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ПЕРЕДМОВА
Підручник «Теорія і практика перекладу» розрахований на студентів перекладацьких відділень університетів та інститутів. Однак поаспектний виклад навчального матеріалу та система різноманітних вправ для його вивчення й інтенсивного закріплення дозволяє ефективно використовувати підручник в усіх гуманітарних і технічних вузах, де викладається переклад, а також у коледжах і гімназіях та в старших класах загальноосвітніх шкіл. Стане він у пригоді і всім бажаючим самостійно опановувати лінгвістичні основи письмового та усного перекладу з англійської мови на українську та навпаки. Цьому сприятиме і розподіл та виклад навчального матеріалу, а також пропоновані способи подолання багатьох лексикологічних, лексико-граматичних, семантичних і синтаксичних/структурних труднощів перекладу різних мовних одиниць.
У першому розділі розглядаються загальнотеоретичні й почасти методологічні питання перекладу, зокрема роль і значення перекладу для здійснення багатосторонніх зв'язків на різних рівнях розповсюдження ідей, при обміні інформацією та збагаченні національних мов, літератур і культур, при навчанні та вивченні іноземних мов тощо. В цьому розділі пояснюються також деякі перекладацькі терміни й поняття.
У другому розділі подається коротка історія розвитку євро-пеййБкого і зокрема українського перекладу від давнини до сучасності, що може зацікавити не тільки істориків.
Засоби вірного/адекватного перекладу різних мовних одиниць, понять і явищ англійської мови українською і почасти української англійською розглядаються в наступних розділах підручника. Так, у третьому розділі обґрунтовуються правила відтворення/перекладу різних назв, зокрема й географічних, інтернаціо-налізмів, реалій суспільно-політичного життя, усталених та ідіоматичних виразів англійської й української мов.
Лексико-граматичні питання перекладу є об'єктом розгляду в четвертому розділі, де прослідковуються засоби вираження й відтворення можливих контекстуальних значень означеного й неозначеного артиклів, об'єктивної (граматичної) та суб'єктивної модальності, англійських асиндетичних іменникових словосполучень і конструкцій/комплексів з віддієслівними формами а також різні види перекладацьких трансформацій.
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Семантичні й почасти стильові аспекти перекладу подаються в підручникові безпосередньо через практику письмового й усного відтворення специфічних особливостей на відповідно підібраних для цієї мети текстових вправах у четвертому розділі. Окремі з цих вправ доцільно використовувати відповідно для письмового й усного підсумкового контролю знань і вмінь студентів. Проте головною метою введення тематичних текстових вправ є навчити й перевірити засвоєння теоретичних знань та їх реалізацію через навички письмового й усного перекладу різних типів тексту (зокрема й художнього та науково-технічного). Матеріали вправ можуть бути використані і на лекціях чи семінарських заняттях як наочний/ілюстративний матеріал до відповідних теоретичних тем аспектного перекладу та для тренувань письмового та усного перекладу з аркуша.
Оскільки теоретичні положення кожної теми розраховані на інтенсивне їх вивчення, закріплення і практичне застосування, всі правила перекладу в кожному розділі формулюються лаконічно доступною англійською мовою та ілюструються достатньою кількістю прикладів. Це дає викладачеві змогу виносити окремі теми на самостійне опрацювання студентами. Корисним для свідомого засвоєння найважливіших теоретичних положень можуть бути індивідуальні чи групові завдання студентам на самостійне відшукання ілюстративного матеріалу до окремих тем з відповідних англійських чи українських першоджерел.
Виклад переважної більшості теоретичних питань і положень у підручникові широко ілюструється різними словниковими прикладами і реченнями оригіналу та їх перекладу. Зважаючи на зміни й уточнення/синонімічні заміни й ін., внесені в окремі українські й англійські переклади з метою повнішої ілюстрації певних мовних одиниць/явищ, імена перекладачів не скрізь наводяться.
Автор із вдячністю прийме всі критичні зауваження та пропозиції спрямовані на поліпшення в подальшому пропонованого підручника.
I. THEORETICAL AND METHODOLOGICAL ASPECTS OF TRANSLATION
TRANSLATION AS A NOTION AND SUBJECT
Translation as a term and notion is of polysemantic nature, its common and most general meaning being mostly associated with the action or process of rendering/expressing the meaning/content of a source language word, word-group, sentence or passage (larger text) in the target language or with the result of the process/action of rendering. In other words with the work performed by the translator (cf. this is my translation). «Translation» is also used to denote the subject taught or studied, the examination in the subject (cf. we have translation in the time-table today; I have to pass translation tomorrow). «Translation» may refer to the title of the manual/ theoretical work on the subject (cf. I bought Translation by Ivanenko). Besides, the Romanization of proper nouns, geographical names, different internationalisms, etc., when Latin letters are used to convey the Ukrainian nouns, verbs, adverbs is «translation» too: Київ Kyiv, Бровари Brovary, Львів Lviv, Біла Церква Bila Tserkva, Полтава Poltava, Згурівка Zghurivka, Медвин Medvyn, algebra алгебра, geographerreorpadp, computer комп'ютер, opera опера, telephone (v) телефонувати, mechanically механічно, ignore ігнорувати, historically історично. «Translated» in this way, i.e., transliterated with the help of Cyrillic letters are many English and other foreign names and different terms. Cf.: Archibald Cronin Арчібальд Кронін, RobertFrosf Роберт Фрост, Ottawa Оттава, Mc/сНік, Susar/Сюзан, Helmut /<оп/Гельмут Коль, shilling шилінґ, pizza піцца, therapeutic терапевтичний, etc.
