jlirn 8 Kuesi ra Mocksi. [lepeixasuin
Ha noyatky 1920-x pokiB 10 Mocksu, ciiBrpaniosas i3 [lepxxaBHum espeiicbkum tearpom, Tearpom im. €. Baxranrosa, Mysuunmum
tearpom iMm. B. Hemuposuua-/lanuenka. [TpaijioBas Takox y apyiHi MOHyMeHTabHOTO Muctenrsa. [lomep y Mocksi.

Nitepatypa: @. CoipkuHa. icaak Paburosuny. — M.: CoB. xyaoxHuk, 1972; Vicaak Monceesuy PabuHosuy. 1894-1961. Te-
aTpanbHoO-AeKopaLroHHoe UcKyccTBo: Katanor Bbictasku / Cocr. A. WndpuHa. — M.: CoB. XxyaoxHuK, 1984,

lcaxn PABMHOBM4
(19.02(11.03).1894 — 4.10.1961)
Isaak RABINOVICH

Painter, graphic artist and stage designert.

Born in Kyiv, Rabinovich studied at Kyiv College of Art under Alexander Prakhov and Hryhorii Diadchenko (1906-1912), as well as
at the studios of Oleksandr Murashko (1912-1915) and of Alexandra (Oleksandra) Ekster (1918). His first exhibition was in 1914. The
artist helped decorating Kyiv during the celebrations of May 1, 1919. At that same time he began to work in the theater and created
the decorations for Lope de Vega’s Fuente Ovejuna (the Second Drama Theater, Kyiv). Rabinovich was a member of the Kultur-Lige
Art Section in Kyiv and Moscow. Afetr his move to Moscow in the early 1920s, Rabinovich worked for the State Jewish Theater, the
Vakhtangov Theater and the Nemirovich-Danchenko Music Theater. Rabinovich died in Moscow

Bibliography: Flora Syrkina, Isaak Rabinovich (Moscow: Sovetskii khudozhnik, 1972); A. Shifrina (ed.), Isaak Moiseevich
Rabinovich. 1894-1961. Teatralno-dekoratsionnoe iskusstvo. Katalog vystavki (Moscow: Sovetskii khudozhnik, 1984).



Ecki3u kocTiomiB 0 BuCTaBK «Pesizop» 3a komenicio Mukonu forona (53)
Costume Design Sketches for Nikolai Gogol's Comedy The Government Inspector (53)

Apnexin. Eci3 kocTiomy A0 BicTaBu «/lio60oB A0 TPBOX anenbcunie» 3a Komeieio Kapno fouui (52)
Harlequin. Costume Design Sketch for Carlo Gozzi's Comedy The Love for Three Oranges (52)
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I'padix, )KuBOIMCEID, TEATPANBHII XYJI0KHUK, TEOPETUK MUCTELITBA.

Hapopuscs B €mmcaserrpazi (suni - Kiposorpay). Hasuascs B Kuiscbkomy Xypoxxubomy yunnmnimi (1911-1916) it cryaii Onexcan-
npu Excrep. 1916 poky 3a 3aBjaHHAM EBPEChKOTO iCTOpUKO-eTHOrpadiuHOro ToBapucTsa sjtiiichns is Enem JIncuipkum ekcrie-
amuiio 1o micredok Ykpainu ta binopyci. ITicna yyacri y Bucrasui xynoxxuukis i ckynbnropis-espeis y Mocksi (1917) kputuka 3a-
paxyBaia /{oro 10 «HaiiACKPaBillvX i HAOPUTMHANBHIMINX XyAOKHUKIB». Y KueBi BuCTynuB offauMm i3 opranisaropis ¢inii Espeii-
CbKOTO TOBapuCTBa 3a0X0ueHHA MuctenTs (1917), Xynoxuboi cexuii Kynbryp-Jliru (1918) it 1-i eBpeiicbKoi Xy10)KHbOT BUCTABKM
(1920). 1919 poxy criinbHO 3 Bopucom AponcoHom omy6tikysas nporpamosy ctartio «Insaxu eBpesicbkoro xusomucy». 1920 poxy
nepeixas 10 Mocksu, a 1921 poxy - 1o beprina, fie yBifiioB 0 rpynu 1iBUX Xy/l0XKHUKIB «/Incronay, Bumyctus anb6omu rpadikn
«llltern» (1923) i «Epericoki Tum Ykpainm» (1924). Iloseprysumcs 1924 poky o CPCP, odhopmus Takox BuctaBu YKpaiHCch-
KOTO /Iep>KaBHOTO EBPEIICHKOTO TeaTpy B XapKosi (1925) i 31iiicHMB MOOPOXK €BpeiichbKuMM Konrocramu Ykpainu ta Kpumy. Ii pe-
3ynbTaToM cras anbbom «Ha eBpeiichkux nmanax Ykpainu», mo suitmos 1926 poxy B ITapuxi, kyam Pubak ocrarouHo nepeixas Toro
poky. Hanpukinmi 1920-x — na noyarky 1930-x pokiB Bifby/11cs niepcoHabHi BUCTABKYM MUTIIA B TAPU3bKUX ranepesx. ['padiunmii
un «Tini Murynoro» (ITapuk, 1932) i kepaMmiuHi CKYIBIITYPH OCTAHHIX POKIB XUTTA 3aCBif4M/IN BiIaHiCTh MUTIA €BPENChKii
temi. [Tomep y ITapwmxi.

Nitepatypa: Raymond Cogpniat. . Ryback. - P.: L’Amitié Francaise, 1934; Icaxap bep Pu6ak: uaitH ne6H yH wadH. - Mapux,
1935. - Ignw; Mané-Katz - Issachar Ryback: Connections. Mané-Katz Museum, Spring 1993. - Haifa, 1993.

Icaxap-bep PUBAK
(1897 — 21.12.1935)
Issakhar-Ber RYBACK

Graphic artist, painter, stage designer and art critic.