No less ambiguous is also the term «interpretation» which is synonymous to «translation» and is used to denote the way or manner of presenting the idea of the work in translation orally (as well as its aesthetic, religious, political, pragmatic background and other qualitative characteristics of the work under translation). These may be artistic, genre and stylistic peculiarities rendered by the translator in his particular way, which is somewhat different from that of the author's. The thing is that «interpretation», unlike «translation», admits some more freedom of the translator in his treatment (at least in certain places or cases) of the matter under translation. Hence,
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the existence of free versifications (переспіви) and free adaptation (перелицювання) which are rightly treated as new creations (when they are of high artistic value). To the latter belong the famous free interpretations of Virgil's Aeneid in Ukrainian by I. Kotlyarevskyi or I. Franko's free adaptation of the German work Reineke Fuchs under the Ukrainian title «Фарбований лис», and many others both in our national literature and in world literature. Practically «adapted» (thought in a peculiar way and with the highest degree of faithfulness, i.e. interpreted according to our national literary tradition), are also Shakespearean masterpieces, Byronean writings and many other poetic and prose works. Consequently, «interpretation» may denote apart from the oral method of translation also a peculiar, pertained to a master of the pen and characteristic of him, as well as the only way of presenting a prose or poetic work in translation. («Interpretation» may also denote the style of a peculiar translator and his way of presenting a particular literary work).
Apart from the two mentioned above, there are some other terms in the theory of translation which may seen ambiguous to the inexperienced student. These usually common terms are: accurate or exact (to what degree?) translation точний переклад; faithful (or realistic) translation, адекватний/вірний переклад; faithfulness of translation/interpretation, адекватність/вірність перекладу/ тлумачення; fidelity (or faithfulness) of translation/interpretation вірність, адекватність перекладу; equivalent translation/interpretation еквівалентний переклад; free interpretation вільний переклад, перелицювання; free adaptation вільний переклад, переробка; free interpretation вільний переспів, перелицювання; free/loose translation вільний переклад, переказ; consecutive interpretation послідовний переклад, усне тлумачення; off-hand translation/ interpretation переклад/тлумачення без попередньої підготовки (з голосу чи з аркуша); rehash вільна переробка (вдала чи невдала) твору; sight translation/interpretation (translation at sight) переклад/ усне тлумачення з аркуша/тексту; simultaneous translation/ interpretation синхронний переклад; rough translation робочий варіант перекладу, чорновий переклад and some others.
Each of the above-mentioned terms may be understood and interpreted differently. Thus, «free interpretation» may mean both «free translation», «free adaptation» and sometimes even «loose translation». Similarly with the terms and notions as «faithful translation» and «equivalent translation» which are synonymous if
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not identical by their general meaning thought not without some difference between them. The term «faithful translation» (адекватний, вірний переклад) is used to denote the highest level/degree of rendering the denotative or connotative meanings of words, the sense of word-groups and sentences, the content, the expressiveness, picturesqueness and the pragmatic subtext/intention of passages or works of the source language with the help of the available means of the target language. The term «equivalent translation» is nowadays practically used in the same meaning as «faithful translation» with one exception only: it also includes the necessity of quantitative and qualitative representation of all constitutive parts or elements of the source language units in the target language. Consequently, a «faithful translation» very often means the same as «equivalent translation» which can be best illustrated on single words, word-groups or sentences as the following: acre акр, democracy демократія, work праця, professors and students професори й студенти, fo work hard важко працювати, take part брати участь, throw light проливати світло, between Scilla and Charybdis між Сціллою і Харібдою, Ukraine celebrated her fifth anniversary in August 1996 Україна святкувала п'яту річницю своєї незалежності в серпні 1996 року.
Equivalent can also be considered the translation of the following English sentence which maintains in Ukrainian its main constituent parts, its content, expressiveness and picturesqueness: There was Penelope flying after me like mad. (W.Collins) За мною гналась, мов навіжена, Пенелопа.
In regard to the afore-said, there can be no equivalence but only faithfulness in the translation of such and the like English language units as: complexion колір обличчя, to take measures вживати заходів, little bird донощик («стукач»), live in the street рідко бувати вдома, one's sands are running out (idiom) тонко пряде/йому недовго ряст топтати, same here (colloq.) це ж саме (так само) і в мене (зі мною), те/це ж саме можу сказати і про себе or: це так само стосується і мене. In a large number of cases «translation» is traditionally applied to various substitutions of the source language constituents/images for the explicatory constituents and images of the target language, which helps achieve the necessary faithfulness in conveying their meaning. Cl: penny-in-the slot прилад/ пристрій-автомат для розрахунків за товари (торгівля); the land of golden fleece Австралія; red blood мужність, відвага, хоробрість
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(когось); let George do it Іван киває на Петра (один спихає відповідальність на другого); agonic (геометрія) що не утворює кута, etc. Therefore, «faithfull» is not always «equivalent».
The term «translation» is used even to denote purely functional substitutions which have absolutely nothing in common with any expression/rendering of meaning of the source language sense units in the target language. A graphic example of this kind of «translation» can be the following passage: «There's the tree in the middle... It could bark... It says «Bough-wough»... «That's why its branches are called boughs». (L.Carrol, Alice in Wonderland). In Ukrainian: Он Фікус стоїть!.. Ми тому й прозвали його Фі-Кус, що він кусається. It goes without saying that the lexical meaning of «tree» is not «Фікус» and «Bough-wough» or «boughs» do not correlate with «кусатись» which they were substituted for in this Ukrainian translation by H.Bushyna.
Similarly «translated» i.e. functionally substituted are different English and Ukrainian metaphorically used nouns, verbs and set expressions as in the examples knight of the pencil журналіст/ кореспондент, baby-snatcher стара жінка, що одружилася з молодим чоловіком, the Square Mile Лондонське Сіті (фінансовий центр Лондона), the Square Mile of Vice (Сою, район нічних розваг міста Лондона), soft head недоумкувата людина (дурник), etc.
SIGNIFICANCE OF TRANSLATING/INTERPRETING
The importance of translating and interpreting in modern society has long been recognized. Practically not a single contact at the international level or even between any two foreign persons speaking different languages can be established or maintained without the help of translators or interpreters.
Equally important is translating and interpreting for uninterrupted functioning of different international bodies (conferences, symposia, congresses, etc.) to say nothing about the bodies like the E.E.C.(European Economic Council), the I.M.F.(lnternational Monetary Fund) or the United Nations Organization with its numerous councils, assemblies, commissions, committees and sub-committees. These can function smoothly only thanks to an army of translators and interpreters representing different states and working in many different national languages.
Numerous branches of national economies too can keep up
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with the up-to-date development and progress in the modern world thanks to the everyday translating/interpreting of scientific and technical matter covering various fields of human knowledge and activities. The latter comprise nuclear science, exploration of outer space, ecological environment, plastics, mining, chemistry, biology, medicine, machine building, electronics, linguistics, etc. In the present days translation of scientific and technical matter has become a most significant and reliable source of obtaining all-round and up-to-date information on the progress in various fields of science and technology in all countries of the world.
The social and political role of translation/interpretation has probably been most strongly felt in the 20th century when it provided the dissemination of political (doctrinal) ideas, of social and political knowledge in different fields of sciences.
Translating is also a perfect means of sharing achievements and enriching national languages, literatures and cultures (operas, artistic films). The many translations of the prose, poetry and drama works of the world's famous authors into different national languages provide a vivid illustration of this permanent process. Due to masterly translations of the works by W.Shakespeare, W.Scott, G.G.Byron, P.B.Shelley, C.Dickens, W.Thackeray, O.Wilde, W.S.Maugham, A.Christie, H.W.Longfellow, Mark Twain, J.London, T.Dreiser, R.Frost, E.Hemingway, F.C.Fitzgerald and many other authors their works have become part and parcel of many national literatures. The works by Ukrainian authors have also been translated into English and some other languages, the process being increasingly intensified after Ukraine's gaining independence in 1991. Hitherto only the works of Ukrainian classics had mainly been published in some foreign languages. Among them are first of all T.Shevchenko, I. Franko, Lesya Ukrainka, M.Kotsyubynskyi, V.Stephanyk, V.Vynnychenko, I. Bahryanyi, O.Honchar, O.Dovzhenko. Now the works of V.Symonenko, L.Kostenko, I. Drach, HryhirTyutyunnyk, V.Stus and others are also translated into various foreign languages and have become available for many readers abroad.
Whatever the type of matter is translated (belles-lettres, scientific or didactic, social or political, etc.) and irrespective of the form in which it is performed (written or oral) the linguistic and social or cultural significance of translation/interpretation remains always unchanged. It promotes the enrichment of lexicon and of the means of expression in the target language. Due to the unceasing everyday
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political, economic, cultural and other contacts between different nations the lexicon of all languages constantly increases. Thousands of words and phrases, which were unknown in national languages before, become an integral part of their lexicon. Among them are units like steppe, Cossack/Kozak, Verkhovna Rada, hryvnia, different scientific/technical and other terms (кібернетика, комп'ютер, дискета, аудит, бартер, менеджмент, спонсор, моніторинґ, екологія, etc.). Consequently, translation/interpretation is a very effective means of enriching the national and international lexicon of all languages. But, as has been said, it is not only the word-stock (or rather the vocabulary) of languages that is constantly enriched. And it is not only separate words that are borrowed by national languages as a result of translating/interpreting; a lot of expressions and regular sentence idioms have come to national languages in this way as well. For example: the first/second, third reading (Parliament) перше/ друге читання, Olympic calmness олімпійський спокій, the Ten Commandments десять заповідей, to see a mot in one's eye бачити порошинку в чужому оці, to take part брати участь, time is money час - гроші, black ingratitude чорна невдячність, the Trojan horse троянський кінь, Judah's kiss поцілунок Іуди, and many others.
Among the adopted sentence structures are, for instance, the idioms God defend me from my friends; from my enemies I will defend myself захисти мене, Боже, від друзів, а з ворогами я сам упораюсь; an old dog will learn no new tricks на старості важко перевчатися; he laughs best who laughs last той сміється найкраще, хто сміється останнім, to be or not to be бути чи не бути, the game is not worth the candlerpa не варта свічок, etc.
These few out of many more sentence idioms are a testimony to the versatile influence of translators' activities upon the enrichment of languages through translation. The idiomatic word-groups and sentences of the source language almost always partly influence the placement of their component parts in the Ukrainian target language and thus facilitated their memorazing as well.
TRANSLATION IN TEACHING OF FOREIGN LANGUAGES
Translating as a means of teaching foreign languages has no independent value of its own for it is impossible to teach all aspects of a language in their complexity by means of translation only. Nev-
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ertheless translation in foreign language teaching (and learning) can not and should not be ignored altogether since in many a case it remains not only the most effective but also the only possible teaching means in achieving the necessary aim. That is why translation is often resorted to in the process of teaching and presenting some important aspects of a foreign language.
Translation in teaching is employed by the teacher both at the initial, at the intermediary and at the advanced stage of learning/ teaching foreign languages. But irrespective of the level at which the foreign language is studied or taught, translation is both helpful and indispensable in the following cases:
1. When introducing even simple abstract lexemes or notions,
which can not easily be explained in a descriptive way or by actions
(gestures): think, hate, love, actual, invincible, generally, peace, turn,
friendship, image, dream, consider, feeling, firstly, immensely, at last,
gray, immense, strongly, beautifully, haggis, lordship, ladyship, etc.
2. In order to save time and avoid diverting the attention of
students by lengthy explications of the meaning of words, different,
word-combinations or sentences in the process of reading or listening
to an unfamiliar passage.
3. When checking up the comprehension of the lexical material
(new words, expressions) and in order to avoid the unnecessary
ambiguity which may arise in the process of teaching through «pic
tures», since a picture of a tree, for example, may be understood as
«a tree» or as a kind of tree (oak-tree, birch-tree, pine-tree, etc.).
4. While introducing at the lesson (usually at the initial stage
of teaching/learning) the new grammar/phonetical material, espe
cially the phenomena which do not exist in the native tongue
(e.g. the continuous or the perfect forms of the verb, different passive
constructions, infinitival, gerundial, and participal constructions (sec
ondary predication complexes).
5. When revising the lexical or grammar material studied at
the lesson/at previous lessons or answering questions like: 'What is
the Ukrainian for the «gerund», sequence of tenses, the «progressive/
perfect form» of the verb?' etc.
6. While discriminating the meaning of synonyms or antonyms
of the foreign language, for example: explain the difference between
great and large, small and tiny, tall and high, clever and foolish, etc.
7. When checking up the knowledge of students in written and
oral tests on lexical or grammar material.
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8. When introducing idiomatic expressions which is mostly im
possible to teach and learn otherwise than on the basis of translating
(cf. Hobson's choice, to play hooky, look before you leap; when at
Rome; do as the Romans do: the game is worth the candle, etc.).
9. Before learning any text by heart (poems, excerpts of prose
or the roles of characters in plays).