Born in Elisavetgrad (now Kirovohrad), Ryback studied at Kyiv College of Art and at the studios of Alexandra Ekster (1911-1916).
In 1916, according to the Jewish Historical-Ethnographic Society’s assignment, Ryback and El Lissitzky visited a number of towns
in Ukraine and Belorus, where they copied the murals in the wooden synagogues and the carved tombstones on Jewish cemeteries.
In 1917 Ryback took part in the Exhibition of Jewish Painters and Sculptors in Moscow. Reviewers wrote that he was one of the
“most original and colorful painters”. In Kyiv, Ryback helped organizing Kyiv branch of the Jewish Society for Furthering of Arts
(1917), of the Kultur-Lige Art Section (1918) and of the 1st Jewish Art Exhibition. In 1919 Ryback and Boris Aronson published the
programmatic essay “Paths of Jewish Painting”. In 1920 Ryback after the moved to Moscow, where he lived for about a year. In 1921
Ryback moved to Berlin, where he became a member of the November Group and published two albums of graphic works, “Shtettl”
(1923) and “Jewish Types of Ukraine” (1924). After his return to the USSR in 1924, he created decorations for the Ukrainian State
Jewish Theater in Kharkiv and undertook a long journey through Jewish kolkhozes of Ukraine and Crimea, resulting in an album titled
“In the Jewish Fields of Ukraine”, published in 1926 in Paris. In the beginning of same year Ryback moved to Paris and soon began to
play a noticeable role in the artistic life of the French capital. In the late 1920s - early 1930s he had a number of personal exhibitions
in various Parisian galleries. In 1932 a folio of prints of his drawings entitled “Shadows of the Past” were published. Various themes of
this published demonstrated Ryback's unrelenting interest towards Jewish topics. This is confirmed by the ceramic sculptures which
Ryback created in the last years of his life.

Bibliography: Raymond Cogniat. I. Ryback. (Paris, 1934); Issachar Ber Ryback: zayn lebn un shafn. (Paris, 1935) (in Yiddish);
Mani-Katz - Issachar Ryback: Connections. Mani-Katz Museum, Spring 1993. (Haifa, 1993)




CKi3 CTOPiHKM anbMaHaxy «EirHo» («PigHe») (66)
Page Sketch for the Almanac Eygns [Native] (66)



ImocTpauii ao ki Mipiam Maproninoi «Maiicenex DyH knaiHikTe Kingepnex» («Kazouku Ana AiTouok») (68 - 87)
Illustrations for Miriam Margolina’s Mayselekh far Klaynikte kinderlekh [Little Stories for Little Children (68 - 87)
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Issakhar-Ber Ryback

O6KknaguHka waconmcy «fli poiite Ben» («Yeponmi ceim) (91)
Cover for the Magazine Di royte velt [The Red World] (91)

0O6knaaunka nicHi Muxaitna MinbHepa «Tanu, meiigene, Tanu!» (<Tauuoi, iBya, TaHuioii») (93)
Cover for Moshe Milner's Song Tanz, meydele, tanz! [Dance, Little Girl, Dance!] (93)



Icaxap-Bep PuGau
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06KknaguKa anbmanaxy «Oitgranr» («CgitaHok») (90)
Cover for the Almanac Oyfgang [Sunrise] (90)
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I'padik, KuBOIMCEIb, CKYIbIITOP, T€ATPATbHUI XYOKHUK.

Hapopusces 8 Menitononi. Hapuasca y Kuiscbkomy Xynoxubomy yunanii y I'puropis [laguenka, ®otis Kpacuipkoro it IBana
Cenesnbosa (1912-1917) i1 y crynii Onekcanypu Excrep (1917-1918). 1918 poky 6yB ofiauMm i3 oprasisatopis Xy/j0XKHbOI CeKIlii
Kynbryp-Jlirn B Kuesi. Ha nouarky 1919 poky pasom i3 Enem JIucunpkum ta Icaxapom-bepom Pubakom 6yB ydacHMKOM TBOPYOT
rpyrn Ha gaui Kynpryp-Jlirn B ITymii Bogumui, ie crBopus cepito imocrpariit o Kuuru Pyt. 1920 poky po3po6uB eckisu KOCTIOMiB
s Bucrasu Tearpanbroi crynii Kynbryp-Jlirn «Illa6cait Lgi» (3a iw’ecoto [llonoma Aura), 1o 3anuimaacs Hespeanizosanoio. Toro
JK POKY B34B y4acTh y 1-it eBpeiichbKiit XynoxHii Bucrasui B Kuesi, sopranisosaniit Kynpryp-Jliroio. B 1922-1924 pp. - unen Xy-
noxnpoi cekuii Kynbryp-Jliru B Mocksi. Bix cepepmun 1920-x poki — unen Tosapucrsa crankosicris. Bij kinus 1920-x pp. npa-
L110BAB SIK T€ATPATbHUIT Xy/IOXKHUK y EBPENCKMX, POCICHKIX | pPOMCBKMX TeaTpax Kpainu. IM’s B 1japuHi crienorpadii oMy 306y10
odopmnenns Bucrasu 3a «Oseyoro kpunniieio» Jlomne e Beru B Binopycbkomy fiepskaBHOMY eBpeiicbkomy Teatpi B Minchbky (1927).
Bararto npaijoBaB Haji opopmieHHsM BucTas 3a TBopamu Illekcnipa; oopmus, sokpema, Kyp6acosy nocranosky «Kopons Jlipa»
B JlepxaBHOMY €Bpeiicbkomy Teatpi B Mocksi (1935). ¥ 1920-x pokax 6pas y4acTb y MiXKHapojiHUX BUCTaBKax y [Ipesnieni, Benenii,
Xap6ini. 3 kinns 1930-x pokiB 30cepepKy€eThest Ha Ipalli /st TeaTpy i Maiike He eKCIIOHY€ CBOIX TBOPiB. By cepenmum 1940-x pokis
Tuniep nuure cepii HariopmMopTiB-nopTpetiB. Y 1950-X pokax 3BepHYBCsA [0 iepes’ AHOi cKynbnTypu. [Tomep y Mocksi.