10. When dealing with characteristic national figures of speech
(metaphors, epithets, similes, hyperboles, etc.) in the process of read
ing or translating the belles-lettres passages even at the advanced
stage of studying a foreign language.
11. When comparing the expressive means in the system of
the source language to those in the target language, etc.
Translation helps the student to master the expressive means in the source and in the target language. In the process of translating the student establishes sets of equivalent substitutes in the target language for the correspondent lexical, grammatical or stylistic phenomena of the source language. No wonder that the student at any stage of learning a foreign language, when not understanding some word, word-combination or sentence always resorts to intuitive translating of it into his native language.
WAYS OF TRANSLATING
Translating is unseparable from understanding and it goes along with conveying content and sometimes even the form of language units. As a result, the process of translation, provided it is not performed at the level of separate simple words, involves simultaneously some aspects of the source language and those of the target language. These are morphology (word-building and word forms), the lexicon (words, phraseologisms, mots), syntax (the means of connection and the structure of syntaxemes), stylistics (peculiarities of speech styles, tropes, etc.).
The level or the degree of faithfulness of translation is mostly predetermined by some factors, which may be both of objective and of subjective nature. The main of them are the purpose of the translation to be performed, the skill of the translator/interpreter, the type of the matter selected for translation, etc. Depending on these and some other factors, the following methods of translating are traditionally recognized in the theory and practice of translation:
1. Literal translating, which is to be employed when dealing
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with separate words whose surface form and structure, as well as their lexical meaning in the source language and in the target language, fully coincide. These are predominantly international by original morphemes, lexemes/words, rarer word-groups having in English and Ukrainian (and often in some other languages too) a literally identical or very similar presentation and identical lexical meaning: administrator адміністратор, director директор, region регіон, hotel/motelготель/мотель, hydrometer гідрометр, Tom Том, etc.
It is easy to notice that in some words thus translated not only the morphemic but also the syllabic structure can sometimes be fully conveyed (cf. an-f/ан-ти, es-cort ес-корт, d/recf-огдирект-ор, ex-pres/d-enfeKC-прези-дент).
In many a case, however, the lingual form of the source language words is only partly conveyed in the target language. This happens when the common word is borrowed by each of the two languages in question from different source languages or when its lingual form is predetermined by the orthographic peculiarities of the target language: anti-alcoholic протиалкогольний, music музика, constitution конституція, zoology зоологія, atomic weight атомна вага, chemical process хімічний процес, national opera theatre національний оперний театр.
The literal translation in all the examples above provides an equivalent rendering of the lexical meaning of each language unit despite the augmentation in the number of morphemes/syllables in the target language (cf. atom/сатом-н-а, а/сопо//салкоголь-н-ий).
Close to the literal method of translating or rather reproduction is the so-called way of translator's transcription by means of which partly the orthographic and partly the sounding form of the source language lexemes/words is conveyed: archbishop архієпископ, card картка/карта, European європейський, Muscovite москвич/москвичка, organized організований, stylized стилізований, fnerapeuf/стерапевтичний.
Literal translating, however, can pervert the sense of the source language lexemes or sentences when their lingual form accidentally coincides with some other target language lexemes having quite different meanings: artist митець, художник (rarer артист); decoration відзнака, нагорода (and not декорація); matrass колба (and not матрац); replica точна копія (and not репліка), etc. Hence, literal translating has some restrictions in its employment and does not always help to render the lexical meaning of words or even morphemes
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having often even an identical lingual form (spelling) in the source language and in the target language.
2. Verbal translating is also employed at lexeme/word level. But unlike literal translating it never conveys the orthographic or the sounding form of the source language units, but their denotative meaning only: fearful страшний, fearless безстрашний, helpless безпорадний, incorrect неправильний, mistrust недовір'я (недовіра), superprofit надприбуток, non-interference невтручання, weightlessness невагомість etc.
All the words above are practically translated at the lexico-morphological level, as their lexical meanings and morphological stems are identical to those of the English words (cf. help-less без-порадний, mis-trust не-довір'я, super-profit над-прибуток, etc.).
The overwhelming majority of other words, when translated verbally do not preserve their structure in the target language. That is explained by the differences in the morphological systems of the English and Ukrainian languages: abundantly рясно, bank берег (береговий), cliff бескид (скеля, круча), myself я, я сам/сама; автомат automatic machine/rifle, заввишки high/tall, письменник writer (author), череон/muto get/grow red, etc..
Verbal translating of polysemantic words permits a choice among some variants which is practically impossible in literal translating, which aims only at maintaining the literal form.
Thus, the Ukrainian word автомат can have the following equivalent variants in English: 1. automatic machine; 2. slot-machine; 3. automatic telephone; 4. submachine gun (tommy gun). Similarly, the Englsih word ban/cwhen out of a definite context may have the following equivalent variants in Ukrainian: 1. берег (річки); 2. банк; 3. вал/насип; 4. мілина; 5. замет; 6. крен, віраж(авіац.); 1. поклади (корисних копалин). The literal variant/equivalent of the noun bank in Ukrainian can be, naturally, «банк» only.
Verbal translating, however, does not and can not provide a faithful conveying of sense/content at other than word level. When employed at the level of word-combinations or sentences verbal translation may often make the language units ungrammatical and pervert or completely ruin their sense, cf: / am reading now is not я є читаючий зараз but я читаю зараз; never say die is not ніколи не кажи помираю but не падай духом; to grow strong is not рости міцним but ставати дужим; to take measures is not брати міри but вживати заходів; first night is not перша ніч but прем'єра, etc.
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Despite this, verbal translation is widely employed first of all at language level, i.e., when the lexical meaning of separate words is to be identified. A graphic example of verbal translation is presented in dictionaries which list the lexical meanings of thousands of separate words. Verbal translation is also employed for the sake of discriminating the meanings of some words at the lessons, with the aim of identifying the meaning of the unknown words (when translating sentences or passages). The student like any other person eager to know the name of an object or action/quality of the object, etc., employs verbal translation too when asking: What is the English for сніп/ відлига? What is the English for нікчемна людина/нікчема, хвалити Бога? What is the Ukrainian for cranberry/mistletoe? etc.
3. Word-for-word translation is another method of rendering sense. It presents a consecutive verbal translation though at the level of word-groups and sentences. This way of translation is often employed both consciously and subconsciously by students in the process of translating alien grammatical constructions/word forms. Sometimes students at the initial stage of learning a foreign language may employ this way of translation even when dealing with seemingly common phrases or sentences, which are structurally different from their equivalents in the native tongue. Usually the students employ word-for-word translation to convey the sense of word-groups or sentences which have a structural form, the order of words, and the means of connection quite different from those in the target language. To achieve faithfulness various grammtical in translation, word-for-word variants are to be corrected to avoid various grammatical violations made by the inexperienced students. Cf. You are right to begin with*BU маєте рацію, щоб почати з instead of Почнемо з того/припустимо, що ви маєте рацію/що ви праві.
3. The interlinear1 way/method of translating is a conventional term for a strictly faithful rendering of sense expressed by word-groups and sentences at the level of some text. The latter may be a passage, a stanza, an excerpt of a work or the work itself. The method of interlinear translation may be practically applied to all speech units(sentences, supersyntactic units, passages). Interlinear translation always provides a completely faithful conveying only of content, which is often achieved through various transformations of structure of many sense units. For example, the sentence Who
1 «Interlinear» (from Latin interlineare) i.e., written/printed between the lines.
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took my book? admits only one word-for-word variant, namely: Хто взяв мою книжку?
In interlinear translation, however, the full content of this sentence can be faithfully rendered with the help of two and sometimes even three equivalent variants: У кого моя книжка? Хто брав/узяв мою книжку? The choice of any of the transformed variants is predetermined by the aim of the translation, by the circumstances under which the translating/interpreting is performed or by the requirements of style (for example, in order to avoid the unnecessary repetition of the same form of expression/structure close to each other).
Interlinear translating is neither bound to nor in any way restricted by the particularities of word forms, by the word order or by the structural form of the source language units, which are usually word-combinations or sentences in the passage/work under translation.
As can be seen, the Ukrainian variants of the English sentence above (Who took my book?) bear no traces of interference on the part of the English language with its rigid word order in each paradigmatic kind of sentences. Neither is there any peculiar English word-combination transplanted to the Ukrainian sentences, as it often occurs in word-for-word translations. Hence, various transformations in interlinear translations, like in literary translations, are inevitable and they are called forth by grammatical/structural, stylistic and other divergences in the source language and in the target language. This can be seen from the following examples: The student is being asked now студента зараз запитують. She said she would come вона казала, що прийде. It will have been done by then на той час / до того часу це буде зроблено. His having been decorated is unknown to me мені невідомо про його нагородження (що його нагородили).
Transformations are also inevitable when there exists no identity in the form of expressing the same notion in the source language and in the target language: a trip коротка подорож; їздити на лижах to ski; to participate брати участь; овдовіти to become a widow/ widower, знесилитися to become/grow weak (feeble).
Very often transformations become also necessary in order to overcome divergences in the structural form of English syntaxemes which are predominantly analytical by their structural form, whereas their Ukrainian word-groups of the same meaning are mostly synthetic and analytico-synthetic by structure: books of my father книжки мого батька; Kyivstreet traffic regulations правила дорожнього руху
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міста Києва; but: a task for next week завдання на наступний тиждень.1
Interlinear translating is widely practised at the intermediary and advanced stages of studying a foreign language. It is helpful when checking up the students' understanding of certain structurally peculiar English sense units in the passage under translation. Interlinear translations of literary works, when perfected by regular masters of the pen, may become good literary variants of the original. But interlinear translations do not convey the literary merits/artistic features and beauty of the original. While performing the interlinear translation the student tries to convey completely the content of a source language sentence, stanza or passage. He quite subconsciously analyses the passage, selects in the target language the necessary means of expression for the allomorphic and isomorphic phenomena/sense units unknown to him and only after this he performs the translation. The interlinear method of translating helps the student to obtain the necessary training in rendering the main aspects of the foreign language. Thus, he masters the means of expression pertained to the source/target language. In the example below, taken from P.B.Shelley's poem The Masque of Anarchy, the interlinear translation conveys only the main content of the poetic stanza:
Men of England, Heirs of Glory,
Люди Англії, спадкоємці слави,
Heroes of unwritten story,
Герої (ще) не написаної історії,
Nurslings of one mighty mother,
Сини однієї могутньої матері-вітчизни,
Hopes of her and one another!
її надії і надії кожного з вас!
From this interlinear translation the reader can obtain a fairly correct notion of what the poet wanted to say in the stanza as a whole. But this translation does not in any way reflect the artistic beauty of Shelley's poem, i.e., the variety of its tropes, the rhythm and the rhyme, the musical sounding of the original work. Despite all that it still ranks much higher than any word-for-word translation might ever be, as it faithfully conveys not only the meaning of all notional words but also the content of different sense units, which have no structural equivalents in Ukrainian. Due to this the method of interlinear translation is practically employed when rendering some passages or works for internal office use in scientific/research centres
See more about transformations of the kind on pages 376-387 of this book.
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and laboratories, in trade and other organizations and by students in their translation practice.
4. Literary Translating represents the highest level of a translator's activity. Any type of matter skilfully turned into the target language, especially by a regular master of the pen may acquire the faithfulness and the literary (or artistic) standard equal to that of the source language.
Depending on the type of the matter under translation, this method of performance may be either literary proper or literary artistic.
Literary artistic translation presents a faithful conveying of content and of the artistic merits only of a fiction/belles-lettres passage or work. The latter may be either of a prose or a poetic genre (verse).
Literary proper translation is performed on any other than fiction/belles-lettres passages/works. These may include scientific or technical matter, didactic matter (different text-books), business correspondence, the language of documents, epistolary texts, etc. In short, any printed or recorded matter devoid of artistic merits (epithets, metaphors, etc.). But whether literary proper or literary artistic, this translation provides an equivalent rendering not only of complete content but also of the stylistic peculiarities of the passage/ work and its artistic merits/beauty, as in belles-lettres style texts.
Literary translations are always performed in literary all-nation languages and with many transformations which help achieve the ease and beauty of the original composition. The number of phrases and sentences in a literary translation is never the same as in the source language passage/work, neither are the same means of expression or the number and quality of stylistic devices per paragraph/ syntactic superstructure. All these transformations are made in order to achieve faithfulness in rendering content and expressiveness of the passage/work under translation. Transformations are also used to convey the features of style and in still greater measure the genre peculiarities of the works/passages under translation.