Nitepatypa: AnekcaHgp Toiwnep. 1898-1980. XKusonucb. Mpaduka. Ckynbntypa. Teatp: K 85-netuio co aHA poxaeHns:
Katanor / Coct. @. fl. CoipkuHa. — M.: CoB. xynoxHuK, 1983; Anekcanap Toiwnep n Mup ero pantasum: K 100-netuio co
AHA poxpaenna. 1898-1998: Katanor Bbictaku / CocT. @. Al. CoipknHa. — M.: FanapT, 1998.

Onexcanpp TULLJIEP
(14(26).07.1898 — 5.07.1980)
Alexander TYSHLER

Graphic artist, painter, stage designer. Born in Melitopol. Studied in the Kyiv Art School under G. Dyachenko, F. Krasitsky
and . Seleznyov (1912-1917), and then in O. Exter studio (1917-1918). In 1918 was one of the founders of the Kultur-Lige art
section in Kyiv. In the beginning of 1919, was a member of creative group in League's dacha in Pushcha Vodytsya, together
with E. Lisitsky and I.-B. Rybak. At that time he created a series of illustrations for the Book of Ruth. In 1920 he developed
and sketched the costumes for a play staged by the Theater studio of the Culture League, “Sabbatai Zevi” by Sholom Ash.
However, this project was unrealized. The same year he took part in a Jewish art exhibition, organized by Culture League. In
1922-1924 Tyshler was a member of the Kultur-Lige art section in Moscow. Since the mid-1920s - member of the Association
of Painters (OST). Since the end of the 1920's worked as a stage designer in Jewish (as well as non Jewish) theaters of the
country. The work which brought him fame in scenography was Lope de Vega's “Sheep's Spring”, put on by the Byelarus
GOSET in Minsk. Much of his stage designing work dealt with Shakespeare plays (for example, “King Lear” in GOSET, 1935).
During the 1920's Tishler often represented Soviet art on international exhibitions: in Dresden, Venice, Garbini. Since the late
1930's the artist had been working only in the theater and rarely exhibits his works. Since the middle of the 1940's onward,
Tishler writes series of still-life portraits, and in the 1950's the artist turns to wooden sculpture.

Bibliography: Alexandr Tyshler 1898-1980. Zhivopis/Grafika/Skulptura/Teatr. K 85-letjju so dnia rozhdeniya. Katalog. Ed.
F. Y. Syrkin. (Moscow, «Sovetskij khudozhnik», 1983); Alexandr Tyshler i mir ego fantasii. K 100-letiyu so dnia rozhdeniya
1898-1998. Katalog vystavki. Ed. F. Y. Syrkin. (Moscow, «GALART», 1998).



bnasenb (95)
The Clown (95)
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JKusonucenp, rpad)ik, TeaTpanbHUIl XyI0KHUK.

Hapopuscsa B Mocksi. Hauasca B xymoxniit mxoni Koncranrina FOowna it Isana [lynina, crypii Iipi Mamkosa, MockoBcbkoMy
YUWIMII KUBOTIUCY, CKY/IBIITYPU i apxiTekTypu (y Banentnna Cepoa ta KoHcranrina K()POBiHa)A B poxu yuniscrsa nepeGyBaB
11i/ 3HaYHUM BIUIMBOM iMIIpecioHi3my it moctimnpecionismy (mepenycim Cesana), a misnime - ky6isamy. OiuH i3 3aCHOBHUKIB TO-
BapucrBa «By6HoBMIT BaseT», yieH «CBiTy Mucrenrsa» it ToBapucTBa MOCKOBCHKMX XY/IOKHUKIB Ta iH. Bpas y4acTb y BucTaBKax
Biz 1906 poky. B 1916-1917 pp. cniiBnpaijioBas 3 EBpeiicbKiM TeaTpanbHuM ToBapuctsoM y Ilerporpai, opopmmosas itoro Bucrasiu.
1917 poky ekcrioHyBaB CBOI TBOPY Ha Bucrasiii Xy[l0XKHMKIB Ta CKy/IbIITOPiB-€BpeiB y Mocksi. 3 1920 poky npauiosas B [ncTuTyTi
XyHOKHBOI KynbTypu. Y 1920-1922 pp. unen Xynoxuboi cexuii Kynpryp-Jlirn 8 Mocksi. ¥ 1925-1927 pp. odopmmioaB BuCTaBu
JlepkaBHOro €Bpeiicbkoro rearpy. Bipogosk 1918-1928 pp. BuknajaB y BUulmx xynoxKHbo-TexHiuHuX MaiictepHsx / Buiomy xy-
JOXKHbO-TeXHIYHOMY iHCTUTYTL. Y 1928-1938 pp. Memkas y ITapwoki, e BinGynocs Kinbka rmepcoHanbHBIX BUCTAaBOK MuTLs. Kpim
toro, ®ajbk GpaB yyacTh y KONEKTMBHUX BUCTABKAX POCIACHKMX i ppaHIly3sbKMX XyosKHMKIB. 1930 poky opopmus Bucrasy Gep-
nincekoro teatpy «['abima» 3a 'ecoio Kapna I'yiikoBa «Ypienb Akocrar. 1938 poxy nosepnyscs 0 Mockeu. ITig yac [Ipyroi cBi-
ToBOi BiltHu 6yB B eBakyarii B Ilentpanphii Asii (1941-1943). ¥ 1940-1950-1i pokn Panbka Kputnkysanm 3a «popmaniam» i «3a-
HEIIA/IHUIITBO», BiH Maiike He 6paB yyacTi B 0Dil[iitHOMY XyI0)KHbOMY JKMTTi, ajie He TIO/IMIIAB IUTiJHOT Mpalli, CTBOPUBILN YMMAJIO
JKMBOMMCHMX i rpapiunmx TBOpiB. ITomep y Mockai.

Nitepatypa: Dmitri Sarabjanow. Robert Falk: Mit einer Dokumentation, Briefen, Gespréchen, Lektionen, des Kiinstlers
und einer biographischen Ubersicht. - Dresden: VEB Verlag der Kunst, 1974; /]. B. Capa6bsa+os; 0. B. JudeHko. Xnsonucb
Pob6epra ®anbka: MonHbin KaTanor nponsseaeHnin. — M.: Fanepes Snusnym, 2006.