Literary proper/literary artistic translation of a larger passage/ work often requires linguistic, historical and other inquiries in order to clarify the obscure places (historic events, notions of specific national lexicon, neologisms, archaisms, etc.). Sometimes even the title of a work may require a philologic or historic inquiry. So, «Слово о полку Ігоревім» in a verbal or word-for-word translation would be "A Word about Ihor's Regiment which does not in any way correspond to the real meaning of this title, since the author meant under «Слово»
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story, tale, saga, song. The word полк did not mean the military unit of today's armies (regiment) but troop, host, army. Therefore, the meaning of полк would be in Ukrainian дружина and the whole title would sound in contemporary translation as The Tale of the Host of Ihor, which corresponds to the real meaning of the title (оповідь, повість, пісня про Ігореве військо, i.e. дружину). That is why there exist today different translations of the title of this brilliant work. Among them are the following: 1) The Tale of the Armament of Igor. Edited and translated by Leonard Magnus. Oxford University Press, 1915.2) The Tale of Igor. Adapted by Helen de Verde. London, 1918.3) Prince Igor's Raid Against the Polovtsi. Translated by Paul Crath. Versified by Watson Kirkonnell. Saskatoon. Canada, 1947. 4) The Song of Igor's Campaign. Translated by Vladimir Nabokov. New York 1960. As can be seen, none of these titles conveys the meaning of the title fully, completely equivalently and faithfully, though some are close to it, especially that one suggested by Paul Crath (Prince Igor's Raid against the Polovtsi) and the V.Nabokov's variant The Song of Igor's Campaign.
In Soviet times this old Ukrainian literature masterpiece had an unchanged title The Lay of Igor's Host (suggested by a Georgian linguist). This translation does not differ greatly from the two mentioned above for «lay» is the Middle English poetic word for «song».
A similar approach aimed at a possibly fullest expression of the poetic content, i.e., flavour of the title can be seen in S.Garry's translation of M.Sholokhov's novel «Тихий Дон» sounding in English as rhythmic lines of a song - And Quiet Flows the Don or The Don Flows home to the Sea. The former title was used in the New York publication of the novel (1944) and the latter in its London publication that same year. It goes without saying that a verbal or word-for-word translation of the title as *The Quiet Don or *The Still Don would not convey the poetic flavour of the original title, which is strongly felt in its source language variant.
This poetic subtext of the Russian title is really expressed only in each of the two S.Garry's variants which could have been suggested by the translator only after a deep inquiry into the novel's content, into its main idea, and into the whole system of literary images of Sholokhov's work (as with the work mentioned before). It is no less difficult to convey the meaning and functions of colloquial, conversational, dialectal and other kinds of lexical units often used by many authors in their belles-lettres works. To translate them faith-
24
fully, one must consult reference books, dictionaries and often even the native speakers of the language, e.g.: dabster - dialectal for знавець/фахівець; daisy-slang for something or somebody nice, beautiful, first-rate (першосортне); put up (adj.) is colloquial for задуманий зазделегідь; спланований; ab ovo- Latin for від самого початку (Горацій), букв, «від яйця». Constant inquiries of all kinds are also necessary fo convey the expression side of the source language matter. It becomes especially imperative in versification which is explained by the condensed nature of poetic works in which thoughts and ideas are often expressed through literary means. To achieve the necessary level of faithfulness the translator has to render fully the picturesqueness, the literary images, the rhythm and the rhyme (vocalic or consorantal), the beauty of sounding of the original poem, etc. An illustration of this may be D.Palamarchuk's versified translation of W.Shakespeare's sonet CXV:
Those lines that I before have write do lie, (10) Even those that said I could not love you dearer: (11) Yet then my judgement knew no reason why (10) My most full flame should afterwards burn clearer. (11) Збрехав мій вірш, колись тобі сказавши: (11) «Моїй любові нікуди рости». (10) Я думав - ріст її спинивсь назавше, (11) Найбільшої сягнувши висоти. (10) The Ukrainian variant of the stanza reveals its almost complete identity with the original in the rhythmic and rhyme organization and in the number of syllables in each line. Though in the original their number alternates in reverse order (from 10 to 11) and in the translation - from 11 to 10. But this is in no way a rude violation, since the interchange takes place within the same stanza, though the translator could not fully reproduce the alternate (acbd) rhyme, which is feminine in the first (a) and third (c) lines and masculine in the second (b), and in the fourth (d) lines.
Most striking, however, are the syntactic alternations, there being no single line structurally similar to that of the original verse. All that becomes necessary because of the predominantly polysyllabic structure of Ukrainian words the number of which in the translation is only 19 as compared with 35 words in the source language. Besides, the Ukrainian stanza consists of notional words only, whereas in the original work there are also functionals (have, do, that, most, not, etc.). The notionalsform the artistic images and ideas
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the number of which is somewhat larger in English. Since it was next to impossible to overcome the «resistance» of the source language verse, some losses in translation became inevitable. They are the result of the existing divergences in the grammatical structure or in the means of expression in the two languages, first of all in the greater number of syllables in the same words in Ukrainian, which is a tangible obstacle for the translators of poetry. That is why in order to maintain the poetic metre of the lines in the original stanza above the translator had to transform them. As a result, the number of inevitable losses in versifications is always larger than in prose translations. Nevertheless, D.Palamarchuk's versification is considered to be highly faithful and artistic, because it conveys, in the main, the following aspects of this Shakespearian sonet: its content, partly its types of rhythm and rhyme, its artistic images and tropes, as well as its picturesqueness and the pragmatic orientation/toning of the original sonet, nothing to say about its main content.