PoGepT WAJIbH
(15(27).10.1886 — 1.10.1958)
Robert FALK

Painter, graphic artist and theater stage designer. Born in Moscow. Studied in K.F. Yon's and I. O. Dodin's art school, as well as
in L.I. Mashkov's private studio, and in the Moscow College of Art, Sculpture and Architecture under V. Serov and K. Korovin.
During his student years, Fal’k was greatly influenced by impressionism and post-impressionism (most notably, Cezanne),
and later by cubism. Fal’k was one of the founders of the “Diamond Knave” association, as well as one of the members of the
“Mir iskusstva” association, “Association of Moscow Artists”, etc. Fal’k exhibited his works since 1906. During 1916-1917
Fal’k collaborated with Petrograd's Jewish Theatrical Association, and created decorations for a number of its productions. In
1917 he presented his works in the Jewish Artist and Sculptor Exposition in Moscow. Since 1920 onwards he worked at the
Institute of Art Culture (INHUK). Since 1920-1922 he was member of the Kultur-Lige art section in Moscow. In the mid-1920's
Fal’k exeuted decorations of several Moscow GOSET plays (“A Night at the Old Market”, 1925, “The Journey of Benjamin I11”,
1927). During 1918-1928 Fal’k taught at the VHUTEMAS-VHUTEIN in Moscow. During 1928-1938 resided in Paris, where
he had a whole series of personal exhibitions. Moreover, Fal'k also took part in Russian and French exhibitions. In 1930 he
stage designes for “Habima” theater play “Uriel Acosta”, staged by the Berlin theater. In 1938 Fal’k returns to Moscow. During
wartime Fal’k was evacuated to Bashkiria and Middle Asia and in 1940-1950 period was often criticized for his “formalism” and
“decadence”, and thus he rarely took part in the official art life. However, he continued to work fruitfully, and created many
works, graphics and paintings.

Bibliography: Dmitri Sarabjanow. Robert Falk. Mit einer Dokumentation, Briefen, Gesprachen, Lektionen, des Kunstlers
und einer biographischen bbersicht, herausgegeben von A. W. Stschekin-Krotowa. Dresden, VEB Verlag der Kunst, 1974;
D.A. Sarabyanov, Y. V. Didenko. Zhyvopis Roberta Falka. Polnyj katalog proizvedeniy. (Moscow, Galereya Elisium, 2006).
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Evening Landscape (97)
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Ckyrnbrrop, rpadik, TeOpeTuK MUCTELTBA.

Hapopusca B Kuesi. Hapuasca B ITapuki y crynii Hayma Aponcona, a takox Ilkorni gekopatnBuux mucrents i lllkoni BinbHux
mucrenurs (1910-1913). ¥ Bucraskax 6pas yuactb Biff 1912 poky. Pazom i3 rpynoio Monoiux €BpeiichbKnX Xy J0XKHUKIB CTBOPUB
1912 poky ToBapucTBo «Maxmajiim», ke BUJIaBa/lo OHOMEHHMIT XKypHa Ha iBputi. 1913 poky 6pas yuactb B OCiHHbOMY Ca/oHi
B [Tapwxi. [Toepuysumnce 1914 poky 10 Pocii, 6yB akTMBHUM 4IeHOM €BPEICHKMX XyIOXKHIX opraHisariiit i yrpynosasb. 1918 poky
cTaB ofiHMM i3 3acHOBHMKIB Xy0kHbOI cekuii Kynbryp-Jlirn B Kuesi. ImioctpyBas iiMuichki KHYOKKH, BiB K/1aC CKY/IBIITYPH B Xy-
noxniit crynii Kynbryp-Jlirn, y 1918-1919 pp. kepyBaB [uTA4010 Xy/10)KHBOIO CTYAIi€l0. 1920 poky 6yB cepey opranisaTopis 1-i €B-
peitchKoi Xy10KHbOT BucTaBky B Kuesi. Bunyctus kumkky «Ckynpnrypa» (Kuis,1921), ne popmymoBas aBaHIapaucTChKuii mizxiz
JI0 3aBJJaHb Cy4acHOI CKY/IbIITYpPU Ta ii MiCIiA B CUCTeMi HOBOTO €BpeiftcbKoro mucrensa. ¥ 1922-1923 pp. npaiiosas y bepnini, 6pas
y4acTh y BUCTABKaX Pa/IAHCHKOTO MUCTELTBA, bepninchbKiit MixkHaposHiit Bucrasii. 1925 poky cras urenom ToBapucTsa pociiichbkux
CKy/bNTOPiB y MOCKBI, @ TAKOX XY[I0XKHBOTO TOBapucTBa «Hotupn mucrenrsar. Y 1923-1930 pp. Buxnasas ckynbnrypy y Bummx
XY[OXHBO-TEXHIYHUX MaiicTepHaX / Bumomy xynoxnbo-rexniunomy incturyti. [Tomep y Mocksi.

Niteparypa: Y. limiom. Nocud Yainkos. — M.: Cos. xyaoxHuk, 1977; Mocud Mounceesny Yaitkos. CKynbntypa, pucyHok.
BbicTaBka nponssegeHuin k 90-netuio co aHA poxaeHua: Katanor / Coct. H. [lybosuukan. — M.: Cos. xyoXHUK, 1979

Moced YANKOB
(1(13).12.1888-4.03. 1979)
Joseph CHAIKOV

Sculptor, graphic artist, pedagogue, art theoretician.

Born in Kyiv, Chaikov studied in Paris from 1910 to 1913 under N. Aronson, as well as at the School of Decorative Arts and the
School of Liberal Arts. The artist's first exhibition was in 1912. In the same year Chaikov and a group of young artists founded the
“Mahmadim” association. They also published a journal under the same title. In 1913 the artist took part in the Autumn salon in
Paris. In 1914 Chaikov returned to Russia. The artist was an active member of Jewish artistically organizations and associations. In
1918 he became one of the founders of the Kultur-Lige Art Section in Kyiv. He illustrated Yiddish books, as well as taught classes on
sculpture. In 1921 his Yiddish book, “Sculptore”, was published, in which the artist formulated an Avant-Guard approach to sculpture
and its place in a system of the new Jewish art. In 1922-1923 the artist worked in Berlin, took part in expositions of Soviet art in Berlin
international exposition. In 1925 Chaikov became a member of the Association of Soviet Sculptors (ORS) in Moscow, as well as a
member of the artists' association “Four arts”. From 1923 to 1930 he teaches sculpture at Higher Art and Technical Studios / Higher
Art and Technical Institute.

Bibliography: I. Shmidt. /osif Chaikov. (Moscow, «Sovetskij khudozhnik», 1977); losif Moiseevich Chaikov. Skulptura, risunok.
Vystavka proizvedeniy k 90-letiyu so dnia rozhdeniya. Catalogue. Ed. N. Dubovitskaya. (Moscow, «Sovetskij khudozhnik,
1979).
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Cover and illustrations for the Magazine Baginen [Beginnings] (105)
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Tations for the Song-Book Far Kleyne Kinder [For Little Children] (109)
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Mapka sugasnuurea <kynbryp-flira» (103)
Trademark of the Kultur-Lige Publishing House (103)

06knaaHKa vaconucy «lLiyn yn nebw» (<lllkona i xuTTa») (104)
Cover of the Magazine Shul un lebn [School and Life] (104)
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JKusonucenp, rpadik, oauH i3 Haitbinbmmx XygokHukKis XX ct.

Hapoauscs B M. JliosHomy 6inst BiteGcpka (3a inmmmu ganmnmu — y Bire6ebky). HaBuascs B Xejiepi, a TAKOX IIKOJI Ma/TlOBaHHS
i xuBonucy Eryanm Ilena y Birebebky (1906), B Xymoxniit mkoni 3saniesoi B Canxr-IlTerep6ypsi min kepiuuirsom JIbBa bakcra
i Mcricnmasa Jlo6yxuncbkoro (1908-1909). Y sucraskax 6pas yyacts Bif 1910 poky. 3 1911 poui HaBuascs B ITapwoki. ITepma nep-
coHanbHA BUCTaBKa Bifibynacs B ranepei «llItypm» y Bepnini (1914). 1915 poky nepeixas o Ilerporpaya, e BCTynus Ha cryx0y
10 BilicbkoBO-npoMuCcIOBOTO KoMiteTy. 1916 poKy cTaB yuacHMKOM EBpeiichbKOro TOBapuCTBa 3a0XOYEHHA MUCTENTB, a 1917 poky
nosepHyBcA 10 Bire6ebka. Y 1920 poui npaiiosas y Jlep)kaBHOMY €BpeiicbKoMy TeaTpi B MOCKBI, CTBOPHMBIIIH TAHO Ta POSIINC 3a-
BiCH, a TaKOX 0pOopMUBIIM OJIHY 3 BUCTaB. [IpoTsirom 19201922 pp. 6paB JisA/bHY Y4acTh y €BPENCHKOMY MUCTEI[BKOMY JKUTTi, Ha-
nexas 10 XynoxHpoi cekuii Kybryp-Jlirn B Mocksi. Binbynucsa nepconanbni Bucrapku mutis (1919 poxy B ITerporpapi, 1921 poxy
B Mocksi) i itoro criinbha 3 Haranom Anbrmanom i [lasuziom Illepen6eprom Bucraska B Mocksi (1922), siky sopranisysana Kyb-
Typ-Jlira. 1923 poky ocemses B ITapuxi, 1941 poky nepeixas 1o Horo-Vlopka. Bix 1950-x pokiB nparjioBas nepeBaxHo sk MOHY-
meHTanict i rpadik. [Tomep y M. Cen-ITonb-ge-Banci y @panuii.

Nitepatypa: Franz Meyer. Marc Chagall: Life and Work. - New York: Harry N. Abrams, Inc,, s. a.; Marc Chagall. Die
Russische Jahre. 1906-1922/ Hrsg. Christoph Vitali. - Frankfurt a/M: Schirn Kunsthalle, 1991; Marc Chagall and the
Jewish Theatre. - New York: Guggenheim Museum, 1992; Chagall: Dreams and Drama. Early Russian Works and Murals
for the Jewish Theatre / Ed. by Ruth Apter-Gabriel. - Jerusalem: The Israel Museum, 1993.

Mapx LUAFAN
(24.06(6.07).1887 — 28.03.1985)
Mark CHAGALL

Painter, graphic artist, one of the best painters of the XXth century, who worked in various spheres af art.

This famous artist was born in Liozno city near Vitebsk (according to other data - in Vitebsk). Chagall studied at a heder, as well as at
L Pen’s Vitebsk School of Drawing and Painting in 1906, and at St. Petersburg Zvanceva Art Studio under L. Baxt and M. Dobuzhynsky
from 1908 to 1909. The artist's first exhibition was in 1910. In 1911 he leaved to study in Paris. Chagall's first personal exhibition was
at the “Sturm” gallery in Berlin, in 1914. In 1915 Chagall moved to Petrograd, where he began to work for the Military-Industrial
Committee. In 1916 he became a member of the Jewish Society for the Promotion of the Arts, and in 1917 he returned to Vitebsk.
In 1920 Chagall worked in Moscow's GOSET theatre, created panels and curtain decorations, and also stage designed for one of its
plays. From 1920 to 1922 the artist actively participated in Jewish art life as a member of the Kultur-Lige Art Section. In 1922 the
local division of the Kultur-Lige had an exposition in Moscow, which featured Chagall, Altman and Shterenberg. The artist also had
personal exhibitions - in 1919 in Petrograd, in 1921 in Moscow. In 1923 Chagall moved to Paris, and in 1941 - to New York. Since
1950, the artist had mostly worked as a graphic artist and in monumental painting.

Bibliography: Franz Meyer. Marc Chagall: Life and Work. (New York, Harry N. Abrams, Inc., n/d.); Marc Chagall. Die Russische
Jahre 1906-1922. (Christoph Vitali. Frankfurt, Schirn Kunsthalle, 1991.); Marc Chagall and the Jewish Theatre. (New York,
Guggenheim Museum, 1992.); Chagall: Dreams and Drama. Early Russian Works and Murals for the Jewish Theatre. Ed.
by Ruth Apter-Gabriel. (Jerusalem, The Israel Museum, 1993.)
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Mark Chagall
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JKusonucerp, rpadik.