MACHINE TRANSLATION
Rendering of information from a foreign language with the help of electronic devices represents the latest development in modern translation practice. Due to the fundamental research in the systems of algorithms and in the establishment of lexical equivalence in different layers of lexicon, machine translating has made considerable progress in recent years. Nevertheless, its employment remains restricted in the main to scientific and technological information and to the sphere of lexicographic work. That is because machine translation can be performed only on the basis of programmes elaborated by linguistically trained operators. Besides, preparing programmes for any matter is connected with great difficulties and takes much time, whereas the quality of translation is far from being always satisfactory even at the lexical level, i.e., at the level of words, which have direct equivalent lexemes in the target language. Considerably greater difficulties, which are insurmountable for machine translators, present morphological elements (endings, suffixes, prefixes, etc.). No smaller obstacles for machine translation are also syntactic units (word-combinations and sentences) with various means of connection between their components/parts. Besides, no present-day electronic devices performing translation possess the necessary lexical, grammatical and stylistic memory to provide the required stand-
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ard of correct literary translation. Hence, the frequent violations of syntactic agreement and government between the parts of the sentence in machine translated texts. Neither can the machine translator select in its memory the correct order of words in word-combinations and sentences in the target language. As a result, any machine translation of present days needs a thorough proof reading and editing. Very often it takes no less time and effort and may be as tiresome as the usual hand-made translation of the same passage/work.1 A vivid illustration to the above-said may be the machine translated passage below. It was accomplished most recently in an electronic translation centre and reflects the latest achievement in this sphere of «mental» activity. The attentive student will not fail to notice in the italicized components of Ukrainian sentences several lexical, morphological and syntactic/structural irregularities, which have naturally to be corrected in the process of the final elaboration of the passage by the editing translator. Compare the texts below and find the inexactitudes in all sentences of the Ukrainian translation.
1. Communications and the EC
2. Public relations and telecom
munications must work hand in
hand to enable Europe really to
become one community. Martin
Bangemann looks to the 21st
century.
3. «Communications have been
the driving force behind the
creation and growth of global
companies.»
4. The European Commission
(EC) has expressed one vision
for the future of Europe in its
White Paper on Growth Com
petitiveness and Employment-
the Challenges and Ways
forward into the 21 st Century.
5. This document addresses


1. Повідомлення і EC
2. Суспільна інформація і
телекомунікація повинні
працювати рука в руці, щоб
дозволити Европу дійсно
стати одною співдружністю.
Мартін Бангеман дивиться до
21st століття.
3. «Комунікації були рушійна
сила ззаду створення і ріст
глобальних компаній».
4. Европейська Комісія (EC)
висловила одне бачення на
майбутній час Европи в Білій
Книзі наріст, конкурентно-
здатності й Занятість
Виклики і Шляхи Вперед у
21-го століття.
5. Цей документ адресує
1 Марчук Ю.Н. Проблеми машинного перевода. - М.: Наука, 1983.
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the facts that, in the last 20 years, the European economy's rate of growth has declined from 4% to 2,5 % per year; unemployment has steadily risen; the investment ratio has fallen by 5%; and Europe's competitive position in relation to USA and Japan has worsened in regard to employment, export market share, research and development innovation and development of new products.

факти, що в останні 20 років норма (розряд) Европейської економіки (економії) росту знизилося від 4% до 2,5% за рік; безробіття постійно зросла; інвестиційне відношення впало на 5%; і конкурентно-здатне становище (позиція) Европи відносно США і Японії погіршувалося у відношенні зайнятості, експортної ринкової частки, дослідження і нововведення розвитку і розвитку нових виробів.
KINDS OF TRANSLATING/INTERPRETING
As has been noted, the sense of a language unit (the content of a whole matter) can be conveyed in the target language either in writing or in viva voce (orally). Depending on the form of conveying the sense/content, the following kinds or types of translating/interpreting are to be distinguished:
1. The written from a written matter translating, which rep
resents a literary/literary artistic or any other faithful sense-to-sense
translating from or into a foreign language. It may also be a free
interpreting performed in writing. The matter under translation may
be a belles-lettres passage (prose or poetry work), a scientific or
technical/newspaper passage / article, etc.
2. The oral from an oral matter interpreting, which is a regu
lar oral sense-to-sense rendering of a speech/radio or TV interview, or
recording which can proceed either in succession (after the whole
matter or part of it is heard) or simultaneously with its sounding. This
consecutive interpreting is a piecemeal performance and the inter
preter can make use of the time, while the speech/recording is pro
ceeding, for grasping its content and selecting the necessary means
of expression for some language units of the original matter. There
is also a possibility to interrupt (stop) the speaker/recording in order
to clarify some obscure place. As a result, consecutive interpreting
can take more or a little less time than the source language speech/
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recording lasts. When it takes quite the same amount of time as the source language matter flows and the interpreter faithfully conveys its content, it is referred to as simultaneous interpreting/translating. Otherwise it remains only a consecutive interpreting. That can be well observed when interpreting a film, each still of which in the process of the simultaneous interpretation takes the time, allotted to it in the source language. In Ukrainian this kind of interpreting is called синхронний переклад. Therefore, simultaneous interpreting is performed within the same time limit, i.e., takes the same amount of time or a little more/less, than the source matter lasts.
3. The oral from a written matter interpreting is nothing
else than interpreting at sight. It can also proceed either simultane
ously with the process of getting acquainted with the content of the
written matter, or in succession (after each part of it is first read through
and comprehended). The former way of interpreting, if carried out
faithfully and exactly on time with the consecutive conveying of the
matter, may be considered simultaneous too. Usually, however, it is
a regular prepared beforehand kind of interpreting.
4. The written translating from an orally presented matter is,
as L.S.Barkhudarov points out1, a rare occurrence. This is because
a natural speech flow is too fast for putting it down in the target lan
guage (except for a shorthand presentation, which would be then a
regular translation, i.e. interpretation from a written matter). Translat
ing from an oral speech/recording is now and then resorted to for
training practices. When the matter to be rendered is produced at a
slower speed than the written translation, can naturally be performed
(and put down) in the target language.
DESCRIPTIVE AND ANTONYMIC TRANSLATING
Descriptive translating. One must bear in mind that it is the notional meaning of the source language unit and not always its morphological nature or structural form that is to be rendered in the target language. As a result, the target language unit, which equiva-lently/faithfully conveys the denotative/connotative meaning of the corresponding source language unit may not necessarily belong to the same language stratification level. Depending on the notion expressed by the source language word/lexeme, it may be conveyed in
1 See: Бархударов Л.С. Язьік й перевод. - М.: Междунар. отношения, 1975, р. 46-48.
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the target language sometimes through a word-combination or even through a sentence, i.e., descriptively: indulge робити собі приємність у чомусь, віддаватися втіхам; infamous той (та, те), що має ганебну славу; inessentials предмети не першої необхідності, предмети розкошів; вщерть up to the brim, full to the brim; в'язи the nape of one's head, the back of the head; окраєць crust of a loaf, hunk of a bread; окривіти (осліпнути) to become lame (grow blind). Therefore, the descriptive way of conveying the sense of language units implies their structural transformation which is necessary to explicate their meaning with the help of hierarchically different target language units.