Hapopuscs y M. Yyznosi-Bonmucbkomy (nuni JKurommpcepkoi 0671.). HaBuascs B Cankr-ITerep6ypsi B XyoskHii ko 3BaH1ieBoi
y JIbBa bakcra. HaiiBifoMilmmu iioro TBOpamMy € MOHyMeHTa/IbHi 110/10THA «Xacuzchkmit Tanenb» i «uyx Toitpe». Bin 1917 poky
6yB yuacHMKOM BUCTaBKM EBPENCHKOTO TOBapUCTBa 3a0x04eHHs Myuctents B Mocksi. ITicns 1918 poky nepeixas 10 Kuesa, fie cras
unenom Xypoxupoi cekuii Kynpryp-Jlirn. Bin 1922 poky xwus y ITapuxi. 9 cepriust 1942 p. iioro ys’asumnm B Tabopi [Ipanci, a 3ro-
oM — B OCBEHIMMI, e Xy/I0/KHUK 3aTUHYB.

Nitepatypa: lepw QeHcmep. YHpuepe papnaiiHikTe KiHcTnep. - Mapwk, 1951. - lanw; Chil Aronson. Scenes et visages de
Montparnasse. -P., 1963; Nadine Nieszawer; Marie Boyé; Paul Fogel. Peintres Juifs a Paris. 1905-1939. Ecole de Paris. - P.,
2000.

Mapsx (Meip) LUEMXENDb

(1890-19422)
Mark (MEYIR) SHAYHEL

Painter, graphic artist. Shayhel was born in Chudov-Volynsky city. He studied at St. Petersburg Zvanceva Art Studio under Leon Baxt.
His most famous works are monumental paintings “Chasidic Dance” and “Shiduh Toire”. From 1917 he had been taking part in the
exhibition of the Jewish Society for the Promotion of the Arts in Moscow. In 1918 he moved to Kyiv, where he becomes a member of
the Kultur-Lige Art Section. In 1922 he moved to Paris. On 9 September 1942 he was interned into the Drancy concentration camp,
and later to Auschwitz, where he soon perished.

Bibliography: Hersh Fenster. Undzere farpaynikte kinstler. (Paris, 1951), pp. 240-242. (in Yiddish); Chil Aronson. Scenes et
visages de Montparnasse. (Paris, 1963), p. 656. (in Yiddish); Nadine Nieszawer, Marie Boy, Paul Fogel. Peintres Juifs a Paris.
1905-1939. Ucole de Paris. (Paris, 2000), p. 94.
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The Volhynian Stetl (Series; reproductions, the location of the originals is unknown) (113)
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I'padik, )KuBonMCeIb, TeaTPaIbHUI XYJOKHUK.

Hapopuscs B Kuesi. HaBuascs B crynisx Onekcanpa Mypauiko (1912-1914) it Onexcanppu Excrep (1918). 1914 poky 6ys yuac-
Hukom BucraBku «Kinbie», mo ii sopranisysanm Excrep i Onekcanzp boromasos. 1918 poky 6pas yuacts B opranisaiiii Xy0)kHbOT
cexuii Kynpryp-Jliru; BUK/1aiaB y CTBOpeHiit npu Hivt Xxypoxniit crypii. 1919 poky e610TyBas sk TeaTpanbHuii XyoxHuK. 1920 poky
BUKOHAB €CKi31 JIeKOpalliif i KOCTIOMIB [/l BUCTAB KUIBCHKOTO €BPENCHKOTro Tearpy «OHroib» i Tearpanbuoi crynii Kynpryp-Jlirm.
EKCrioHyBaB CBOI TBOPY Ha JIBOX BuCTaBKax XyokHboi cexuii Kynbryp-Jlirn, mo Bin6ymmcs B 1920 i 1922 pp. y Kuesi. lllinpuo
CHiBIPAIIOBAB 3 EBPENCHKUMM BUABHUI[TBAMU — BIPOAOBXK 1922-1924 pp. B Kuesi Buitimio kizbka KHMKOK i3 #0T0 i1iocTpa-
uisimu. 1923 poky IlIndpin nepeixas 1o Mockswu, fie npariosas y XyaoxkHii cekuii Tamreninboi Kynbsryp-Jliru. Big cepepmun 1920-x
pokiB — unen ToBapucrsa crankoBucTis. Bin 1935 poky - ronosnmiit xynoxuuk LlentpanbHoro rearpy Pajsicbkoi Apmii B MockBi.
ITomep y Mocksi.

|| Nitepatypa: M. [Noxapckas. Huccon WndpuH. — M.: Co. XyaoxHuK, 1971.

Hicon LLIMMDPIH
(16(28).06.1892-03.04.1961)
Nisson SHYFRIN

Graphic artist, painter, stage designer. Shyfrin was born in Kiev, and studied there at Murashko Art Studio from 1912 to 1914, and
in Ekster's studio in 1918. In 1914 he took part in the exhibition organized by O. Ekster and O. Bogomazov. In 1918 he took part in
organizing of the Kultur-Lige Art Section, and taught at its arts studio. In 1919 Shyfrin debuted as a stage designer. In 1920 the artist
created sketches for the scenery and costumes of the plays put on by the Kyiv theater “Ongoyb”, and for the Kultur-Lige Theater
Studio. Shyfrin took part in two Kyiv exhibitions of the Kultur-Lige, in 1920 and in 1922 respectively. The artist actively worked with
Jewish publishers — during the period of 1922-1934 several books with his illustrations were published in Kyiv. In 1923 Shyfrin moved
to Moscow, where he continued work in the Moscow branch of the Kultur-Lige Art Section. Since the mid-1920s he was a member
of the Association of Easel Painters (OST). From 1935 he was the head artist of the Central theatre of the Soviet Army in Moscow.

H Bibliography: M. Pozharskaya. Nisson Shifrin. (Moscow, «Sovetskij khudozhnik», 1971).
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JKusomnuceup, rpadik, TeaTpanbHuit XyI0KHUK.

Hapopuscs B JKuromupi. 1905 poky nepeixas o Opecu, ie HaB4aBCs B XY[OXKHIX CTY/IisAX i CTaB is/IbBHUM YYaCHUKOM MOJIOZK-
Hoi cekuii Byny. Emirpysasium, »uB y Bifni, ie MaB mpoj1oBxXuB Xy/105kHI0 ocBiTy. [Tepe6pasuiich HeBzioB3i o [Tapuka, HaByaBcs
y WIkoni BimbHux mucrents i crypisx Keca Bau [lonrena it Epmenerinbio Anrnagu. Hanexas 10 Ko/1a mapusbKux aBaHIap/iucTis,
6y snaitomuit i3 Amageo Mopmnbsani, Xaimom Cytinnm, ITa6no Ilikacco, JKopxem Bpakom, Xyanom I'picom, liitomom Anornine-
pom. Bix 1912 poky 6pas y4yacts y BuctaBkax. [loseprysumcs o Pocii, npauiosas komicapom y cnipaax Mucreirsa B Ilerporpayi,
a micns nepeiszy 1o Mocksu 1918 poky - 3aBigyBadem Biginy mucrenrs Hapkomocy (0 1920 poky). 1922 poky pasom i3 Mapkom
IlTaranom Ta Haranom AnbrmManom 6paB yuacTh y BUCTaBIli, 3opranisosaniit Kynpryp-Jlirolo 8 Mocksi. Bukiazias y Bummx xyox-
HbO-TEXHIYHUX MaiiCTepHsX / Buiomy xymoxnbo-Texniunomy inctutyri (1920-1930). ITomep y Mockai.

Nitepatypa: M. 1. Jlazapes. lasup LLiteper6epr. XyaoxHuK n Bpema. MyTb xyaoxHuka. — M.: Fanaktuka, 1992; E. AHge-
posa. lasup Wteperbepr. Cumson n metadopa B TBOPYECTBE XYAOXKHUKA. — M.; Uepycanum: Mewapum, 2005.

Maeup INITEPEHGEPI
(14(26).06.1881-01.05.1948)
David SHTERENBERG

Painter, graphic artist, stage designer, pedagogue.

David Shterenberg was born in Zhytomyr. In 1905 the future artist moves to Odesa, where he studied at various studios, and also
became an active member of the youth section of “Bund”. Afterwards he emigrated to Vienna, where he had the chance to continue
his art training. Soon Shterenberg moved to Paris, where he studied at A. Marten's Liberal Arts School, as well as in the studios of K.
Van Dongen and E. Anglada. The artist was a member of Paris's Avant-Gard circles, and was the acquaintance of Modigliani, Sutin,
Picasso, Braque, Gris. He was also a member of Apollinaire's circle. Shterenberg's first exhibition was in 1912. In time, the artist
returned to Russia, where he was first assigned the post of arts commissar in Petrograd, and then, upon moving to Moscow, the post
of the department head of Narcompros (up until 1920). In 1922 he took part in the Moscow Kultur-Lige exhibition with M. Chagall

and N. Altman. Shterenberg worked quite a lot as a pedagogue - he lectured in the Higher Art and Technical Studios / the Higher
Art and Technical Institute from 1920 to 1930.

Bibliography: M.P. Lazarev, David Shterenberg. Khudozhnik i vremia. Put’ khudozhnika. (Moscow, «Galaktika», 1992);
Evgeniya Anferova. David Shterenberg. Simvol | metafora v tvorchestve khudozhnika. (Moscow-Jerusalem, «Gesharim,
2005)



Hariopmopr i3 Tapinkoio Ta cepsetkoio (173)
Still Life with a Plate and a Serviette (173)



David Shterenberg

Toprpet ApyxuHm xypoxHuka (171)
The Artist's Wife (171)
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Emirpant (172)
Emigrant (172)



JKusonucenp, rpadik, TearpanbHuii Xy0KHNUK.

Hapopunacs B M. [ly6Hi (1uni - PiBHeHcbKoi 0671.). ITepui npodeciitni ypoku pucyHky it sxuonucy 6parna nij yac napyanus s [ly6-
HeHCbKii riMuasii B O. Pyjuenka. Hauanacs B KuiBcbkomy xyosxubomy yunmmmui y Ipuropis [laguenka it Bacuns Kpuuescokoro
(1911-1915) 11 Imneparopcbkiit Akaziemii mucrenTs y Bragimipa Makoscbkoro (1915-1916). bpana yuacrb y Bucraskax izt 1914 poky,
ko Gyna excrioneHTKoM0 BuctaBku «Kinbiie», mo ii sopranisysamm Onekcanpipa Excrep i Onekcanpp boromasos. 1919 poky 1o-
BepHynacs 10 Kuesa, npauosana y rearpi «Conosios». Kpim sissmbroi yuacti B po6oti Xynoxuboi cekuii Kynpryp-/liru, mparo-
Bajia Takox y i TearpanbHiit cTyzii — Hay eckisamu jis Buctas. Y 1923-1924 pp. imocrpysana kHvwkku «Kynbryp-Jlirm» Ta inmmx
kuiBchkux BugasHuiTe. Hanpukinui 1923 poky nepeixana o Mocksu, jie nparjiopaa y apuHi )XUBOIINCY, crieHorpadii, KHIKKO-
Boi rpadiku. Tyt 1945 poxy Binbynacsa einHa nepcoHanbHa BUCTaBKa XyfoxHu1i. ITomepna B Mocksi.

Nitepatypa: I. Hosukosa. Cappa Wop. — M.: CoB. xyaoxHuk, 1967; [unnens ((puzoputi) Kazosckuti. Cappa LWop — xyaox-
Huua Kynbtyp-Jluru // 3epkano. - Tenb-Asus, 1993. - N° 104.

Capa LLUOP
(1897-1981)
Sarra SHOR

Painter, graphic artist, stage designer.