Descriptive translating/interpreting is very often employed to render the sense/meaning of idioms/phraseologisms, which have no equivalents in the target language. Cf. in English: (as) mad as a hatter цілком/геть божевільний; all my eye and Betty Martin! нісенітниці! (дурниці!); like one (twelve) o'clock миттю, вмить, прожогом. In Ukrainian: зуб на зуб не попадати to feel very cold (to feel freezing); навчить біда коржі з маком їсти hard times make one inventive; наговорити сім кіп/мішків гречаної вовни to say much nonsense.
No less often is descriptive translation employed when dealing with the notions of specific national lexicon: haggis геґґіс (зварений у жирі овечий кендюх, начинений вівсяними крупами і спеціями впереміш із січеним овечим потрухом); porridge порідж (густа вівсяна каша зварена на воді чи молоці); Senate сенат (рада університету в Англії, складається переважно з професорів); sweet-meat солодка страва, приготовлена на цукрі чи медові.
Alongside the literal translating some explications of the meaning of specific national notions becomes sometimes necessary: вареники varenyky, middle-sized dumplings filled with curd, cherries, etc.; дума duma, Ukrainian historic epic song; кобзар kobzar, a performer of dumas to the accompaniment of the kobza (a mandoline-like four string musical instrument), the bandore (a flat multistringed Ukrainian musical instrument).
Descriptive translation is also employed in foot-notes to explain obscure places in narration. Cf. midland мідленд, діалект центральної Англії, a spiritual релігійна пісня америк. негрів.
Antonymic translation is employed for the sake of achieving
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faithfulness in conveying content or the necessary expressiveness of sense units. It represents a way of rendering when an affirmative in structure language unit (word, word-combination or sentence) is conveyed via a negative in sense or structure but identical in content language unit, or vice versa: a negative in sense or structure sense unit is translated via an affirmative sense unit. Cf.: to have quite a few friends мати багато (немало) друзів; mind your own business не втручайся не в свої справи; take it easy не хвилюйся, не переживай; not infrequently часто; по time like the present лови момент (використовуй нагоду); я не нездужую нівроку (Т.Ш.) І feel/am perfectly well; не спитавши броду не лізь у воду look before you leap; немає лиха без добра, every dark cloud has a silver lining, etc.
The antonymic device is empolyed in the following cases:
1)
when in the target language there is no direct equivalent for
the sense unit of the source language. For example, the noun «infe
riority» and the adjective «inferior» (like the verb phrase «to be infe
rior») have no single-word equivalents in Ukrainian. So their lexical
meaning can be conveyed either in a descriptive way or with the help
of their antonyms «superiority», «superior»: The defeat of the Notts
in last season's cup semi-finals was certainly the result of their physical
and tactical inferiority... (The Kyiv Post) Поразка клубу «Ноттінгем
Форест» у торішньому півфінальному матчі на кубок країни була •
наслідком переваги їхніх супротивників у фізичній і тактичній
підготовці (...була наслідком того, що гравці поступалися
супротивникові у фізичній і тактичній підготовці).1
The meaning of some English word-groups can also be conveyed in Ukrainian antonymically only: Baines was reading a newspaper in his shirt-sleeves. (Gr. Greene) Бейнз сидів без піджака і читав газету. Do you mind this? (M.Wilson) Ви не заперечуєте?
2)
When the sense unit of the source language has two
negations of its own which create an affirmation: In those clothes
she was by no means non-elegant. (S.Maugham) У цьому вбранні
вона була досить елеґантна.
3. In order to achieve the necessary expressiveness in narration: I don't think it will hurt you, baby. (E.Hemingway) Думаю, вам воно не зашкодить, люба. A shell fell close. (Ibid.) Неподалік вибухнув снаряд. Не lurched away like a frightened horse barely
1 See more about transformations of the kind in part IV of this work.
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missing the piano stool. (J.London) Він сахнувся вбік, мов сполоханий кінь, мало не перекинувши стільця коло піаніно (ледь обминаючи стільця біля піаніно).
4. In order to avoid the use of the same or identical structures close to each other in a text (stylistic aim and means):
Mrs. Strickland was a woman of character. (S.Maugham) Місіс Стрікленд була жінкою не без характеру (тобто, була жінка з характером). Most of the staff is not away. (M.Wilson) Більшість співробітників ще на роботі (ще не розійшлися). Savina said nothing. (Ibid.) Савіна промовчала (тобто нічого не відповіла).
SUGGESTED TOPICS FOR SELF-CONTROL AND CLASS DISCUSSION
1. The main terms and notions of the theory of translation/
interpretation.
2. Ambiguity of some terms concerning translation (free trans
lation vs. free adaptation/free interpretation, etc.).
3. Social and political significance of translating/interpreting.
4. Translating as a successful means of enriching national lan
guages, literatures, and cultures.
5. Translating/interpreting in establishing, maintaining, and
strengthening diplomatic, political, economic, scientific, cultural and
other relations between different nations in the world.
6. The role of translating/interpreting in providing the success
ful proceedings of international conferences, congresses, sympo
sia, meetings, etc.
7. Translating/interpreting and the progress of world science,
technology and dissemination of new ideas/doctrines.
8. Translating/interpreting while teaching and learning foreign
languages.
9. Literal, verbal, word-for-word translation and restrictions in
their use out of a contextual environment (cf. revolution оберт but
not революція).
10.
The main difference between the interlinear and literary/
literary artistic kinds of translating.
11 The requirements to faithful prose and poetic translation/ versification.
12. The machine translation, its progress, present-day poten-
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tialities and spheres of employment.
13.Kinds of translating/interpreting: a) the written from a written matter translating; b) the oral from an oral matter interpreting; c) the oral from a written matter interpreting; d) the written translating from an orally presented matter.
14. Ways and devices of translating (descriptive and antonymic translating).
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