Shor took her first professional art lessons while studying at the Dubnovska hymnasium under O. Rudchenko. Later she studied at
the Kyiv Art School under G. Dyachenko and P. Krychevsky (1911-1915) and at the St. Petersburg V. Makovsky Academy of Arts
(1915-1916). Her first exhibition was in 1914, when she took part in «Kiltse» (“The Ring”) exhibition, organized by O. Ekster and
O. Bogomazov. In 1919 Shor moved to Kyiv, where she worked in Solovtsov's theater. The artist took an active part in the Kultur-
Lige Art Section activity. She also made sketches for the Kultur-Lige Theater Section. Shor also worked with Ukrainian publishers

up to 1924. In 1923 the artist moved to Moscow, where she worked in arts, scenographics and book graphics. The only one-woman
exhibition Shor ever had was in Moscow, in 1945,

Bibliography: G. Novikova, Sarrah Shor. (Moscow, «Sovetskij khudozhnik», 1967); Gillel (Grigoriy) Kazovsky, «Sarrah Shor -
khudozhnitsa Kultur-Ligi». - Zerkalo (Tel-Aviv, 104 (1993), pp. 22-29.




Asronoprper (116)
Self-portrait (116)



Sarra Shor

Pz

O6knaguHKa Ta iniocTpauii 10 kkkky luuka Kinwica «Pyccitue maiicenex» («PociiicoKi kasku) (148 - 166)
Cover and lllustrations for Itzik Kipnis' Russishe mayselekh [Russian Fairy Tales] (148 - 166)
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IniocTpauii o kuivkki lumka Kinwica «Maitcenex» («Kazkm») (119 - 136)
lllustrations for Itzik Kipnis' Mayselekh [Fairy Tales] (119 - 136)




Sarra Shor
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06knaauHKa Ta inioctpauii 40 onosinanna Pepbappa Kinninra «Piki-Tiki-Tagi» (169)
Cover and lllustrations for Rudyard Kipling’s Story Rikki Tikki Tavi (169)
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Sarra Shor

IniocTpaui 4o kuwxk lyuka Kinwica «A Gep i3 regnoitri» («/leTiouuit Beamiab») (137 - 147)
/ lllustrations for Itzik Kipnis'Book A ber iz gefloygn [A Flying Bear] (137 - 147)
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Announcement of the Kultur-Lige Founding Meeting (181)

/ Yaconuc Kynoryp-Nliru «Hosuit vac» Dp———

12 10 Broam 9sva

Rypird m’m

BT

UK DRR §T3 MY DEate WY paaieuiy M L ] 3 o
WD FIWAFY IUIOE B BEA EIN WY NTEP @ 0 oyt -.:;-w’ax o™ y: VTSNP VOIS NS TFI0
9T 1 A A 1 . TUTE DO Y MeMs Y 3 UnIaSwagenn Tee y—q" yow0s
3 P o PSR TSt oRyer e ek o)« 3 O P P o
A e e e R L Dy

1 1'% €YV WY We O3PS PR WN EINIORR [N (M & PR INEY gD

MR PN ORI CIUTIES [P3)) PRYTWE YT JMISS SN [ O3IpRa
Rl

S e S e

- rn:-hwgy ®
Sovy
1y

T I G B T[S 1 g 18 oy AgsiyeRms i
259990 WO OFUINDONE JEVIH N1 P2 T PIENE PR IDEREIY
~~p y:'v':: DIFNY) PANOIUTR FIINCHP "0 [ geiyRRNE PR
¥ .

iy =!1 ,. u o rs ‘:r

NN T B

kY W3 DY SEPYO ¥
T

98 oy pu oyt [k
" E PWWe oyTewerk o
WUP W wivdeter  pyopy

AW PI0IE 330M pe pa oy o
W TLYWE oeo yecstw pywe
WHIN WMy oYY e o
3% W T e phyorrae yn
TR EIN Jgn T Py 1o odys e w n
BT W el T 1 ohg v

IR YRR T YK T AP PR IMY-nehys W
JOBD-POES TR 41 8 10JDOIR JIFTEY T WS
e ciysIne: OO0 ¥ |11‘ e R oy o pye

A LR e B 2SR

SP%pYO W D X2

4o
e VB Prwge 'W}‘\i‘l 2N ™
WIS 97§05 5yang WK WO
A 3TN F5E U K EPYY OIS AN LK £ BANBSIGEIR 358 PN
'n”:a 39 71U RN I S OFIW TR [ V3 DIIMEEIE B P4 Papa 2 7""?'\’!
hm e WYRem one 3Ew 0 v J 2k ), 2% o oup o Sy, W1 0 byEHEp KyYE 1B

ne% s seiovps
FOOU™IE T YIDYRE WHW 3 X mmr p A o~ gt WYy PR g

1o oyoagp SKeIyE W1 e

i G e
BRp FRIDIYE 5T aman sy oo 1w A o s
7 ‘o ynphTan-ov Ly P01 Do CYTI 3 e

1SN 3RSy

Periodical of Kultur-Lige New time T ndvesy y ne
yirE e s



a5 a3 oy el

L PP PE LIETRTIR 7B JURECTR T4 YT TE W MR BT

MY YYD

—_— O =

DOIINDD

IPDMEIP W 3

MEYE =y BT FUESPTCIUENIR U ETUIITIIN B oy

| T D TP PR TINDOT .
L2 TS WD

,mpmm’? fe wepy?

2 n oy
IEREOM FOYTETD TR CYTYNEUETURS (PO JEWTY TR o
e LD SRIRITR P2RERTON

=D DIDIVR=

u':mrp'-pnw-smmﬂ-rury:wﬂmmmn

Aditwa Beyopa, NPHCBAYEHOrO ACCATHM POKOBMHAM cMepTi Menaene Moitxep-(popuma (178)
Bill of the Evening Dedicated to Mendele Mocher Sforim Tenth Death Anniversary (178)

Ajoima TWXHA KynbTypH, 10 Aoro 30pranizysas Kyneryphuii Gowz im. Menpene Moitxep-Chopuma, Nepeua Ta Wonoma Aneitxema (180)
Billof the Culture Week Organized by the Mendele Mocher Sforim, Peretz and Sholem Aleichem Cultural Foundation (180)
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